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The Golden Anniversary National Art Competition 


PRIZE WINNERS ANNOUNCED 


The American Artist Golden Anniversary National Art 
Exhibition will open in St. Louis this month. The sixty- 
eight artists selected to be in the exhibit represent a 
diversity of personal backgrounds and education. Their 
artwork, most of which would be considered 
representational, spans a wide range of styles and media. 
The show includes many oil paintings and watercolors, 
and, surprisingly, a wide variety of other mediums: 
etchings, pastel, egg tempera, gouache, acrylic, and 
drawings in graphite, charcoal, and colored pencil. 

Selecting winners from a show with such a variety of 
uniformly high-quality work is very difficult. Jack Beal, 
one of the best-known realist painters in the country, 
had the job of selecting seven artists from the exhibition 
to receive the American Artist Awards. He reviewed the 
artworks in person, walking up and down the gallery of 
the New York Academy of Art in New York City, where 
the works were stored before being shipped to San 
Francisco. Despite the high quality and variety of the 
works, Beal knew almost immediately his choice for Best 
of Show. He selected Michael L. Jackson’s quiet and 
luminous oil painting Figure in Interior, Detroit. His six —— 
other selections for top honors—two in each of the American Artist's Golden Anniversary 
ee of ie ied Media, and Other Media— National Art Competition Awards 
ollowed more slowly. : 

John Pence was the primary juror for the individual Best in Show ($3,000 Award): 
and corporate awards sponsored in the San Francisco Michael L. Jackson, Figure in Interior, Detroit. 


i 


Still Life With a Feather Duster, by David Shevlino, pastel. 
Winner of the John Pence Gallery Award. 


area. After the works arrived at his gallery, Pence chose 1st Place Oil ($1,000 Award): 

to consider them over a longer period of time than Beal. Renee P. Foulks, Studio Interior. 

Of the seven awards he granted, his final selection was i 

for the John Pence Gallery Award. He selected a pastel 2nd Place Oil ($500 Award): 

drawing, Still Life With Feather Duster, by David Barton Faist, Self-Portrait at the Age of 26. 

Shevlino, 1st Place Water Media ($1,000 Award): 
Reproductions of all the award-winning artworks can Mark Jacobson, Approaching Storm, Easton, PA, acrylic. 


be seen in the June 1987 issue of American Artist. 


2nd Place Water Media ($500 Award): 
Karen Frey, Sa/sa, watercolor. 


1st Place Other Media ($1,000 Award): 
Christopher Mathias, Diane, egg tempera. 


2nd Place Other Media ($500 Award): 
Richard C. Hoff, No. 7 Elm St. Trilogy, graphite. 


The John Pence Gallery Award: 
David Shevlino, Still Life With Feather Duster. 


The Stuart Kellogg Award: 
Dorothy Morgan, Summer Cojor. 


The Dr. Cherie Mohrfeld Award: 
Douglas Fenn Wilson, Bodega Headstream. 


The David Jacobs, Jr., Award: 
Gregory Hull, Contraposto. 


The Ronald Schwarz Award: 
Dorothy Morgan, View From a Bridge. 
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The Tiffany & Company Award: 


Diane, by Christopher Mathias, egg tempera. Elena Bonafonte Vidotto, Turnips. 
Winner of 1st Place in Other Media. 
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JOEL JAECKS 

by John H. Glassie 

Like many other artists, this young 
Wisconsin artist works directly 
from photographs so that the 
viewer is less concerned about the 
identity or emotional impact of the 
subject and more about the 
straightforward way in which it is 
presented. 


40 

TOM ORLANDO 

by Eunice Agar 

In searching for the elusive quality 
of beauty in his subject matter, this 
Massachusetts artist works directly 
from nature, enjoying its endless 
variety of shapes, colors, and subtle 
lighting effects. 
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JANE FREY 
by Betsy Schein Goldman 


Living many miles from an art 
store and hundreds of miles from 


her best market presents a problem 
for this Illinois artist. “I accept my 
limitations and try to make the 
most of all that I do have,” she 
explains. 
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THE WATERCOLOR PAGE: 
WILLIAM H. CONDIT 

This artist from Denver, Colorado, 
explains his approach to 
watercolor. 
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DAVID JENKS 

by Diane Casella Hines 

Whether David Jenks paints in 
Massachusetts, California, Arizona, 
or abroad, the effects of sunlight on 
the landscape provide him with 
ample subject matter for his acrylic 
and oil paintings. 
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ANITA WOLFF’S 

PORTRAITS AND 

LANDSCAPES IN PASTEL 

by Margot Seymour Schulzke 
California artist Anita Wolff offers 
three step-by-step demonstrations 
of her techniques for working with 
pastels. 


Jenks 
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TECHNIQUES OF DRAWING 
by Richard C. Hoff 


This Pennsylvania artist, whose 
drawings have been included in 
two of the national art 
competitions organized by 
American Artist, describes his 
approach to graphite. 
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SEARCHING FOR SERIGRAPHS 
by Reba White Williams 


As a result of the research she and 
her husband did in assembling a 
major collection of American 
serigraph prints, Reba White 
Williams has advice for artists on 
documenting their artwork and 
careers so that collectors may be 
able to discover the artists. 


FOOTNOTES 
LETTERS 


PROFESSIONAL PAGE 
by Daniel Grant 


ART MART 

QUICK TIPS 

PEOPLE, PLACES, & EVENTS 
CASUAL COMMENTARY 
BULLETIN BOARD 

ART BOOKS 


TECHNICAL PAGE 
by J. Ray Doyle 


COMING IN OCTOBER 
INDEX TO ADVERTISING 
EXHIBITS 


Pil 
The Guardian, by David Jenks, 1987, 
oil, 40 x 30. Collection the artist. 
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Legendary Papers for Paintings of Enchantment 


These are the papers for watercolourists who cherish the luminosity and ease of 
blending found in the purity of materials that bear the Whatman name. The beauty and 
character of these prestige papers are deserving of the protection provided in permanent 

portfolios suitable for showing finished work as well as protecting unused sheets. 

Other brands of fine paper do very well with masking tapes, friskets and scrapers, 
but for sheer beauty of colour, and subtle sensitivity, the classic Whatman papers are 
uncompromised. 100% cotton rag content, free of gelatin sizing and chemical bleaches. 
Neutral pH mould-formed fiber orientation, moderately sized in the vat for ideal colour 
absorption and integrity. 

Whatman papers are stocked by distinguished merchants of artist materials. 

Produced in Sheets - Blocks - Boards - Printmaking Papers ‘ We 
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Materials Inc. 

111 Fredrix Alley 
Lawrenceville, Ga 30246 
404-963-5256 
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Anatomy of a Brush 


The inside story 
of a blended brush. 


Take a look at the finely-tuned 


Color-coded 
hardwood handle 

that’s fully — 

. Balanced 


Performance and Quality. The 
two reasons you choose a brush. 
And, not coincidentally, the two 
principle factors in the design and 
construction of each and every 
Kolinsky Plus® brush. 


Brush Hair. t's the first thing 
an artist considers. 

The Great Debate. Natural vs. 
synthetics. Deciding between the 
two is not easy. Most agree that 
Kolinsky red sable hair is the very 
best because of its performance 
characteristics. 

While synthetic fibers don't enjoy 
the reputation of natural sable, they 
do last longer. And cost con- 
siderably less. 

That's why Liquitex® developed 
the Kolinsky Plus brush: an afford- 
able blend of the finest Kolinsky 


Liquitex and Kolinsky Plus are registered trademarks of Binney & Smith Inc. 


Double-crimped 
Sree seamless nickel 
ferrule, plus epoxy 
in two places. 


Color Identifies 


Hair Type and Quality 


features of a quality blended brush... 
Kolinsky Plus® by Liquitex® 


The natural 


point head is — 
ce never cut. 


red sable hair and synthetic fibers, 
with the best attributes of both. 
The Perfect Shape. A quaii- 
ty blended brush must point well 
and perform up to your high stan- 
dards. The secret’s in the shape of 


each Kolinsky red sable hair. The 
unique design provides a naturally 
sharp point. And allows a Kolinsky 
Plus round brush to go from fine 
detail to broad strokes. The end 
result: total brush control. 


Brush 
Size 


L88003-5M-7/87 


The Blue Print. start at the 
head, where special epoxies per- 
manently bond the hair to the fer- 
rule and the ferrule to the handle. 
In the middle: the highly polished, 
no-rust ferrule is double-crimped to 
prevent loose brush heads. 

Even the balanced, hardwood 
handle has multiple coats of fac- 
quer for a smooth, permanent 
finish. 

Extra steps, extra care. That's 
how Liquitex builds a better blend- 
ed brush. 


Testing...1-2-3 to 40. 

Liquitex brand brushes go through 
over 40 quality control inspections— 
everything from state-of-the-art laser 
tests to hands-on examination by 
skilled craftsmen. 

Each brush must make the 

grade...or it’s rejected. 


Liquitex art brushes. Now 
that you know the inside story, be 
sure to pick the best-built blended 
brush...Kolinsky Plus. 

See the full line at your favorite 
fine art and craft store today. ~ 


iquilex 


® 
Hair Head Series 
Type Shape Number 
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*‘One doesn’t learn how 
to paint...one learns how 
to paint better...’’ 
says Helen Van Wyk, nationally known i oe : 
artist, teacher, author and TV per- 
sonality.”...and my books can help you 
reach that goal. The principles and pro- 
cedures | used to paint this still life are 
the same ones that | advocate in my 
books. They not only redefine and ex- 
plain painting techniques, they also 
provoke your artistic expression and in- 
terpretation. Your painting will improve 
with the insight you will gain from every 
page. 


1. PORTRAITS IN OIL THE VAN WYK WAY....... $26.00 
Gives you the knowledge that will make you confident at your easel while you try to get a likeness 
as well as an artistic interpretation. 


2. PAINTING FLOWERS THE VAN WYK WAY.... $23.75 
An explanation of all the elements that have to be considered to paint a subject well. 
3. SUCCESSFUL COLOR MIXTURES....... $20.75 


A practical guide to use at your easel. 


4. BASIC OIL PAINTING THE VAN WYK WAY.... $14.50 
The principles and procedures simply and completely defined. 


Order your book(s) by number: i} 2 3 4 
Name 
Address 
City, State, Zip 
Card No. Exp date. MC Visa 


A. |. A., 2 Briarstone Rd., Rockport, Mass. 01966 


OUR 6229 IS CONSIDERED BY MANY 
TO BE THE WORLD'S BEST RETOUCHING BRUSH 
BUT WE WON'T BE INSULTED 
IF YOU USE IT FOR ANYTHING ELSE. 


“Tf ISABEY REPIQUE 7) 


(ACTUAL SIZE) 


On the contrary, we'd be delighted. Our 6229 — available in sizes 00-8 — also 
called a “Repique” is a short, stiff brush with a unique arrow head and a fine 
needle point. This makes it ideal not only for retouching (and spotting) but for 
many other applications as well, such as Gouache and Tempera painting. And 
we're certain you'll find many more. To help you in your experimentation, we're 
making this special introductory offer. 


SPECIAL INTRODUCTORY OFFER 


| Make check payable to La Brosse et DuPont. Enclosed is $5.00 (plus 6% sales tax for New Jersey residents). 
Offer expires November 30, 1987, limited to U.S. residents only. 


Address 


DEPT. AAe LA BROSSE ET DUPONT @ 3 MILLTOWN COURT e UNION, NJ 07083. 
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MITSUA Liquid Masket Drawing Gum and Masket Remover. 


A fine, water-soluble, 
clearly superior liquid 
frisket drawing gum for 
the demanding water- 
colorist and airbrush 
artist; and an easily 
disposable rubber 
cleaner to remove frisket 
which avoids the need 
for the artist to handle or 
contaminate the paper 
surface. 
ASK YOUR DEALER FOR 
MITSUA MASKET AND CLEANER 
or send the coupon below to: 

HK HOLBEIN INC. — BOX 555, WILLISTON, VT 05495 
and in Canada 
1261 Shearer Street, Montreal, Que H3K 3E5 


HK HOLBEIN INC. (formerly Hopper-Koch Inc.) 

| enclose check or money order as follows: 

SPECIAL OFFER 

L1 $19.95 ($34.94 in Canada) for 250 ml masket and 

6/10” x 18” cleaner at no charge 

AND 

L] $5.25 ($8.95 in Canada) for 45 ml masket 

$3.25 ($5.25 in Canada) for 6/10” x 18” cleaner roll 

$6.95 ($11.95 in Canada) for 8/10” x 34” cleaner roll 

Name 

Address 

City 2 = SESE ARES tate eee eSZiD 
Dealer inquiries invited. 


The Perfector 125 Electric Eraser from Alvin 


Make no mistake, the Perfector 125 is the electric eraser you'll 
want at your fingertips. This remarkable electric eraser is 
cordless, battery-powered and features a unique touch 
control mechanism. Whether using ink, pencil or typewriter, 
\)\ the Perfector 125 quickly and easily eliminates all kinds of 

\\. mistakes. For FREE information about the Perfector 125 and 
other Alvin products, Call or write Alvin and Company. 


Alvin and Company, Inc. e Corporate Headquarters 
RO. Box 188AA ° Windsor, CT 06095 ° 203-243-8991 


Footnotes 


Art South Fall Retreat 

The Art South Fall Retreat is a three-day retreat for those 
involved in creating or administering a visual arts pro- 
gram in a corporate setting. It is open to the general public 
on a limited basis. The keynote speaker will be Elizabeth 
A.C. Weil, the director of corporate relations at the Na- 
tional Gallery of Art in Washington, DC. The sessions to 
be conducted are “Developments in Framing Techniques 
and Materials’; “Commissions: Client and Artist View- 
point’; and “The Corporate Exhibition.” The program 
will be held at Rockwood Manor in Potomac, Maryland, 
Thursday-Sunday, October 22-25, 1987. Limited housing 
is available. The cost is $275.00 per person, and this price 
includes continental breakfast and lunch each day, dinner 
on October 22, and transportation to sessions in Washing- 
ton, DC. A $50 nonrefundable reservation must be re- 
ceived by September 1. For more information, write: Art 
South, Inc., Dept. AA, 4862 MacArthur Blvd. N.W., #102, 
Washington, DC 20007; or call (202) 337-2213. 


Letters 


Casein Paints 

I enjoyed the October 1986 article “Capturing Personal- 

ities in Casein,” by Jeff Chapman-Crane. However, I can- 

not find casein paints in art-supply stores. I would like to 

know where I can purchase these paints. Agnes Croker 
Northridge, California 


Editor’s Note: As Mr. Chapman-Crane says in the article, 
casein paints are manufactured by Delta/Shiva, Inc., and 
Pelikan, Inc. The following mail-order catalogs list casein 
paints: 


1. Dick Blick Co., Box 1267, Galesburg, IL 61401; (309) 
343-6181. 

2. New York Central Supply Co., 62 Third Ave., New 
York, NY 10003; (212) 473-7705. 

3. The Flax Co., 1001 E. Jefferson, Phoenix, AZ 85034; 
(602) 254-0840. 


Psychology and Its Place in Art 

My analogy is this: The psychologist has studied life over 
a period of time, viewing it through the screen of his 
studies. But life is a pretty broad subject to have narrowed 
down and viewed through any one set of textbooks. Al- 
though I might agree or disagree with whatever is said by 
a psychologist, I normally would weigh his or her view- 
point against my own experience, not just accept it as fact. 
I hope that other readers would do the same thing. That 
is, if psychologist X thinks that painter Y means peaches 
when he paints plums, you don’t have to agree. Keep your 
own counsel. 

Thank you for an enjoyable publication, one which I 
look forward to receiving and which I keep and review 
many times over. It is wonderful to have all the data and 
information available, plus the editorials so that I can 
have something to make decisions about. I look at this 
magazine and its contents as a conversation with some- 
one. I can agree or disagree with the commentary as I 
choose. Thank you again. Helen Scott-Toyne 

Los Angeles, California e 
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Pelikan Plaka is the finest casein emulsion 
color medium in the art market. It’s ideal for 
arts-or-crafts painting, hobby and model work, 
and interior decorating with murals, stencils 
and supergraphics. Richly concentrated, finely 
milled colors extend in full brilliance with 
brush or palette knife, even when diluted with 
water. Colors mix for any shade or hue. Ex¢el- 
lent adhesion to paper, wood, plaster, and even 
glass and metal. Decorate furniture, tole items, 
ceramic and plastic figures, walls and many 
other surfaces. Plaka dries waterproof, smudge- 
pees and lightfast with a rich, velvety matte 
inish that can be buffed on figures for a hand- 
some burnished look. Tools wash clean with 
soap and water. 


Beautiful, 
versatile, 
casein paint 
for vibrant 


lightfast color. 


Plaka has unmatched covering power among 
casein color materials, providing dense, even 
tones. Outdoor displays, posters, wall murals 
and designs, and other decorations retain their 
color values for considerable time periods if 
varnished, or otherwise coated with a clear 
finish for protection against the elements. But 
all the words in the world couldn't give you as 
complete a story about Pelikan Plaka as the 
satisfaction of trying it yourself to see how the 
vibrant colors bring any project to life with new 
dimension and depth. See your dealer or write 
for catalog. Koh-I-Noor Rapidograph, Inc., 100 
North St., Bloomsbury, NJ 08804 (201) 479- 
4124. In Canada: 1815 Meyerside Dr., Missis- 
sauga, Ont. LST 1G3 (416) 671-0696. 
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GLASS 
PAINTING 


METAL AND 
WOOD DECORATING 


Plaka is available in 18 
and 50 ml. jars and 375 ml. tins 


Distributed by 


KOH-I-NOOR 
RAPIDOGRAPH’ 


ar@tring company 


& Please send a free copy of your Catalog No. 3 
describing your full line of art materals. 


LlPlease send the Names of Koh-I-Noor 
dealers in my area. 


Name (please print or type) 


Firm 


Address 


City State Zip AA 9/87 
Koh-I-Noor Rapidograph, |nc., 100 North St., 
Bloomsbury, NJ 08804. In Canada: 1815 Meyerside 
Dr., Mississauga, Ont. L5T 1G3. ©1986 
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Why our new Wood Sectional line is scaring 


In New York State, 718-463-3500. MasterCard and Visa welcome 
Most orders shipped within 24 hours (include card #, interbank #, and 
via UPS. Add 10% ($2.50 min) forship- exp. date). Min. credit card charge 


Because you can easily assemble 
your own custom-quality picture 
frames yourself! Quickly, inexpen- 
sively, and professionally. 


Choose from 16 classic wood mould- 
ings. Each frame comes with four 
Miter Clips which ensure a tight fit 
and allow you to assemble your frame 
easily and quickly without any tools. 


Order today and see for yourself why 
custom framers are getting nervous. 


Call toll-free: 1-800-221-0262 to 
order or for more information. 


ping/handling. Orders over $100— 
add only 5%. Free shipping on 
orders over $300. Outside 
the Continental United 
States add 20% for 
shipping / hand- 
ling ($5.00 
min.). 


$10.00. Or send check or money 
order with order. Telephone 
orders happily accepted. 
New York residents, 
please add sales 
tax. Ask for 
free color 
catalog. 


the %!4 ¢ out of custom framers. a 


SPECIAL OFFER: Asamplesetof 16 
corners plus acatalogue anda $5 gift 
certificate applicable to any of our 
products. All for just $35 with free 
shipping! 


Dept. A, 41-23 Haight Street, 


*L— Antique Brass Corners — Add $4.00 per frame *O— Antique Brass Corners — Add $7.00 per frame Flushing New York 11355 
The brass corners come with nails for easy assembly after wood sectionals are assembled. : : 
(800) 221-0262. (718) 463-3500. 
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Learn about art without 
leaving your studio. 


Video-Sig is proud to offer you a 
sneak preview of the arts section in 
their new catalog. 
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Dolores Demer Kurily’s unique and conversational 
instructional style takes art from her palette to yours. 
A sample of part of the collection is listed below: 


12619 Acrylics: On Location.......... $14.95 
12620 Acrylics: Portrait .............. $14.95 
12623 Oils: Landscape ............... $14.95 
0) 12626 Oils: Still Life .................. $14.95 
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12672 Pastels: Floral................. $14.95 
12677 Watercolors: Character Study. . $14.95 
12594 A Community of Artists 

Interviews with artists on their work .. $14.95 
12565 Chinese Brush Strokes 

Fascinating demonstration of Cal- 

ligraphy by Fay Chong focusing on 

the 12 basic brush strokes ........... $14.95 
Books Of The World 

Intelligent interviews with three well known authors 
12537 Mary Higgins.................. $14.95 
12538 Edward Gorey................. $14.95 
12608 Thomas Cook ................. $14.95 


Further Catalog Samplings 


12602 Techniques / Tricks for the Video User 
A thorough, instructional video for 
successful video shooting, editing 

and special effects ................... $14.95 
12609 Making Ribbon Roses 

Velma Servine is queen of ribbon 

flO sa Fcencec enna eae tee $14.95 
Reynold Bean's New Self-Esteem Series 

12877 Strategies for Employee 
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Satisfaction in the Work Place ....... $14.95 
0 12876 Your Child’s Self-Esteem ...... $14.95 

12878 Self-Esteem and Interpersonal 

Relationships ........................ $14.95 


Sharing The Circle 

Can you imagine a world without stories? These fine 
producers have gathered a collection of tales to 
fascinate children 5 to 90. 


12719 Spellbinding! .................. $14.95 
12720 Magical!....................... $14.95 
12721 Rhythmical! ................... $14.95 
0 Please send me the Free Video-Sig Catalog. 


SPECIAL OFFER 
3 Tapes for $39 


(Include $4 shipping & handling) 


Please add $4 postage and handling per order ($10 
foreign) — California residents add state sales tax. 


Total Enclosed $ by 0 Check 0 VISAD) MC 

Card No. 

Exp. date Signature 

Name 

Address 

City State Zip 
VIDEO-SIG 430 


1050-C East Duane Avenue 
<=—— Sunnyvale, CA 94086 

a: (408) 730-9291 

2 BS GS BS 6 es Se SS Bs Gs 


Professional Page 


BY DANIEL GRANT 


Boxes Full of Art History 

The New York City branch office of 
the Archives of American Art has a 
perpetual just-moved-in look about it, 
even though it has been located there 
for years. Dozens of cardboard boxes, 
piled five and six feet high, line the 
walls, requiring anyone who comes 
in to walk sideways through the 
maze. 

What’s in these boxes, however, is 
the reason for everything (and every- 
one) else being there. They contain 
letters, diaries, receipts, sketch pads, 
photographs, catalogs, résumés, and 
newspaper clippings about artists, art 
collectors, and dealers, as well as mu- 
seum curators and directors. One 
knows what American art looks like 
from a trip toa museum, but the story 
of what went on in the minds of the 
artists who created it, the collectors 
who bought it, the art dealers who 
sold it, and the curators who dis- 
played it is what the Archives of 
American Art is all about. Research- 
ers, who include college students and 
art critics, as well as scholars and 
private collectors, come into the six 
offices of the Archives—in Boston, 
Detroit, Los Angeles, New York City, 
San Francisco, and Washington—ap- 
proximately 3,000 times a year. 

However, researchers don’t have to 
go through the boxes to find docu- 
ments; they look through microfilm 
projectors at photographs of these pa- 
pers. Sorting the materials and get- 
ting them on microfilm is the main 
task of the Archives. With over 
9,000,000 documents on microfilm 
and another 2,000,000 elsewhere— 
and more always coming in—every 
Archives office is filled with card- 
board boxes. Office decor takes a back 
seat to the work at hand. 

Those artists, collectors, dealers, 
and curators who save their corre- 
spondence and other pertinent writ- 
ten material may well be gratified 
that there is some place that wants 
this stuff. It wasn’t always that way. 
E.P. Richardson, director of the De- 
troit Institute of Art from 1945 to 
1962 and an American art scholar, 
was very frustrated in his attempts to 
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Daniel Grant is a free-lance writer spe- 
cializing in the arts. Readers wishing 
to respond to Mr. Grant’s column 
should address their letters to: Daniel 
Grant, c/o American Artist, 1515 
Broadway, New York, NY 10036. 


research certain artists whose papers 
had seemingly vanished. In 1954, he 
founded the Archives of American 
Art and began the long process of col- 
lecting material on art from the 
founding of the Republic to the pre- 
sent day. In 1969, the search for pa- 
pers was widened when the Archives 
became a bureau of the Smithsonian 
Institution, and offices were eventu- 
ally established around the country. 

Now headquartered at the National 
Portrait Gallery in Washington, DC, 
where papers are cataloged, micro- 
filmed, and permanently stored, the 
Archives contains over 5,500 individ- 
ual collections of documents. On the 
average, 300 more collections (repre- 
senting 300,000 papers) come in ev- 
ery year. As if the six regional offices 
of the Archives didn’t bring in 
enough already, two other “project” 
offices also exist—in Chicago and 
Philadelphia—in order to solicit lo- 
cals in those cities. 

The New York City office, perhaps 
because it is where the greatest num- 
ber of artists and art galleries are, is 
the most active in terms of bringing 
in material; it averages 80 collections 
of papers a year, according to its re- 
gional director, William McNaught. A 
collection may mean between 1 and 
50 boxes of papers, he stated, and 
each box may contain up to 1,000 
items. Documents from the Betty Par- 
sons Gallery, for instance, added up 
to 40 boxes, while Jackson Pollock’s 
papers filled only 2..-The New York 
City office is also the busiest in terms 
of the number of researchers who 
come by; they make 1,200 visits an- 
nually. 

“We're not a high-profile organiza- 
tion,’ McNaught says. ‘“‘We’d like 
more people to know about us. A lot 
of my job is contacting older artists to 
tell them to save their papers—that 
there is a place that wants their pa- 
pers.” He added that “most of the 
material we get is willed to us or giv- 
en through an estate, and a large part 
of my job is looking at obituaries.” 

McNaught noted that the Archives 
has also innovated an oral history 
project, which currently contains 
over 2,000 interviews with artists, 
collectors, and dealers. “The goal is 
to get to the artists before they’re 
dead,” he says, pointing out that the 
interviews concern ‘“‘what has hap- 
pened in their careers.’’ Among the 
artists on tape are Edward Hopper, 
Roy Lichtenstein, Fairfield Porter, 

Continued on page 87 
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~ Midas Collection. 


Introducing the golden touch in custom framing. 


Weve added the brilliance of gold to bring you our 
new custom-made Midas Collection. Now you can 
enjoy 14kt. quality in five classic finishes! 


Style 1GF— Gold with Gray Accent — 2%" wide 
Style 2GF — Gold with Red Highlights — 1%” wide 
Style 83GF — Gold with Brown Accent — 1%" wide 
Style 4GF — Gold with Classic Leaf Design 5) wide 
Style 5GF— Antique Silver and Gold — 1%” wide 


Orders should be based on the actual outside dimensions of the item to 
be framed. Prices for fractional sizes are calculated at the next whole inch. 
Sizes under 8 aresamepriceas8 .Sizesover 30 add$.35 per pair inch. 


SPECIAL OFFER: Asample set of corners plus a cata- 
logue and a $5 gift certificate. All for just $18 with 
free shipping! 

HOW TO ORDER: Call toll-free 1-800-221-0262. In 
New York State, 718-463-3500. Most orders shipped 
within 24 hours via UPS. Add 10% ($2.50 min) for ship- 
ping/handling. Orders over $100 - 5%. Free shipping 
on orders over $300. Outside the contiguous 48 states, 
add 20% for shipping/handling ($5.00 min.). MasterCard 
and Visa welcome (include card =, interbank #, and 
exp. date). Min. credit card charge $10.00. Or send 
check or money order with order. Telephone orders 
happily accepted. New York residents, please add 
sales tax. Ask for our free color catalog. 


Dept. A, 41-23 Haight Street, Flushing NY 11355. 
(800) 221-0262. (718) 463-3500. 
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Table-Top Easel. The Stanrite 
No. 195 Table-Top Easel from 
Testrite Instrument Co., Inc., 
(above) has an all-aluminum, 
rigid studio design. Extremely 
adjustable, the easel tilts 
forward and backward, and 
folds flat for storage or laying 
down in the trunk of a car 
when the canvas is still wet. 
Other features include an 
adjustable 12”-wide lower shelf 
and nonskid rubber glides. For 
more information, write: Testrite 
Instrument Co., Inc., Dept. AA, 
135A Monroe St., Newark, NJ 
07105. 


The quality touch. Create-A- 
Finish Seal-lt products (above) 
are quick-drying formulas 
designed to heighten matte 
and gloss colors. Matte Seal-lt 
produces a satiny effect that 
simulates a hand-rubbed 
appearance, and Hi-Gloss 
Seal-It produces a sparkling 
top coat: the effects resemble 
a fired-ceramic finish on 
plaster. Seal-lt can be sprayed 
on all surfaces and can also 
be used as a base for 
antiquing projects. For a free 
color brochure, write: Prestype, 
Inc., Dept. AA, 194 Veterans 
Blvd., Carlstadt, NU 07072: 
800-631-7790. 


Art Mart 


EDITED BY KATHLEEN THOMAS 


To-the-letter precision. J.S. Staedtler, Inc., now offers the Mars 
Professional Lettering Set (above) for drafters, architects, 
engineers, and designers. This comprehensive set holds 9 
Marsmatic technical pens, 12 lettering templates, a set of 12 
bucket points and penholder, scriber with double-sided tracing 
pin and stand, lead pointer, compass attachment, lead 
attachment, and Marsmatic drawing ink. Included with the set is 
an instruction leaflet. For more information, write: J.S. Staedtler, 


Inc., Dept. AA, P.O. Box 7102, Canoga Park, CA 91304, 


Show off your artwork on a 
high-quality, professional light 
table from Hall Productions 
(above). These furniture-quality 
light tables are designed for 
the executive office. The hand- 
Crafted, solid wood units, with 
glass cutting surface, white 
acrylic diffuser, and wooden 
handle, will light up your 
presentations with style. They 
are available in 8 sizes; all are 
portable. For a color brochure, 
write: Hall Productions, Dept. 
AA, P.O. Box 3505, San Luis 
Obispo, CA 93403. 


A cut above. Four new plastic 
palette knives (right) have 
been introduced by DEEliteful 
Designs, Inc. The knives are 8” 
long with very thin, flexible 
blades. They are made of 
engineering plastic by 
Celanese. For more 
information, write: DEEliteful 
Designs, Inc., Dept. AA, 5042 
Linda St., Venice, FL 33595. 


The artists’ pastel that offers 
uniform softness, maximum 
purity, and excellent 
lightfastness is now available 
in an expanded range of 208 
colors (above). Talens has 
added 45 new colors to the 
Rembrandt soft pastel range, 
extending it to include vivid 
new reds, rich grays, and soft, 
pale colors. These colors were 
developed in response to 
requests from artists. For a 
color chart, write: Morilla, Inc., 
Dept. AA, 211 Bowers St., 
Holyoke, MA 01040. 


W. ALEXANDER o.cg 


Pure Bristie Roxed 


For distinctive touches. W. 
Alexander Magic Art Supplies, 
Inc., has introduced the round 
brush (above) to its line of art 
supplies for the wet-on-wet 
technique painter. This new 
brush is ideal for producing 
shadows and highlights. Its 
heavy paint-loading capacity 
enables the artist to brush in 
trees, bushes, and other 
foliage areas quickly and 
easily. For more information, 
write: W. Alexander Magic Art 
Supplies, Inc., Dept. AA, P.O. 
Box 17129, Salem, OR 97305; 
800-547-8747. 


AMERICAN ARTIST 


Some people give you price. Some people give you 
quality. Some give you service. Graphik Dimensions gives 
you all three. Quality, price and the fastest service in the 
business. 

Our Standard and Canvas depth frames come in 
silver, gold, pewter, black and copper-brown with free 
assembly hardware. (Optional: spring clips 3¢ ea; 
hangers 12¢ per frame.) 

Our SuperCanvas frames come in gold and silver 
and fit heavy-duty stretchers. They include free 

_ hardware, hangers and spring clips. 

Call toll-free: 1-800-221-0262 to order or for more 
information. In New York State call (748) 463-3500. Most 
orders shipped within 24 hours via UPS. No minimum 
order. Add 10% for shipping and handling ($2.50 


minimum). Orders over $100 add only 
5%. Free shipping on orders over $300. 
On all orders outside the contiguous 48 
states, add 20% for 

shipping and 

handling ($5.00 actual size of profiles 
minimum). 

MasterCard and 

Visa welcome 

(include card #, 

interbank #, and 

expiration date). Or 


check or money order 
must accompany your order. Telephone orders happily 
accepted. New York residents add sales tax. 


How we drive our 
competitors off the wall. 


Ask for our free, full-color catalogue and see how much 


more we give you for so much less. 


SuperCanvas 


Pair Standard Canvas (Incl. hdwe. Pair Standard 


Length Depth Depth hgrs. clips) Length 


8" $1.80 $210 $3.50 28" 

9" 1.90 2.25 3.75 29° 
10" 2.00 2.40 4.00 30" 
(iti 2.10 2.55 4.25 31” 
12" 2.20 2.70 4.50 32" 
13” 2.30 2.85 4.75 33r 
14" 2.40 3.00 5.00 34" 
15" 2.50 3.15 5.25 35" 
16" 2.60 3.30 5.50 36" 
(Wass 2.70 3.45 5.75 37” 
18" 2.80 3.60 6.00 38" 
19” 2.90 3.75 6.25 39” 
20" 3.00 3.90 6.50 40" 
Zin 3.10 4.05 6.75 41" 
225 3.20 4.20 7.00 42” 
23" 3.30 4.35 7.25 43" 
24" 3.40 4.50 7.50 44" 
25" 3.50 4.65 7.75 45" 
26" 3.60 4.80 8.00 46" 
Zap 3.70 4.95 8.25 48" 
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SuperCanvas 
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Prices are per pair. A pair is two equal length frame sections. Two pair 
make one frame. All sizes under 8 inches same price as 8 inches. 


nel. hdwe. 
grs. Clips) 


$8.50 
8.75 


Dept. AA, 41-23 Haight Street, Flushing, N.Y. 1355 


(800) 224-0262 (748) 463-3500 


Eastern 
Brushes 
Made for 
Western 
Art 


The Haboku Stroke series has 
been developed by Yasutomo & Co. 
using fine quality natural and 
synthetic hairs. A combination of 
soft and stiff hairs make up the 
inner core, which is surrounded by 
a layer of softer hairs. This hair 
structure, different from that of 
western brushes, gives the brush 
smoothness. Some synthetic hairs, 
especially treated to increase the 
Capacity to carry medium, are 
included to strengthen the tip 
and add resiliency to the brush. 

Its solid body and sharp point, in 
addition to its other qualities, 
make these brushes a real find for 
any artist working in watercolor, 
ink Or gouache. 


Chances are that you, as a west- 
ern artist, have never tried these 
remarkable brushes. Maybe 

it’s time that you did. Try the 
Haboku Stroke brushes as well as 
Our impressive new Designer's 
Gold series. 


“the idea company” 


Yasutomo & Co. 


235 Valley Drive, Brisbane, CA 94005 
(415) 468-7066 


Quick Tips 


Homemade Light Box 
To save money when you need to trace drawings often but 
can’t afford a light box or find tracing paper a bother, try 
this: Buy a clear clipboard that has a stand in the back; 
these can be found at paper-supply stores. Clip your blank 
paper onto the clipboard and place your drawing to be 
traced underneath the blank sheet. Adjust your desk lamp 
so the light is directly behind the clipboard and begin 
tracing! Naomi Gesundheit 
Golden Valley, Minnesota 


Old Newspapers Come in Handy 
When painting outdoors on location, I prepare my 
stretched canvas (not canvas board) by stapling several 
layers of newspaper to the back of the canvas. It keeps 
light from coming through the canvas on bright days; and 
when I am ready to carry the wet painting, I poke a hole 
through the newspaper at the top center, which gives a 
firm grip for carrying the painting. Betty Stein 
Hilton Head Island, South Carolina 


Moist Acrylics 
Keep acrylics moist for weeks by using an egg carton 
instead of a palette. When finishing a painting session, 
drop or spray a little water into each well. Put the egg 
carton in a plastic bag and close tightly with a rubber 
band. Water will not evaporate, and the acrylics will be 
usable for weeks. Rosalie Booth Krastek 
Carbondale, Pennsylvania 


Penny-Pincher’s Palette 

When painting with oils, I use a pad of 9’-x-12” sheets of 
disposable paper palettes. I have found that placing the 
entire pad into a shadow box-type of picture frame makes 
it more stable. It can be held in the hand and is as sturdy 
as a heavy wooden palette. 

Framing the palette has another advantage. At the end 
of each session, I used to throw away the top sheet with 
several large globs of paint attached. This was a wasteful 
practice. Now I simply cover the back of the frame with a 
sheet of clear plastic wrap. The paint deprived of oxygen 
in this way will remain pliable and usable for several 
days. LeRoy J. Hebert 

Lexington, Massachusetts e 


American Artist pays, upon publication, $5 for each 
technical Quick Tip accepted. Send yours, 150 words or 
less, to American Artist, Dept. QT, 1515 Broadway, New 
York, NY 10036. Note: To insure prompt payment, 
please include your Social Security number with your 
Quick Tip. 
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Rustics... 


The country look without the big city cost. 


Style 30 — Tumbleweed tan/white linen liner 
Style 31 — Prairie pecan/white linen liner 

Style 32 — Barnwood beige/white linen liner 
Style 33 — Wilderness gray/white linen liner 


Size 8x10 9x12 11x14 12x16 
Price $8.95 $9.55 $9.95 $10.95 
14x18 16x20 18x24 20x24 
$12.75 $12.95 $16.95 $17.95 


All frames are 3” wide including the liner. 

Call today toll-free: 1-800-221-0262 to order, for 
more information or for our free color catalog. In New 
York State call 1-718-463-3500. Most orders shipped 
within 24 hours via UPS. 


Free shipping in Cont. U.S. on orders over $25. 
Otherwise $2.50 shipping charge. Outside this area add 
30% for shipping/handling. (Min. $5.00) 

Mastercard and Visa welcome (include card#, inter- 
bank # and exp. date). Or check or money order must ac- 
company your order. Telephone orders happily accepted. 
NY. residents add sales tax. 


Dept. AA, 41-23 Haight Street, Flushing, N.Y. 11355 
(800) 221-0262 (718) 463-3500 


SUPPORT FOR STUDENTS 
Everyone recognizes that the 
future of the arts depends on 
the encouragement given to 
students. Several programs are 
aimed at doing just that for 
the aspiring artist through 
special recognition, 
scholarships, and children’s 
programs. This past summer, 
New York City had several 
activities designed to 
encourage children in the arts. 
“A Year With Children,” 
sponsored by Chesebrough- 
Pond’s, Inc., was the 16th 
annual children’s show at the 
Solomon R. Guggenheim 
Museum. The exhibition 
featured more than 250 works 
completed by area school 
children in Learning to Read 
Through the Arts workshops. 
“Doing Art Together” is the 
title of a pair of exhibitions in 
Harlem and the Bronx. They 
featured over 500 paintings, 
texture collages, and 
assemblages created by 
children, parents, and 
teachers in a hands-on 
collaborative workshop 
program based on the book 
Doing Art Together, by Muriel 
Silberstein-Storfer. 

Many companies, schools, 
and individuals have set up 
special funds for the arts. 
Hallmark Cards, Inc., 
awarded $25,000 to 21 
college-level art programs this 
spring. The grants were part 
of their participation in the - 
1987 Society of Illustrators’ 
Student Scholarship 
Competition, which 
recognized 133 college 
students with cash awards 
and certificates of merit. The 
Frances Hook Scholarship 
Fund, named to honor a 


pastel artist known for her 
work with children and 
sponsored by several 
corporations in the gift 
industry, holds an annual, 
national art competition for 
students from grade school 
through college. About 
$11,000 was awarded last year 
to 48 students. For more 
information, write: Frances 
Hook Scholarship Fund, 1910 
W. County Road B, Roseville, 
MN 55113. 

Named for its founder and 
instructed by her to provide 
training through workshops 
and seminars to gifted visual 
arts students, the Marie 
Walsh Sharpe Foundation 
held its first scholarship 
seminar for high-school 
juniors this summer on the 
Colorado College campus. The 
students were juried by slide 
and 24 from the southwestern 
United States were awarded 
full tuition, room, and board 
for the two-week curriculum. 
All art supplies were 
provided by M. Grumbacher, 
Inc. Plans are being prepared 
to expand nationally. The 
National Foundation for the 
Advancement in the Arts 
recognized 125 high-school 
and freshman college students 
this year in their Annual Arts 
Recognition and Talent 
Search, held every January. 
The winners attend a one- 
week arts seminar in Miami 
and receive cash grants of up 
to $3,000 for a total of 
$223,000. In June, 19 
Presidential Scholars were 
selected from this group to 
receive additional honors and 
awards. The awards categories 
are dance, music, writing, and 
the visual arts. For more 
information, write: National 
Foundation for the 
Advancement in the Arts, 
3915 Biscayne Blvd., Miami, 
FL 33137. 

Arts funding isn’t limited to 
large organizations, specific 
age groups, or even levels of 
training. Many regional and 
local organizations and art 
societies also sponsor awards 
and scholarships. Often they 
will arrange a scholarship 
funding for workshops and 
local art school classes. 


Dos Amigos, 

by Charles Stubbs, 
winner of the 
Marie Walsh 
Sharpe Foundation 
Scholarship. 


UPDATES ON ART 
ORGANIZATIONS 

This past March, the Art 
Students League of Denver 
opened its doors for the first 
time, and already it has grown 
too large for its facilities. A 
longtime dream of its 
president and founder, Philip 
Levine, it is based on the 
open classroom style of the 
Art Students League of New 
York, with moderate fees, no 
admission requirements or 
degrees, and student self- 
motivation. 

Many new museum 
facilities are scheduled to 
open this month. Dedicated to 
collecting, presenting, 
honoring, and preserving 
wildlife art, the American 
Museum of Wildlife Art will 
officially open its doors on 
September 26 in Old 
Frontenac, Minnesota. Just 
this past May, the Wildlife of 
the American West Art 
Museum, with 250 paintings 
and sculptures—the largest 
wildlife art collection in the 
United States—opened in 
Jackson Hole, Wyoming. 
Opening on September 12, at 
the Chicago Historical 
Society, ‘“We the People: 
Creating a New Nation, 1765- 
1820” is the first major 
installation in the Society’s 
new American History Wing. 
The permanent exhibition 
will explore through art and 
artifacts not only the lives of 
the founders, but also the 
lives of women, children, 
artisans, farmers, and African 
and Native Americans. 


Life drawing class, 


The Art Students 
League of Denver. 


The Smithsonian 
Institution, Washington, DC, 
has a new complex of 
museums, research, and 
education spaces opening on 
September 28. Nestled in the 
recently opened Enid A. 
Haupt Garden, with 96% of 
their facilities underground, 
are the pavilion entrances to 
the relocated National 
Museum of African Art and 
the Arthur M. Sackler 
Gallery, a new museum of 
Asian Art. Near these two 
new Smithsonian museums is 
the S. Dillon Ripley Center 
for educational programs, 
including the Smithsonian 
Institution Traveling 
Exhibition Service (SITES). 

The recently organized 
Pastel Society of the West 
Coast held its “First National 
Open Exhibition” this past 
spring. A second is being 
planned for next year with an 
entry deadline in January 
1988. For more information 
about membership and/or the 
exhibition, write: Margot 
Seymour Schulzke, President, 
P. O. Box 5032, Auburn, CA 
95604. Believing that both 
newcomers and experienced 
professionals in the solitary 
pursuit of free-lancing needed 
a meeting place, John H. 
Armstrong, editor of ArtQuest 
Newsletter, has announced 
the formation of the 
International Association of 
Freelance Artists (IAFA). 
Interested free-lance artists 
and art directors may write 
for more information: [AFA 
Membership, P.O. Box 650, 
Livonia, NY 14487. e 
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: earth prices. 


Those famous frames everyone loves have finally 
met their match. With one noteable exception: price. 
Our #141 Rainbow frames cost less. 

_ Now you can choose from 19 rainbow 
_ colors, including 6 anodized metallic 
_- finishes. So you can co-ordinate your pictures 
and matting more easily than ever. 
_ Assembly hardware, hangers and spring 
clips are included free. actual size of profile 
. Quality, price and service. They're all yours at 


‘Size Price|Size Price | Size Price | Size Price |Size Price | Size Price’ 


, 8"S2.30 |15 “$4.40 129" SS. $6.50 | 43” $7.55 
9" 2.45 116 “ 4.55130" “ 665|44" 7.70 
A0" 2.60 |17” 2 AION SA" “ 680] 45" 7.85 
M1 2.78 118" “ 4,85)32" 5. “ 695] 46" 8.00 
12" 2.90 119” “ §,00 | 33” “ 7A0) 47" 815 
13” 3.05 20" “ 915] 34" “~ 7.25} 48" 8.30: 
14” 3.20 121” “ §,30135" 


Prices are per pair. A pair is two equal length frame sections. Two pair 
make one frame. All sizes under 8 inches same price as 8 inches. 


Graphik Dimensions. Ask for our free, full-color catalogue 
and see how much more we give you for so much less. 
Call toll-free: 1-800-221-0262 to order or for more 
information. In New York State call (748) 463-3500. Most 
orders shipped within 24 hours via UPS. No minimum 
order, Add 10% ($2.50 minimum) for shipping and 
handling. Orders over $100 add only 5%, Free shipping 
on orders over $300. On all orders outside the contiguous 
A8 states, add 20% for shipping and handling ($5.00 
minimum). MasterCard and Visa welcome (include card #, 
interoank #, and expiration date). Or check or money 
order must accompany your order. Telephone orders 
happily accepted. New York residents add sales tax. 
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Dept. AA, 41-23 Haight Street, Flushing, N.Y. 11855 
(800) 221-0262 (748) 463-3500 


The finest 
English 
artists 


materials 
since 1/83. 


A unique pedigree and an 
unrivalled product range for 
the professional artist, leisure 
painter and commercial 
graphics studio. 


DALER-ROWNEY LIMITED, 
BRACKNELL, BERKSHIRE, ENGLAND RG12 4SG 


it wasn’t easy 
but we cliel it. 


We got ALL the best and 
newest art materials in one 
exciting package! Our new 
400 page catalog is bursting 
with creative possibilities. 
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To get your copy, send $3.00 
(refundable on your first order) 


Liza 


Arts & Crafts 


P.O. Box 2002/ Dept. 2A 
Milwaukee, WI 53201 


Now serving you from Milwaukee, 
Allentown, PA and Arlington, TX. 
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Helga in Maine: A heretofore unknown painting by Andrew Wyeth 


© 1987 Gene Thornton 


Vickie Lou's Letters 
from Long Island 


Vickie Lou Withitt, housewife and those run-down old farmhouses that 
artist, is the founding president of the Wyeth finds no matter where he 
Hixville, Long Island, Art Associa- paints, and sometimes she is out- 
tion where she often lectures on con- doors in those scraggly Wyeth woods 
temporary art. Her letters to an elder- where it is always late autumn or 
ly aunt in Opalina, Alabama, are winter. Sometimes she is standing or | 
edited and illustrated by Gene walking around, and sometimes she 
Thornton, who also writes on art and is sitting or lying down, and some- 
photography for several publications, times she is naked and sometimes 


among them The New York Times. clothed, but no matter where she is or 
what she is doing or wearing, she 
DEAR AUNT SUSANNAH, never smiles or makes eye contact 


I'm sure you’ve heard about Andrew with the viewer, and she is always 
Wyeth’s recently revealed Helga alone. Frankly, I do not understand 
paintings—more than you want to, I what it’s all about. 

imagine, with all that nonsense about Of course I get the general idea. 
a secret obsession. Well, the other Helga is alone and exposed in a 
week I went down to Washington to bleak, inhospitable world, which 
see them at the National Gallery, and makes her feel sad, though why she 
they wore me out. Helga is a very _ has to be painted all bundled up in a 
blond, not unattractive German wom- Prussian military greatcoat I do not 
an who looks younger than she is, but +know—I never thought of Prussians 
there are 140 paintings, drawings, aS feeling alone and exposed. Nor do 
and watercolors in the exhibition, 1 understand why all the settings and 
and, my goodness, that is alot of one accessories are so gloomily pre-First 


Sometimes she is indoors in one of Continued on page 91 


| "Sone World War, or even nineteenth-cen- 
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Five frames fit for a king...at a price a pauper could purchase. 


The Aristocrats. = — Y 


Style 9- Walnut finish/fruitw’d panel/suede liner Free shipping in Cont. U.S. on orders over $25. Otherwise 

Style 10- Brushed walnut/gold panel/linen liner $2.50 shipping charge. Outside this area add 30% for 

Style 11 - Walnut finish/brushed panel/walnut liner shipping/handling. (Min. $5.00) 

Style 12 - Brushed driftwood finish/linen liner Mastercard and Visa welcome (include card #, interbank # 
* Style 14 - Burl finish/umber panel/linen liner and exp. date). Or check or money order must accompany 


your order. Telephone orders happily accepted. NY. 


axi0 | 9x12 | 11x14] 12x16) 14x18 | 16x20] 18x24| 20x24 "esidents add sales tax. 
8.95] 9.95 | 10.95 | 11.95 | 12.95 | 13.95 | 16.95 | 17.95 QD lk J. 


10nNs 
All frames are 314" wide including the liner. rik DinensIOe For less: 
Call today toll-free: 1-800-221-0262 to order, for more Grae’ Mm ames ane ™ 
information or for our free color catalog. In New York State 
call. 1-718-463-3500. Most orders shipped within 24 hours Dept. AA, 41-23 Haight Street, Flushing, N.Y. 11355 
via UPS. (800) 221-0262 (718) 463-3500 


Size 
_ Price 


Bulletin Board 


Listings are $15 per issue for announcements made by 
sponsors of competitive or sales shows (profit or non-profit) 
that are open to the public on a regional, national (+), or 
international (+) basis. These listings must be paid for in 
advance. All notices must reach Kathleen Thomas, American 
Artist, 1515 Broadway, New York, N.Y. 10036 (phone: [212] 
764-7364), at least three and a half months prior to the month 
of publication. 


Copy deadlines: 


Jan. due Oct. 15 May due Feb. 15 Sept. due June 15 
Feb. due Nov. 15 June due Mar. 15 Oct. due July 15 
Mar. due Dec. 15 July due Apr. 15 Nov. due Aug. 15 
Apr. due Jan. 15 Aug. due May 15 Dec. due Sept. 15 


Where SASE appears in listings, send a self-addressed 
stamped envelope 


COMPETITIONS 


* ARIZONA, MESA. Galeria Mesa's “Surface Intrigue” Jan. 
15-Feb. 4, 1988, at Galeria Mesa, 155 North Center. Open to 
all US artists. All media with an emphasis on texture. Juried by 
slides. Cash, purch. awards. Entry fee: $20 for up to 5 entries. 
Commission: 15%. Entry cards/slides due Sept. 25. For 
details, write: “Surface Intrigue,” Galeria Mesa, PO Box 1466, 
Mesa, AZ 85201, or 602-834-2242. 


* ARIZONA, TUCSON. John F. And Anna Lee Stacey Schol- 
arship Fund, for furthering study and application of classical 
and realistic drawing, painting, comp. of figure, landscape, 
and still life. Open to US. citizens, betw. ages of 18-35, 
Amount for distribution approx. $5000. Deadline for entries: 
Nov. 1. For prospectus and entry blank, write: Stacey Art 
Committee, 4570 E. Avenida Shelly, Tucson, AZ 85718. 


CALIFORNIA, CAMERON PARK. Computer Products Unlim- 
ited in Cameron Park is sponsoring the Computer Art Comp. 
and Juried Show in Oct. Open to computer artists in CA, WA, 
NV, UT, CO, and NM. Submissions must be on floppy disk or 
35mm slides. Fee: $5 per entry. Deadline: Oct. 1, 1987. Send 
entries to: Computer Products Unlimited, 4111 Cameron Park 
Dr., Cameron Park, CA 95682. 


* CALIFORNIA, LA PUENTE..Contemporary December Art 
Show, Dec. 1-30, at Chim Gregg Art Gallery. Sponsor: Henry 
Hargis. Open to all adult artists. Media: pntg., graph., and 


sculp. $1500 value awards. One artist show. Advertise top 
winners in magazines. Entry fee: $16/4 to $40/10 slides. Due 
Nov. 10. For details, send SASE, write: Chim Gregg Art 
Gallery, 15915A E. Main St., La Puente, CA 91744. 


* CALIFORNIA, LOS ANGELES. ArtQuest '88—4th Ann. Ma- 
jor Art Comp. Eight distinguished jurors, including those from: 
Mus. of Cont. Art, Los Angeles; Art Institute of Chicago; and 
more. $6500 in cash, purch. awards. East and West Coast 
Exhibitions. 170 artists’ work reproduced in full color catalog. 
Free distribution of catalog to over 1500 museum curators 
and directors. All entrants’ slides shown to motivated buyers, 
gallery dealers, art consultants, and publishers. All media. 
Juried by slides. Deadline: Nov. 20. Send SASE, write Art- 
Quest '88, 2265 Westwood Blvd., No. 124, Los Angeles, CA 
90064, or 213-399-9305. 


%& &CANADA, VANCOUVER. Fine Art Reproduction Comp. 
Sponsored by Pacific Impressions, Inc. Open to all artists, All 
media. Juried by slides. 1st prize $1000; 2nd prize $500; 3rd 
$200. Fee: $10 per slide entry. Entry date extended to Dec. 
31, For prospectus, send SASE + $1 handling to: Federation 
of Canadian Artists Comp., Federation Gallery, 952 Richards 
St., Vancouver, B.C., Canada V6B 3C1, or 604-681-8534. 
Please note extention date from previous ad. 


* FLORIDA, LAKE WORTH. 47th Anniversary National Juried 
Art Competition, Feb, 21-Mar. 18, 1988. Gallery exh. spon- 
sored by Lake Worth Art League, Inc. Open to all artists, all 
media except photo. Fee: $15/mbrs.; $20/non-mbrs. (limit 5 
entries). Commission: 15%. Juried by 35mm slides. Slides 
due Jan. 6, Over $1000 in awards last yr. Send SASE for 
prospectus, write: Lake Worth Art League, Inc., 416 Lake 
Ave., Lake Worth, FL 33460, or 305-586-8666. 


FLORIDA, TAMPA. Gasparilla Sidewalk Art Festival, March 
5-6, 1988, downtown Tampa. Open to orig'! works of fine art 
completed since 1984. All entries must be for sale. Juried by 
3 slides. $20,000 in cash awards. Entry fee: $50 + $10 
processing fee (non-refundable). Entries due Sept. 30, 1987. 
For application, send SASE, write: Margo C. Eure or Tom 
McMacken, PO Box 10591, Tampa, FL 33679, or 813-221- 
7291. 


*&KIKANSAS, WICHITA. Nepenthe Mundi Soc. Emerald City 
Classic VII, internat'| pro-am art comp. Open to all media, inc. 
installations, performance, video, computer, and earthworks. 
No size limitations. Juried by slides and/or tapes. Numerous 
awards. Selection by a panel of prof. artists, art historians, 
critics, and educators. Deadline for entries is Nov. 5. For 


Prospectus, send SASE, write: C. Matthew Foley, Nepenthe 
Mundi Soc., PO Box 8485, Wichita, KS 67208. 


MASSACHUSETTS, CAPE COD. Fall Arts Festival Exh. and 
Comp. in Orleans, MA. Sept. 11. Open to New England artists 
only. All media. Juried by color photos and 35mm. slides. 
$1000 in awards, Fee: $10 per photo/slide (limit 5). Fee and 
forms due Aug. 31. For prospectus, send SASE, write: 
prance Box 132, Provincetown, MA 02657, or Sec'y at 617- 
349-3991 


*NEW YORK, ITHACA. “New York/New York". Corporate 
sponsor for continuing group exhibitions at corporate loca- 
tion. Open to all artists. All media suitable for exh. in a 
business setting eligible. Abstract/representational pntgs., 
graph., sculp., drwg., weavings, etc. No nudes. Max. dimen- 
sion: 60" (inc. frames). Juried by 2-20 slides. Works must be 
available for sale. Awards: cash, purch. Continuing represen- 
tation poss. after exh. No entry deadline. Selected artists are 
exh. for one month. Commission: 30% of retail price, inc. 
frames. Entry fee: $25 (refund if not accepted). No applica- 
tion or entry forms necessary. Send: 2-20 slides, Prices, 
SASE, and entry fee to: Vantage Gallery, NW/NY, 609 West 
Clinton St., Ithaca, NY 14850. 


NEW YORK, NEW ROCHELLE. New Rochelle Art Assoc, 
78rd Ann. Open Juried Exh., Sept. 26-Oct. 17, at the New 
Rochelle Public Library. Media: oil, welr., past., mixed, 
graph., sculp., crafts, jewelry. No photo. All orig'l work. 
Framed works 36 x 48” max. $1700 and material awards. 
Nationally known judges. Commission: 20%. Fee: non-mbrs: 
$15 for 1-2 entries, $25 for 3; mbrs: $15 for 1-2 entries, $20 for 
3. Hand del. Sept. 26, 10am-2pm. Entry forms at door. For 
prospectus, send #10 SASE, write: Bro. Andrew La Combe, 
148 Main St., New Rochelle, NY 10802, or 914-235-4554. 


#k&NEW YORK, NEW YORK. New York Internat'l Art Comp. 
sponsored by the Ariel Gallery, 76 Greene St., SOHO, NYC 
10012. Awards and gallery show. Send SASE for details. 


NEW YORK, NEW YORK. 3rd Ann. Sea Heritage Boating 

Industry Art Contest, Jan., 1988. Finalists will hang in New 

York at South Street Seaport. For prospectus, send SASE, 

aie. See Heritage Art Contest, 254-26 75 Ave., Glen Oaks, 
11004, 


# NEW YORK, NORTHPORT. Northport Galleries Nat'! Juried 
Comp., Expo VII. Open to all artists. Media: oil, welr, mixed, 


Continued on page 22 


OIL PAINTING COLOR VIDEO 


“I truly enjoy your “no nonsense” 
approach to the painting process. 
»..@ gold mine of fact and inspi- 
ration . technical aspects 
Superb." 

Tony Russo, San Jose, CA 


“Enjoyed the 6 tapes...Have 5 
commissions [using] your prin- 
ciples,” 

David Rishton, Salt Lake City 


“I-can now produce decent paint- 
ings,” 

Bob Cox, Long Beach. CA 
“Excellent teaching..." 

Anne Lewis, Hartford, CT 


“Was very excited to see Painting 
the Head...A great deal of infor- 
mation. | will pass on to my 
students.” 

Jacky DiCello, Pacifica, CA 


ing, lighting and painting two still lifes. 80 min. 


#3: INTERM. OIL PAINTING #1: FLORAL ARRANGEMENT: Step-by-step 


demonstration of advanced still life. 70 min. 


#4: INTERM. OIL PAINTING #2: METAL, GLASS & WOOD: Step-by-step 


demonstration of more advanced still life. 73 min. 


#5: HOW TO SUCCEED IN PORTRAITURE: How to make money as an 
artist. 12 ways to promote your work. Also painting demo. 37 min. $50. 
#6: OIL PORTRAITS: PAINTING THE HEAD: A-Z step-by-step painting of 
head and shoulders, mixing flesh tones, etc. 86 min. 


#7: SAMPLE PROMOTION PORTFOLIO: Sargent’s own promotion folder 


used for her prospective portrait clients. 


Each cassette comes with detailed lesson plan and palette diagram. 


SPECIFY: (JVHS OR LIBETA 


(1 #1: GETTING STARTED IN OIL PAINTING @ $60 
#2 BASIC OIL PAINTING @ $60 


#1: GETTING STARTED IN OIL PAINTING: A must for beginners. Many 
valuable hints for intermediate & advanced painters. 58 min. $60. 


#2: BASIC OIL PAINTING: Full step-by-step demonstrations of compos- 


$60. 


$60. 


$60. 


$70 


$10 


] #3: FLORAL ARRANGEMENT @ $60 = | NAME: aaa 

(] #4 METAL, GLASS » WOOD @ $60 
j m STREET 
#5. HOW TO SUCCEED IN PORTRAITURE @ $50 

0 #6: OIL PORTRAITS: PAINTING THE HEAD @ $70 
ORDER 4 OR MORE: SUBTRACT $10 PER CASSETTE — City State Zip 

] #7 SAMPLE PROMOTION PORTFOLIO @ $10. — Send check or money order in 

Shipping & Handling $200 | 5 dollars toy 


Calif res add tax 


| 


Foreign airmail (except Can & Mex) add $7 per cassette 


TOTAL ENCLOSED 


- 


CAMELOT PRODUCTIONS 
2750 Glendower Ave., Suite 106 
Los Angeles, CA 90027 


20 


“STANRITE” 


“SEERITE” 


! NORTH-LIGHT 
t} . 

" for artists 
Perfect'Light Source for Mixing Colors 
and Illumination of canvas during paint- 
ing. Also used for model/subject light- 
ing. This unit is complete with heavy 
duty Aluminum 10” Diameter Reflector, 
75 Watt North-Light Bulb, Metal socket 
with “Cool” Handling Wood Knob, 
Swivels to all angles, 8 Ft. Cord and 
Sturdy Aluminum 3 Section Stand that 
extends to 7 feet and folds for easy 


storage. No. 124/3NL 


At Better Dealers or Write for Free Art Catalog 


TESTRITE INSTRUMENT CO., INC. 
135 AA MONROE STREET, NEWARK, NJ 07105 


$49.95 


CLAMP-ON 
EXHIBITION LIGHTS 


Ideal for all Shows, Conventions & 
Exhibitions. Can also be used for Table 
Top Display of Antiques or Jewelry. 
Stylish 7’ Diameter Aluminum Reflector 
mounted on 24" Chrome Plated Flexible 
Arm with swivel on oneend, C Clamp on 
the other. Uses 

100W bulbs (not 

included) 12 Ft. 

Cord & Plug. 

No. COEL 


AMERICAN ARTIST 


For iLess $§S 
& Made imW.G.A\. 


; 
) 
{ 


Gallery Frames. 


The Contemporary, custom classics. 


Every frame is joined by hand, one at a time to meet 
your specific needs. Mother Nature guarantees varia- 
tion incolor and grain. Every frame is itself a work of art! 


SPECIAL OFFER: Asample set of corners plus a cata- 
logue and a $5 gift certificate applicable to your next 
purchase of any of our products. All for just $15 with 
free shipping! 


Orders should be based on the actual outside dimensions of the item to 
be framed. Prices for fractional sizes are calculated at the next whole inch. 
Sizes under 8’ are same price as 8’. Sizes over 30’ add S$.35 per pair inch. 


HOW TO ORDER: Call toll-free 1-800-221 -0262. In 
New York State, 718-463-3500. Most orders shipped 
within 24 hours via UPS. Add 10% ($2.50 min) for ship- 
ping/handling. Orders over $100 - 5%. Free shipping 
on orders over $300. Outside the contiguous A8 states, 
add 20% for shipping/handling ($5.00 min.). MasterCard 
and Visa welcome (include card =, interbank #, and 
exp. date). Min. credit card charge $10.00. Or send 
check or money order with order. Telephone orders 
happily accepted. New York residents, please add- 
sales tax. Ask for our free color catalog. 


ons itd: 
QD, DIMeNstroe 


Dept. A, 41-23 Haight Street, Flushing NY 11356. 
(800) 221-0262. (718) 463-3500. 


MUD AND DRABS YOU MUST AVOID 


i GET AN ARTIST’S LAMP FROM BOYD 


é _ The famous Omni-Kolor Lamp care- 
* fully blends both fluorescent and in- 
_ \ *  candescentlight sources approximat- 
ro ing natural daylight thus allowing one 
to paint at any hour without the disap- 
pointments arising from improper col- 
4 or balance. Engineered for the most 
discerning artist our dual-source lamp 
virtually eliminates ‘hot spots’ as- 
sociated with most color corrected 
floodlight type bulbs and per lumen 
output requires only about half the 
Power consumption. This fine full- 
spectrum lamp adjusts in height from 
2'2 to 5¥2 ft. and swivels both vertical- 
ly and horizontally. Price $98.95 (in- 
cluding bulbs) postpaid USA. One 
year money back guarantee. 


Draw from more 


The Colorect Lamp is one of the 
finest inexpensive single source color 
corrected lamps available. It utilizes 
the time-proven Norelco-Verd-A-Ray 
North White bulb which emits a con- 
stant north daylight spectrum for ex- 
cellent color matching and blending. 
The lamp is well ventilated and has a 
porcelain socket for the bulb. It ad- 
justs from 2% to 5% ft. in height and 
swivels both vertically and horizontal- 
ly and has an anti-trip low profile base. 
The Colorect Lamp is $59.95 (includ- 
ing bulb) postpaid USA. Replacement 
bulbs $19.95. The Colorect Lamp 
may be converted to the famous Om- 
ni-Kolor Lamp for the prevailing price 
difference anytime in the future. 


Order now from: Boyd Associates, 6634 Summerfield Rd., 
Temperance, MI 48182 Ph. 313-847-0065 


sources with the versatile, 


economical Artograph DB400. 


Project a bright, sharp image on anything, from anything — 
photos, line art, type, slides, transparencies, even 3D objects. 
Go up to 800%, down to 33% instantly. Work with the image 
as you create. Dependable, too, because there’s virtually nothing 
that can fail. Sturdy and lightweight. Mounts on any 
drawing board. Call us for more information and the 


name of your nearest Artograph dealer. 
1-800-328-4653 In Minnesota 612/553-1112 


Making The Creatwe Process More Productive. 
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Continued from page 20 

graph, sculp., photo. Juried by 4-6 slides. Fee: $20. Juror: 
Madeleine Burnside, Director of Islip Arts Museum. Award: 3- 
person show in Feb. 88. Deadline for entries Nov. 30. For 
entry form, send SASE, write: Expo VII, Northport Galleries, 
350-C Woodbine Ave., Northport, NY 11768. 


* OKLAHOMA, TULSA. Oklahoma Art Workshops 4th Ann. 
Nat'l Juried Art Comp. This project was made poss. with the 
assistance of the State Arts Council of OK, the Nat'l Endow- 
ment for the Arts, and the Phillips Petroleum Foundation. 2D 
fine art. Hand-delivered work only; agent available. Juror: 
Charles Movalli. Submission date: Oct. 9. Opening: Oct. 24. 
$5000 in cash awards, medals, and ribbons, plus $2000 in 
guaranteed purchases. For prospectus, send #10 SASE, 
write: Oklahoma Art Workshops, 6953 S. 66 E. Ave., Tulsa, 
OK 74133-1747. 


TEXAS, WEBSTER, Great American Art Comp. Open to all 
artists & all media, American theme. Juried by slides. Purch 
awards: $10,000, $5000 to 1st place. Entry fee: $10/1, $25/3. 
Entries due: Nov. 30, '87. Send SASE #10, to: Great Ameri- 
can Art Comp, Dept A, 482 Seafoam, Webster, TX 77598. 


WYOMING, CASPER. Juried Regional Show, Art Wyo. '87., 
Nov. 15-Dec. 12. Entry deadline: Oct. 15. Open to artists in 
MT, ID, UT, AZ, WY, CO, NM, ND, SD, NE. Media: oil, acryl., 
transparent and opaque welr., 2D works only. Entry fee. $5 
per slide, max 3. Top awards: $500, $300, $200. For pro- 
spectus, send SASE, write: Art Wyo. ‘87, 1040 W. 15, Casper, 
WY 82604. 


GALLERY SHOWS 


*& & CALIFORNIA, SACRAMENTO. Pastel Society of the West 
Coast Internat'l Open Show, Apr. 5-May 1, 1988, at Sacra- 
mento Fine Arts Center, 5330 Gibbons, Carmichael, CA. 
Juror: Bettina Steinke, PSA, NAWA, PSWC. Substantial cash 
and purchase awards. Media: soft pastel only. Open to all 
artists over age 18. Deadline for entries and fees: Jan. 25. 
Fees: $15, $5 and $5. For more info., send SASE, write: 
Marbo Barnard, 414 Q St., Rio Linda, CA 95673, or 916-991 - 
2708. 


COLORADO, COLORADO SPRINGS. CO Springs Art Guild 
43rd Nat'l Juried Art Show. Oct. 2-16. Entry deadline: Sept. 
19. Fees: non-mbr. $10, mbr. $7. Limit 3 entries per artist. For 
prospectus, write: Show Chairman, CSAG, 1139 N. Circle Dr., 
Colorado Springs, CO 80909. 


COLORADO, DENVER. Rocky Mountain “Wildlife in Art" Exh. 
Oct. 28-31. All fine art media accepted; incl. sculp., pntg., 
and graph. Juried by slides due Aug. 29. Cash awards and 
ribbons. Held at Denver Art Forum in Denver. For details, 
send SASE, write: Carla Fletcher, 7580 W. 33rd Ave., Wheat- 
tidge, CO 80033, or 303-237-8302. 


CONNECTICUT, MERIDEN. Connecticut Pastel Society 2nd 
Ann. Pastel Exh., Aug. 30-Sept. 27, at Gallery 53, Meriden, 
CT. Open to all pastel artists, mbrs. and non-mbrs. No oil 
pastels. Cash, purch., and ribbon awards. Entry fee: $15. For 
info, send SASE, write: CT Pastel Society, PO Box 9113, 
Forestville, CT 06010, or Roy Schmid 203-276-5069. 


Xx FLORIDA, KEY WEST. Key West Center/Key West Players 
23rd Old Island Days Art Festival. Feb. 27-28, 1988, at 
Mallory Square. Open to all artists, orig'l work only, no crafts. 
Media: welr., acryl., oil, mixed, hard sculp., photos. $10,000 
in merit & purch. awards total, ribbons. Entry fee: $75. No 
commission. Deadline: Oct. 31. Juried by slides. For details, 
send SASE, write: Art Festival, PO Box 2145, Key West, FL 
33045, or 305-294-1241/294-0431. 


FLORIDA, KEY WEST. Key West Players, Inc. Arts Explo '88 
3rd Ann. Craft Show. Jan. 30-31, 1988, at Mallory Square, 
Key West. Open to all crafts persons, orig'l work only. Media: 
ceramics, jewelry, wood, fiber, all crafts. Cash awards, rib- 
bons. Juried by slides. Entry fee: $75. No commission. 
Deadline Oct. 31, For details, write: Arts Explo '88 Craft Show, 


' PO Box 2145, Key West, FL 33045, or 305-294-0431. 


%* GEORGIA, ATLANTA. Jones, Lauth & Wood Southeastern 
Wildlife Art Show. Oct. 23-25, at Lenox Square Mall. Open to 
wildlife artists, carvers, sculptors, painters, photographers. 
Media: mixed. Juried by slides. Entry fee: $175. Entry cards/ 
slides accepted until show is full. For details, write: S.E. 
Wildlife Show, PO Box 38361, Atlanta, GA 30334, or 404-355- 
4551. 


*GEORGIA, LA GRANGE. Georgia Watercolor Society 9th 
National Exh., Feb. 13-Mar. 27, at the Chatahoochee Valley 
Art Association. Open to all water-media painters. Juried by 
slides. Commission: 20%. Catalog. Cash awards. Entry fee: 
$15. Entry cards, fee, SASE, and 2 slides due Nov. 9. For 
prospectus, write: Nell Johnson, PO Box 954, La Grange, GA 
30240, or 404-882-1645. 


ILLINOIS, ELK GROVE. Art Centre '87 3rd Ann. Juried Fine 
Art Exh., Oct. 9-11, at The Art Centre, 999 Leicester, Elk 
Grove. Open to artists within a 100 mile radius of Chicago. 
Media: oil, acryl., welr., graph., photo., past., sculpt., and 
mixed media. Juried by slides only. Entry fee: $10 for 3 slides. 
Cash awards totaling $1000, + purch. awards. Commission: 
20%. Deadline for slides Aug. 30. For application, write: Art 
Coordinator, The Art Centre, 999 Leicester, Elk Grove Village, 
IL 60007, or 312-437-9494. 


LOUISIANA, NEW ORLEANS. Louisiana Weir. Soc. Members 
Only Show, New Orleans, Oct. 25-Nov.8, 1987. Watercolor or 
water-based media on paper, unvarnished. Entries should be 
hand-delivered to World Trade Center, 9am-1 1am on Oct. 25. 
Entry fee: $6 per pntg., max 3. Framed size up to to 40”. For 
more info., write: Hazel Brown, Corr. Sec., 5221 Meadowdale 
St., Metairie, LA 70006, or 504-888-0824. 


Continued on page 26 
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Buy direct from one ~ 
of America’s largest 
picture frame suppliers. 


Absolutely beautiful frames designed for 
any visual format and for any decor! Fast delivery! 
From the industry leader... American Frame. 
Providing premium quality frames and service. 


‘| Me i 


CANVAS 
PAIR CAN. RADIUS+ | PAIR CAN. RADIUS + Silver Copper Brown SHADOW BOX 
! 5 Gold Black Satin Silver 
Pewter Satin Gold 
RADIUS PLUS Satin Black SE 
Silver Satin Silver 
\ Gold Satin Gold CANVAS PLUS 
\ Pewter Satin Pewter Satin Silver 
Ne Copper Brown Satin Bronze Satin Gold 
nn er Black Satin Black Satin Black y 
wv 
i , 4 


CANVAS PLUS® and SHADOW BOX are priced canna 


the same as RADIUS PLUS™. 
A pair is two equal frame sections. Two pairs make one frame. 
Frames custom cut to a fraction of an inch 
are priced to the next whole inch. 
= Frame price includes all assembly hardware, 
two hangers, and eight spring clips. 
Add 10¢ per inch for CANVAS pairs between 40 and 70 inches. 
Add 20¢ per inch for RADIUS PLUS™, CANVAS PLUS®, 
and SHADOW BOX pairs between 40 and 70 inches. 


SHIPPING CHARGES in contiguous 48 states 
Add $2.00 on orders under $20. = Free shipping on orders over $300. 
Add 10% on orders over $20. Ohio residents add sales tax. 
@ Add 5% on orders over $100. m Sorry, No C.O. D. orders accepted. 
Use MasterCard, Visa, or American Express. Mail in 
your order with money order or check (certified over $300). 


Note: Colors 
illustrated are as 
accurate as printing 
reproduction 
methods will permit. 


(9 am-5 pm EST) 


Yy AMERICANTRAME 
CANVAS RADIUS OX Y CORPORATION 
ea8s pe 1340 Tomahawk Dr,/Maumee, OH 43537 


Nobody puts a higher premium on quality than we do. 
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Premium 
Quality 


METAL 
PICTURE FRAMES 


From American Frame 
Call Toll Free 1-800-537-0944 


Beautiful, premium quality, metal picture frames add a new 
elegance to any decor and enhance the richness of 

art and the naturalness of photography. 

Wide colorful selection! Premium quality! 

Fast delivery! From American Frame, 

the industry leader. Providing 

over 15 years of quality 

creativity and service. 

Order now! 
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Anodized and Enameled Colors 
STANDARD AND RADIUS PROFILES 


i 
STANDARD RADIUS" 


Prices Effective Aug. 3, 1987 
m Add 10¢ perinch for pairs between SHIPPING CHARGES 


40 and 70 inches. in contiguous 48 states 

= A pair is two equal frame sections. @ Add $2.00 on orders under $20. 
Two pairs make one frame. @ Add 10% on orders over $20. 
Frames custom cut to a fraction of = Add 5% on orders over $100. 
an inch are priced to the next Free shipping on orders over $300. 
whole inch. ™ Ohio residents add sales tax. 


@ Frame price includes all assembly & Sorry, No C.O. D. orders accepted. 


hardware, two hangels, andeight Use MasterCard, Visa, or American Express. 
spring clips. Mail in your order with money order or check 
(certified over $300). 


OUR 15th YEAR 


W ® 
eg RN Rae 


Nobody puts a higher premium on quality than we do. 


Note: Colors illustrated are as accurate as printing teproduction methods will permit. 
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MARYLAND, BETHESDA. Rockville Art League Ann. Exh. 
and Sale of Fine Art at Montgomery Mall. Oct. 21-25. Orig'l 2D 
works and small sculpture. No photography. $440 in awards. 
Fee: $4 each, up to 6 entries, pre-register to save. Artist or 
substitute must serve one floor-walking shift of 2 hours. For 
entry form, write: Marthada Kilday, 9422 Collette Way, Gaith- 
ersburg, MD 20879, or 301-926-0646. 


MICHIGAN, KALAMAZOO. Holiday Gallery. Nov.-Dec. All 
media accepted. 40% commission on sales. Send slides and 
SASE, or bring work for approval by appointment before Oct, 
10. Graven Image Art Gallery, Kalamazoo, MI 49008. Hrs. 12- 
6 Wed.-Sat. Phone 616-382-1837. 


NEVADA, RENO. Pastel Society of the West Coast Member- 
ship Show, Nov. 2-30, in Reno. Substantial cash and pur- 
chase awards. Media: soft pastel only. Open to members 
only. Deadline for slide entries and fees: Sept. 1. Fees: $10, 
$5 and $5: For details, send SASE, write: Marbo Barnard, 444 
Q St, Rio Linda, CA 95673, 916-991-2708; or Roxanne 
Gribbin, 535 E. Riverview Ct., Reno, NV 89509, 702-322- 
9509. 


NEW JERSEY, EAST HANOVER, NJ Watercolor Soc. 45th 
Ann. Open Exh. Oct. 25-Nov. 29 at Nabisco Brands USA, 
East Hanover. Open to NJ residents only. Media: watermedia 
on paper. Juried by orig'l work. Over $2500 in cash awards. 
Entry fee: $15/non-mbrs., $10/mbrs. No commission, Entry 
cards and paintings due Oct. 17. For details, write: Dorothy 
Dallas, 378 Eastwood Ct., Englewood, NJ 07631. 


NEW JERSEY, FAR HILLS. Somerset Art Association Outdoor 
Art Show. Sunday, Sept. 27 at Far Hills Fairground, corner 
Rte. 202 & Peapack Rd. All media. Orig'l work only. No 
dealers. Designer crafts: orig'l pottery, weaving, jewelry, 
wearable art, wood-working, etc. Festival crafts: knitted work, 
wreaths, toys, assembled jewelry. Non-juried. Booth fee: $18. 
Deadline for entries: Sept. 15. 200 exhibitors last yr., attend- 
ance over 2000, For details, write: Penny Robb, Somerset Art 
Assoc., PO Box 734, Far Hills, NU 07931, or 201-234-2345, 


NEW JERSEY, HOPE. A Day in the Country Prof. Outdoor Art 
Show and Sale. Oct. 17, 10am-5pm, in historical village of 
Hope, NJ. Rain/shine (if rain, indoor facilities available). Cash 
prizes. Entrance fee: $20. No commission, For prospectus, 
write: Box 181, Hope, NU 07844, or 201-459-5477. 


NEW JERSEY, PRINCETON. Garden State Watercolor Juried 
State Show, Sept. 8-Oct. 12, at Princeton Day School. Open 
to NJ residents. Media: wclr. Over $3000 in cash awards. 
Entry fee: $25. Entries due Sept. 5-10, 6pm. For details, write: 
Dagmar H. Tribble, AWS honorary, 12 Battle Rd., Princeton, 


NJ 08540, or 609-921-7594, 


NEW JERSEY, SOUTH ORANGE. Art Gallery of South Or- 
ange and Maplewood, 26th Ann. Meet the Artist Sidewalk 
Show, Sun., Sept. 20. Open to all artists. Media: all fine art, no 
crafts or kits. $1600 in awards. Entry cards due Sept. 12. For 
brochure and entry form, write: Gladys Cotler, 261-B Elm- 
wood Ave., Maplewood, NJ 07040, or 201-762-0266, or 
Jeanette Massi, 155 Grove Rd., South Orange, NJ 07079, or 
201-763-0990. 


NEW JERSEY, TOMS RIVER. American Artists Professional 
League Juried Show. Open to Nu residents over 18. Oct. 4- 
30. Receiving Sept. 26 at Ocean County College Fine Arts 
Bldg. Media: oil, welr., past., acryl., graph., sculp. $1700 in 
cash awards. Only representational works will be considered. 
Entry fee: $15/non-mbrs.; $10/mbrs. AAPL will retain 20% 
commission on sales. Send #10 SASE, write: Dorothy Dar- 
ling, 27 Doral Dr., Toms River, NJ 08757. 


%&NEW YORK, BUFFALO. Associated Artists’ Organization 
Gallery 8th Ann. “All on Paper". Dec. 12-Jan. 7, 1988. Open 
to artists residing in the US and its territories. Media: works on 
Or of paper, inc. photo. Juried by slides. Juror: Curator, 
Whitney Museum of Amer. Art. Cash awards. Entry fee: non- 
refundable $18/2 slides. Slide/entry deadline: Oct. 14, 1987. 
Prospectus will only be mailed to those who submit a self- 
addressed stamped envelope. Mail prospectus request to: 
Jane Clary Miner, A.A.O. Art Gallery, 698 Main St., Buffalo, 
NY 14202. 


NEW YORK, GREAT NECK. Rotary Club of Great Neck, Inc., 
4th Ann. Outdoor Exh. of Fine Arts. Oct. 4, at Grace Ave. 
Parking Lot. Media: orig’! oils, welr., past., acryl., mixed, 
graphics/callig. No copies, crafts, photo, or sculp. Juried by 
slides. Cash awards, ribbons. Entry fee: $45. Entry cards due 
on or before Aug. 15. For details, write: Bertram Jay Pollack, 
3366 Hillside Ave., New Hyde Park, NY 11040, or 516-741- 
4033. 


%*NEW YORK, NEW YORK. Allied Artists of America 74th 
Ann, Nat'l Open Exh, December, at the Nat'l Arts Club, NYC. 
Open to all artists. Media: oil, water, acryl., casein, past., and 
sculp. Juried by slides. $14,000 in cash awards and medals. 
Entry fee: $15 for 1st slide, $5 ea. add'l work, max. 3. Comm: 
20%, Slides due Oct. 1. For Respects send #10 SASE, 
write: Rhoda Yanow, 12 Korwell Circle, W. Orange, NJ 07052, 
or 201-833-0086. 


%*NEW YORK, NEW YORK. American Artists Professional 
League 59th Ann. Grand Nat'l Exh. at the Salmagundi Club. 
Open to all artists. Traditional realist work only in oil, polymer, 
welr., past., graph., sculp. Juried by slides. $1000 for best 
pntg., plus cash awards and medals. Entry fee: $20 for non- 
mbrs. Entry cards and slides due: Sept. 18. Accepted work 
due: Nov. 7. Send #10 SASE, write: Amer. Artists Prof. 
League, Dept. AA, 47 Fifth Ave., New York, NY 10003. 


NEW YORK, NEW YORK. American Watercolor Society 
121st Annual Exhibition, April 5-May 1, 1988 at Salmagundi 
Club. Open to all artists. Media: all aquamedia; no pastels/ 
collage. $18,000 in cash awards and 10 medals, no. pur- 
chase prizes. Full color catalog. Fee: $15. Juried by slides. 
Slide/label/fee due: Dec. 15, 1987. For prospectus and label, 
write: Diana Kan, AWS, Apt. 4-C, 15 Gramercy Park South, 
New York, NY 10003. (For quick response send #10 busi- 
ness size SASE.) i 


NEW YORK, NEW YORK. Knickerbocker Artists 37th Ann. 
Open Juried Exh. Sept. 28-Oct. 9. Open to all artists. Media: 
oil, welr., past., acryl., graph., sculp. All work juried by slides 
or orig'l work. Cash awards, medals, plaques, certif. Fee: 
non-mbrs $20, assoc-mbrs. $15, mbrs. $10. Slides due Aug. 
15. Receiving Sat., Sept. 26 only at Salmagundi Club, 47 Fifth 
Ave. For prospectus, send SASE #10, write: Herman Margu- 
lies, President, Revere Road, Washington, CT 06793. 


#&NEW YORK, NEW YORK, Nat'l Soc. of Painters in Casein 
and Acrylic, Mar. 4-17, 1988, at Nat'l Arts Club, 15 Gramercy 
Park So. Open to all artists over 18 yrs. of age. Media: casein 
and acrylic. Awards in cash, medals, certificates. All work 
juried by one slide to be received by Jan. 15. 1988. Entry fee: 
$15. For entry card and prospectus, send SASE, write: Lily 
Shuff, Corr. Sec., 155 W. 68th St., New York, NY 10023. 


NEW YORK, NEW YORK. Sumi-e Society of America, Inc. 
National, Contemporary Brush Painting in the Oriental Man- 
ner, 22nd Ann. Exh. Exhibition to be held at Salmagundi Club, 
47 Fifth Ave., New York, NY, Sept. 12-24, 1-5pm daily. 


OHIO, CUYAHOGA FALLS, Cuyahoga Valley Art Center 3rd 
Ann. Ohio Regional Painting Exh., Nov. 14-Dec. 5, 1987. 
Cash awards and prizes. Juror: Douglas Pasek, A.W.S. All 
work must be hand-delivered. Entry fee: $20. Commission: 
25%. For entry forms, write: Cuyahoga Valley Art Center, 
2131 Front St., Cuyahoga Falls, OH 44221, or 216-928-8092. 


**kPENNSYLVANIA, HARRISBURG. Art Assoc. of Harris- 
burg 60th Ann. Juried Exh., Apr. 2-30, at 21 N. Front St, 
Harrisburg. Open to all artists doing orig'l work. Media welr. 
photo., oil, acryl., graph. and sculp. Juried by slides. Cash 
awards, prizes (inc. Grumbacher Gold Medallion). Entry fee: 
$12.50 for non-mbrs. Commission: 331%. Entry cards and 
slides due Jan. 29, 1988. For details, write: Art Assoc. of 
Harrisburg, 21 N. Front St., Harrisburg, PA 17101, or 717- 
236-1432. 


PENNSYLVANIA, READING. Reading Berks Art Alliance 11th 
Regional Juried Exhibition. Oct. 31-Nov. 29 at Reading Muse- 
um. Open to all artists within a 50 mile radius. All media. Cash 
and purch. awards. Fee: $5 BAA mbrs., $10 non-mbrs. Entry 
cards due Oct. 10-12. Write: C. Simmons, 30 W. 5th St, 
Pottstown, PA 19464. 


Continued on page 101 
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and in Canada 


Name 
Address 
City 


ECOLSE OIL COLOR 


(ECOLZEE) 


From Holbein, with economy in 
mind, a new but adequate 42 
color range in 37ml and 150ml 
tubes for the professional, seri- 
ous artist and College of Art. Like 
the full 142 color professional 
line, Ecolse color is formulated 
to give uniform viscosity across 
the full palette to aid the develop- 
ment of oil color technique. Each 
color is rated for hue, value and 
chroma and the color chart 
features a 2-dimensional Munsell 
wheel showing hue and chroma 
positions to aid the understand- 
ing of color theory. Sample set 
and color chart are available by 
coupon below. 


1261 Shearer Street, Montreal. Que H3K 3E5 
HK HOLBEIN INC. (formerly Hopper-Koch Inc.) 
| enclose check or money order for $8.50 ($11.50 in Canada) 

for Ecolse kit and color chart. 1 Also enclosed is $3.50 for 
Holbein catalog. 


Dealer and College of Art inquiries invited. 


HK HOLBEIN INC. 


BOX 555, WILLISTON, VT 05495 


State________Zip 
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NEW from American Frame 


Lieenone SECTION FRAMES | 


| PRICES 
ee 


"$20 $34 ‘Hardwood frames from American Frame. . 
He sia : Beautiful Oak, Mahogany, Cherry and Bass. 
fein lea | 1539 | $31 i _ These are the finest mouldings in the industry 
8.80| 9.80] 29” | 13.60] 1: fed lcustom! cut to exactispecifications and so 
Set ne [pant fae easy to|put together. ee 
DD cores ti = The deep, rich colors and magnificent textures | 
| of this hardwood 


_ series willenhance | 
‘photography and 
art for a lifetime. 
Indeed, the ele- 
gance of today’s 
hardwoods will 
become the charm 
of tomorrow's | 
antiques. 
‘Use MasterCard, Visa, or American Pepe Mail in your Bean aa 
order with money order or check (certified over peo eh 
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} A pair is two. equal frame sections. Two pairs make one frame, 


a Frames custom cut to a fraction of aD inch are. ACESS i S Ag 
priced to the next whole inch, : Boks ase CALL TOLL FREE L 800 537- 0944 
= Frame price includes 4 plastic corner ‘hseris) two hangers 8 (9am-5pm EST) 


spring clips, and 2 wall protectors. 


= Add 40¢ per inch for pairs between 40 ana 70 inches) i | my AMERICAN" ® FRAME 


SHIPPING CHARGES in contiguous 48 states Y, CORPORATION — 

» Add $2.00 on orders under $20. © Free shipping on orders over 5300. i‘ 
= Add 10% on orders over $20.» Ohio residents add sales tax. SEF Tomahawk Dr /Maurnee, OH 49597 
aa oe oF on orders over $100. © Sorry, NoC.O. D. orders accepted. — Nobody puts a higher premium on quality than we do, 


Jacob Lawrence: American Painter, 
by Ellen Harkins Wheat, 

236 pp., 8Yz2 x 11%, 

65 b/w illus., 85 color plates, 

84 documentary illus.; 

University of Washington Press, $50. 


Jacob Lawrence, born in Atlantic City 
on Sept. 7, 1917, is generally consid- 
ered America’s most important black 
artist. The roster of his citations, hon- 
ors, and awards is long enough and 
sufficiently impressive to match that 
of many another distinguished native 
artist. Furthermore, during the past 
thirty years he has gained an enviable 
reputation in various important 
schools as an inspiring teacher of 
drawing, painting, and design. He is 
now professor emeritus at the Univer- 
sity of Washington in Seattle, where 
he has a permanent home. 

To encounter his work for the first 
time is an interesting experience. 
First, one must adjust the eye to his 
deceptively primitive colors and in- 
tricate patterns, then translate them 
into the message the artist has meant 
to convey, a process much easier to 
accomplish the more one knows 
about Lawrence himself. From the 


Art Books 


EDITED BY STANLEY MARCUS 


MORE VIDEOCASSETTE 


TAPES 
(See July 1987 Business Supplement) 


DECORATIVE ARTS DIGEST 
P.O. Drawer 593648 

Orlando, Florida 32859-3648 
1-800-523-4364; 305-851-3747 


Sherry Nelson: How to Paint A 
Hummingbird (with trumpet 
flowers), 60 min.; How to Paint 
A Pintail Duck (with methods), 
90 min. Both videos include an 
instruction packet with written 
directions, line drawing, and 
color placement sheets. Retail: 
$29.95 plus $2.50 postage and 
handling each. 


Buck Paulson: Dancing Lights 
(a complete seascape painting); 
Basic Principles of Seascapes 
(seascape painting techniques); 
How to Paint Skies (step-by- 
step instructions for painting 
skies). All three videos are 60 
min. in length and retail for 
$29.95 plus $2.50 postage and 
handling each. 


first, he was partial to unshaded, ab- 
stract forms and flat colors. In this 
respect his work could be classified 
as abstract-collage, except that it has 
what we might call a third dimen- 
sion. He himself has declared, “My 
work is abstract in the sense of hav- 
ing been designed and composed, but 
it is not abstract in the sense that it 
has no human content.” For him, the 
“human content” almost invariably 
has something to do with the history 
and concerns of his own race. 
Lawrence was thirteen when his 
poverty-ridden family moved to Har- 
lem. For them, as for so many blacks 
in that rapidly expanding section of 
New York City, the Great Depression 
was an inescapable reality; the glam- 
our of the spectacular cultural revival 
of the prosperous 1920s known as the 
Harlem Renaissance was hardly more 
than a subject for reminiscences by 
those who had been celebrities at that 
time. For young Lawrence, with his 
vivid imagination, the tarnished but 
lively atmosphere was somehow ex- 
citing and stimulating. For a boy 
with his talents, there were nu- 


Continued on page 78 
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CREATIVE PAINTING 


This video cassette now a 
to the artist, student, 
or anyone who really 
wants to paint well, a 
chance to view a real 
Old World Master. Her 
method is spontaneous | 
and direct.Zaza shows | 


you everything you 
really need to know. 
This cassette will give 
you the insight and & 
understanding that man 
to obtain in a lifetime. 


Cc 2.Seascape 


CJ 3.Flowers 


ONLY $59.95 plus 2 
4.50 shipping. N.Y. name 


residents add sales 
tax. All sales final. 
TO: Art-All Galleries 3 Church St. suite701 


New Rochelle, N.Y. 10805 


ZAZA 


vailable , of 
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F * ri § ay 


wore 


HOW TO ORDER: 


[-] 1.Winter tandscape Mail this coupon 


with a check, 
money order, 
Or charge with 


Civisa] Master 


ard 
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A 
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MICA LAMINATED 
FRAMES 


Deep, Rich Colors Accent Any Decor 


Superb! High gloss mica laminated to a solid wood core. 
Frames that are absolutely picture perfect. Choose from a 
variety of magnificent, rich colors that blend beautifully 
with your art...and with your decor. 


Our laminated frames can be put together in minutes 
...and give you years and years of non-fading elegance 
...and enjoyment. 


Mica laminated frames... new from American Frame. 


Graceful architectural styling... Traditional American 
Frame quality! 


PRICES — ALL COLORS 


Pair Price 
35” 12.60 
36” 12.90 


37” 13.20 


6’ 3.90) 12” 18" 


ae: 4.20 


5.70 
6.00 


et 450) 14” 6.30 38” 13.50 
9" 15’ 6.60 39” 13.80 
10! | 5.10] 16" (6.90 40” 14.10 


® A pair is two equal frame sections. Two pdirs 
make one frame. 

© Frames custom cut to a fraction of an inch are 
priced to the next whole inch. 

| Frame price includes 4 plastic corner inserts, two A 

_ hangers, 8 spring clips, and 2 wall protectors. VAR 

= Add 30¢ per inch for pairs between 40 and 70 inches. 


SHIPPING CHARGES in contiguous 48 states 

=| Add $2.00 on orders under $20. Free shipping on orders over $300. 
= Add 10% on orders over $20. =m Ohio residents add sales tax. 

® Add 5% on orders over $100. = Sorry, No C.O. D. orders accepted. 


Use MasterCard, Visa, or American Express. Mail in your order 
with money order or check (certified over $300). 


CALL TOLL FREE 1-800-537-0944 


(9 am-5 pm EST) 


\S (R). 
Fog AERA FRAME 


1340 Tomahawk D1r./Maumee, OH 43537 
Nobody puts a higher premium on quality than we do. 


1" 


& Note: Colors illustrated are as 
accurate as printing reproduction 
methods will permit. ; 


Rapidograph 


William Silvers enjoys the use of his 
Rapidograph® pens to capture basket- 
ball and soccer action in a stippling 
technique, but his versatile range of sub- 
jects also settles into the quiet, and 
somewhat nostalgic mood of old farm 
equipment pulled by horsepower to a 
final resting place. 

It is obvious, from his finely balanced 
stippling patterns, that artist Silvers 
depends on consistent performance from 
his Rapidograph pens. Dependability is 
the quality that has made Rapidograph 
pens the most widely used technical pen 
in The United States and Canada. 

While Silvers does most of his draw- 
ing in a stippling (or pointillistic) tech- 
nique, he also renders in line, just as 
other artists employ cross-hatching, 
parallel-line, scribble-line and combin- 
ations of techniques. Tubular nib, in 13 
line widths, allows movement in any 
direction on virtually any drawing sur- 
face with the ease of, and even less pres- 
sure than a pencil. Rapidograph draw- 
ings in waterproof ink can be enhanced 
with color washes, or the inclusion of 
colored-ink lines using lightfast, water- 
proof, transparent Rotring Artist Color, 
or other Koh-I-Noor colored inks. 
Along with the 3165 


| Art _.. abandoned helpers by William Silvers 


Rapidograph pen, with refillable ink 
cartridge to facilitate using any pre- 
ferred ink type or color, Koh-I-Noor 
offers the Rotring Rapidograph® pen 
with disposable ink cartridge. Breath- 
ing channels in the Rotring pen do not 
need cleaning because they are thrown 
out with the cartridge when ink is 
depleted, and new cartridge provides a 
clean breathing channel; cartridges with 
black and five colored inks are avail- 
able. Accept no substitutes for Koh-I- 
Noor and Rotring Rapidograph pens, 
the original technical-pen technology. 
“Get-acquainted” package No. 3165- 
BX with a choice of 5 line widths offers 


a special saving with pen/ink combina- |S 
tion. Single pens and studio sets in a ARS 
number of configurations are available. ZS 
Ask your dealer, or send the coupon for z|Q 

ARs 


details. Koh-I-Noor Rapidograph, Inc., 
100 North St., Bloomsbury, NJ 08804 
(201) 479-4124. In Canada: 1815 Mey- 
erside Dr., Mississauga, Ont. LST 1G3 
(416) 671-0696. 


These drawings by William Silvers are copy- 
righted by the artist and may not be reproduced 
for any reason without written permission from 
the artist. 


KOH-I-NOOR 
[Dn A ED et 
| ~RAPIDOGRAPH'’ 
ar@tring company 
| Please send complimentary Catalog No. 3 describing 


Rapidograph technical pens, drawing inks and 
other artist materials. 


LJ Please send me the names of Koh-I-Noor dealers 
| in my area. 


NAME 


| COMPANY (if the following is a business address) 


| ADDRESS 


CITY STATE ZIP 


| ®RAPIDOGRAPH is a Registered Trademark of Koh-I-Noor BESSY 


Rapidograph, Inc. ©1987 
Koh-I-Noor Rapidograph, Inc., 100 North St., Bloomsbury, NJ 08804. 
In Canada: 1815 Meyerside Dr., Mississauga, Ont. LST 1G3. 


Technical Page 


This monthly column of responses to 
reader’s technical questions has been 
changing over the last few months. In 
an effort to give more detailed and 
illustrated answers to questions 
about materials and techniques, we 
have been sending inquiries to a 
number of artists and technical ex- 
perts rather than to one columnist. 
Some of the questions are also being 
handled by staff members who are 
able to solicit responses from several 
artists and then write up the consen- 
sus of these opinions. 

For this month’s column, we asked 
artist J. Ray Doyle to field questions 
about the painting techniques em- 
ployed by Charles Demuth, a painter 
whose watercolors have been widely 
exhibited and reproduced in recent 
years, and who was closely associat- 
ed with Georgia O’Keeffe, Alfred 
Steiglitz, and Charles Sheeler. 


ONE OF THE FIRST THINGS that catches 
the attention of artists when they 
come upon certain of Charles De- 
muth’s watercolors is the way in 
which he used blotting techniques in 
combination with traditional brush- 
work. His approach was masterfully 
unique and bold, and he was able to 
add depth, body, and dimension to 
his subjects by carefully blotting the 
surface of the wet paper with materi- 


This study of Housetops, Seashore, paint- 
ed by Demuth in 1912, reveals Demuth’s 
ability to lead the eye through a composi- 
tion. The lower roof encourages the viewer 
to enter the picture and a parallel roof 
halts the eye. Triangular roofs in the center 
of the painting point upward toward the 
seashore. 


BY J. RAY DOYLE 


als that would either absorb and re- 
move the pigment, impart a new tex- 
ture to the paper, or both. Another 
technique, seemingly at odds with 
Demuth’s customary deftness and 
precision, is one in which he caused 
his paints to puddle into amorphous 
shapes and varying densities in order 
to suggest irregular mass. 

I’ve read a number of descriptions 
of the manner in which Demuth may 
have actually created these visual ef- 
fects, and I’ve done a fair amount of 
experimenting with materials so that 
I could describe ways that others 
might achieve similar results. 1 would 
suggest to anyone interested that he 
or she perform experiments with 
such blotting materials as soft, crum- 
pled tissues, crushed paper, alumi- 
num foil, cellophane wrap, synthetic 
and natural fiber cloths, sponges, 
rough wood, and the bark from a tree 
to see which of those marks prove to 
be comfortable and effective. During 

Continued on page 90 


A recreation of the right-hand figure from 
Charles Demuth’s On Stage, which was 
painted in 1915. A specific pencil drawing 
was painted in with light, controlled wash- 
es, once the figure had been completed, 
puddles of color were allowed to bleed 
into the shapes and were blotted with tis- 
sue, 


a 


To give depth and balance to the painting, 
a graduated wash was applied to some of 
the roofs, a dark purple on the chimney 
was utilized to establish a second level of 
value. 


In order to unify the painting, a repetition 
of the violet of the chimney was applied to 
the tree to the right of the house. The 
green to the upper right is also repeated 
in the tree at the bottom center of the pa- 
per. 
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What kind of woman would reject one sable 


after another? 


A perfectionist like Irene Bond. 


At Winsor & Newton the selec- 
tion and grading of raw Kolinsky 
tails are the first steps in creating 


Series 7 sable water colour brushes. 


Only by using the lighter coloured 
tails with the softest texture, 
which provide maximum strength 
and resiliency, can we be confi- 
dent that our Series 7 brushes will 
perform according to the high 
standards we've maintained since 
1866. 


There are only two people at 
Winsor & Newton with the expe- 
rience and skill required for the re- 


sponsibility of selecting and grad- 
ing sable hair. Irene Bond is one 
of them. She has worked in our 
hair dressing department for more 
than 18 years, proceeding from 
lesser quality brushes to grading 
sable for our finest quality brushes 
— Series 7. 


Every day Irene rejects sable af- 
ter sable, selecting only the fin- 
est as Grade #1 suitable for Series 
7 brushes. Only when Irene’s sen- 
sitive fingers and practised eye 
consider the sables fine enough 
to qualify as Grade #1, will Series 


7 brushes be produced. So blame 
it on Irene if, at times, these brushes 
are in short supply! 


Yes, Irene is a perfectionist. 
Her attention to detail, keen judg- 
ment, and pursuit of perfection are 
just some of the reasons why 
Winsor & Newton has achieved its 
worldwide reputation for excel- 
lence. Without the talents of skilled 
artisans like Irene, we could not 
produce our extraordinary artists’ 
materials. 

Winsor & Newton, Inc.,555 Win- 
sor Drive, Secaucus, NJ 07094 


Time and expense 
aren't our main concerns. 
Quality is. 


Joel Jaecks 


Like many other artists, this young Wisconsin artist 
works directly from photographs so that the viewer 
is less concerned about the identity or emotional 
impact of the subject and more about the 
straightforward way in which it is presented. 


BY JOHN H. GLASSIE 


IT IS FITTING that Joel Jaecks lives and paints in a 
former Milwaukee shoe-repair shop where up until 
recently signs for replacement heels hung in the 
storefront window; he has been walking through 
that city’s neighborhoods photographing houses, 
bushes, and trees, and wearing out the soles of his 
shoes since 1981. Since that time, as an undergradu- 
ate at the University of Wisconsin-Milwaukee, he 
has been using those photographs to paint watercol- 
ors that are as fresh as they are unimposing. The 
bleached look of his pieces has led some viewers to 
think of the dreariness and ultimate failure of the 
bourgeois society that lives in these neighborhoods. 
But most have a much less political response, one 
that conjures up the feeling of childhood, of memo- 
ry, of walking home from school, of lying on one’s 
back on the lawn and noticing the shadowed, blue 
color of a neighbor’s house or just looking at life 
through the underside of a tree. Indeed, sometimes 
Jaecks’s placement of foliage, combined with a faint- 
ness of color, makes one feel as if the veil of time 
and remembrance is hardly raised. 

This is the success of his paintings—that they 
allow us to enter them only enough to set our own 
minds to work. While seemingly sympathetic to 
such emotionalism, Jaecks espouses the objectivity 


John H. Glassie is an artist and writer living in Washington, DC. 
He holds a degree in English literature from The Johns Hopkins 
University, where he also studied painting with artist-in-resi- 
dence Eugene Leake. At present, he is the assistant director of 
Capricorn Galleries in Bethesda, Maryland. 
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of Photo-Realism and claims that his choice of sub- 
ject matter is incidental and a matter of convenience 
in that it presented itself to him on his way to 


school and to part-time jobs. ‘“The formal response ~ 


has been the preliminary approach to my work,” he 
says. “It is important to understand that the objects 
in my paintings are not the subjects of the paintings 
themselves. The subject (the thing I’m most con- 
cerned with) is the photograph of these objects. The 
overexposed quality of some photos is something I 
find interesting. By depicting a painting in mono- 
chromatic tones, I emphasize more subtle aspects of 
the painting. I want to force the viewer to look 
closer and see more.” 

He also began with the idea that strong contrast is 
too obvious and easy a way to make a painting 
interesting. In this respect, he is like his teacher, the 
well-known William Nichols, whose large, foliage- 
filled canvases also show light with value rather 
than with color. Nichols’s influence can be clearly 
seen in Jaecks’s work, but Jaecks, who is twenty- 
eight, has a way of turning what could be an obsta- 
cle—someone else’s influence—to his advantage. 
The artist, whose shoe-shop studio used to be Nich- 
ols’s, absorbs knowledge and points of view without 
being taken over by them. (He is just as influenced, 
he says, by the photographs of another professor, 
Stephen Foster.) At a time when the ‘‘they” of the 
art world say that Photo-Realism is long since dead, 
Jaecks is both unashamed of his Photo-Realist tech- 
nique and his giving it new life and extending its 
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Above: Snowy Bushes, 
1986, watercolor, 30 x 40. 
Courtesy Capricorn Galleries, 
Bethesda, Maryland. 


Opposite page, bottom: 
The former shoe repair shop and studio of 
his teacher William Nichols, which Jaecks 
now uses as his painting studio. 
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Above: Yellow House, 
1986, watercolor, 29 x 42. 
Private collection. 


Opposite page: 

Birch Tree, 

1986, watercolor, 40 x 60. 
Courtesy Capricorn Galleries, 
Bethesda, Maryland. 


The artist's work area where he projects 
photographs down onto his watercolor 
paper by means of a mirror suspended at 
the proper angle from the ceiling. The 
painting on the wall was developed with 
the photographic image being projected 
directly onto the paper from over the 
artist's shoulder with another slide 
projector. 
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meaning. He shares many things with the Photo- 
Realists, but not their harsh monotony, nor their 
post-Pop, commercial imagery, and because of this, 
his work is less bound by time; he is an American 
painter more in the manner of Hopper than of Rich- 
ard Estes or Chuck Close. 

His interest in the photograph as a two-dimen- 
sional subject may, in fact, be more closely related 
to the motives of many current post-Modernists who 
“appropriate” famous paintings, calendar art, and 
any other already produced image for inclusion in 
their own works. “Our world is so two-dimension- 
al,” says Jaecks. ‘‘We see things through television, 
video, magazines, newspapers, and movies. We 
know things through pictures of things.’ The Photo- 
Realists recognized this, of course, but Jaecks’s gen- 
eration was the first to grow up with it. 

Many artists with Jaecks’s established style and 
success—he had his first solo show at the age of 
twenty-three at Bradley Galleries in Milwaukee— 
would not be willing to endanger that success by 
experimenting with different mediums and tech- 
niques. But Jaecks still walks with his camera ready 
to the University of Wisconsin, from which, with a 
few more courses, he will receive his M.F.A. degree. 
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There he has been doing gouaches, loosely painted 
oils, and monotypes. He also makes small expres- 
sionistic collages to be given away to patrons of a 
neighborhood art-book store. “All these things,” he 
says, “help me to see what I’m doing in relation to 
other things I may not be familiar with.” 

At home in the studio, though, the impartial con- 
sistency of Photo-Realist technique takes hold. 
Jaecks works in only two sizes and all his paintings 
are horizontal. He uses 30”-x-40"” 550-pound and 
40’-x-60" 1,100-pound Arches cold-pressed sheets. 
In order to work flat while projecting his glass- 
mounted slide onto the smaller-sized paper, he has 
fashioned a periscopelike mirror system in his stu- 
dio. The mirror is suspended from the ceiling by 
wire at a forty-five degree angle over his head. The 
projector is positioned six feet high on the wall 
facing toward him and projects the image onto the 
mirror, which reflects it squarely onto his sheet. He 
has not yet tackled the logistics of hanging a mirror 
big enough to reflect a 40’-x-60”" image, so for these 
he must work vertically, projecting straight onto the 
paper. Jaecks begins in total darkness to get the 
subtleties of the shadows and gradually, as the 
painting evolves, he turns on normal reading lamps 
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Top, left: 

Blue House, 

1986, monotype, 25 x 37. 
Collection the artist. 
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Top, right: 
Untitled, 


1986, oil on paper, 29 x 42. 


Collection the artist. 


Above: 

Three Birches, 

1986, watercolor, 40 x 60. 
Courtesy Capricorn Galleries, 
Bethesda, Maryland. 


Opposite page: 

Pink House With Blue Shadow, 
1986, watercolor, 40 x 60. 
Courtesy Capricorn Galleries, 
Bethesda, Maryland. 
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around the room one by one. 

Especially when doing the foliage, Jaecks uses a 
mark-making technique that relies on the spring and 
responsiveness of the brush. He has found that a 
very new brush, even one of lesser quality, suits his 
needs best. For this reason, Jaecks buys his pre- 
ferred inexpensive No. 6 brushes by the box. As the 
brushes wear down, he employs them for broader 
areas and eventually gives or throws them away. He 
does use a more expensive brush for washes. 

Jaecks often premixes his paints and usually uses 
the same favored colors for every painting. His fo- 
liage greens are mixed in different values but are 
essentially the same combination of Thalo green, 
alizarin crimson, lamp black, and, to cool this pal- 
ette, ultramarine blue. He also likes French gray 
made with ultramarine blue, burnt umber, and aliz- 
arin crimson. In some areas, he layers pure colors 
over each other to achieve neutral shades. He ad- 
justs colors and values as he works to completion to 
keep within a certain range, graying down whites 
and pulling up darker shadows with a wet paper 
towel. 

Jaecks frequently works to the sounds of his TV, 
VCR, or newly purchased compact disc player. 
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Again, he sees media saturation as a main ingredi- 
ent in his and his audience’s view of the world. The 
media become, then, ingredients in the process of 
making his paintings. ‘‘Artists are supposed to be 
more able than somebody else to see society clearly, 
and today the only way to know and see what we’re 
supposed to is to take advantage of what’s around us 
in the form of the media,” he states. His ownership 
of these Yuppie devices also indicates that he aban- 
dons the starving artist cliché. ‘‘To go all my life 
without selling a painting as Van Gogh did would 
mean that I couldn’t paint,” he says. 

And, as if to challenge completely whatever role 
fortune has played, Jaecks may be ready for an ap- 
parent about-face. He has recently been printing 
Cibachrome prints from the very same transparen- 
cies he uses for his paintings and the results have 
been dramatically different. “The color is intensi- 
fied and, most of all, the darks become a wonderful, 
rich black that obscures any subtle nuances they 
contain. It will be interesting to see if these Ciba- 
chromes influence my new paintings,” he says, giv- 
ing little reason to think they won’t. One suspects 
that a dark, looming Jaecks painting would be just as 
evocative as his present work. e 
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Tom Orlando 


In searching for the elusive quality of beauty in his subject matter, 
this Massachusetts artist works directly from nature, enjoying its 
endless variety of shapes, colors, and subtle lighting effects. 


Self-Portrait, 
1972, oil, 40 x 30. 
Collection the artist. 
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BY EUNICE AGAR 


ALTHOUGH PRIMARILY known as a portrait painter, 
Tom Orlando follows the dictum of John Singer 
Sargent who told his students that an artist cannot 
be simply a portrait painter. He must paint every- 
thing. Orlando’s classic realist portraits, figures, 
landscapes, and still lifes are directly related to the 
works of early twentieth-century American painters 
such as John Sloan, Robert Henri, and George Bel- 
lows, and through them to the nineteenth-century 
realist tradition. 

~Tom Orlando was born in New York City in 1931 
and grew up there. Although he painted watercolors 
when he was very young, he didn’t become serious- 
ly interested in art until he was a student at The 
City College of New York. His earlier attempts to 
paint were frustrated by a lack of the simple techni- 
cal skills needed to transcribe the visual world onto 
canvas, and there was no one to show him how. 
Today, as a teacher, he believes that the ability to 
work from direct perception of reality, acquired by 
slow and thoughtful practice, should be the basis of 
art education. 

Orlando received his training at City College, the 
Art Students League (with Frank J. Reilly), and the 
National Academy of Design (with Ivan Olinsky). 
He also studied at Henry Hensche’s Cape School of 
Art in Provincetown, Massachusetts. His first im- 
portant commission, done while he was in the Navy 
from 1956 to 1957, was a mural on the seven 
branches of the Seabees for the base at the Seabees 
eastern headquarters in Davisville, Rhode Island. 
For the past twelve years he has taught at Pratt 


Eunice Agar is a painter and a contributing editor of American 
Artist. Her work will be appearing in a solo show at the Ainilian 
Gallery in Washington, DC (October 3-31) and in a group show at 
the Glass Gallery in New York City (December). 


AMERICAN ARTIST 


Manhattan where he is a tenured professor of paint- 
ing and drawing. In 1971, he moved with his family 
to Sheffield, Massachusetts. During the school year, 
he commutes to New York City and in the summer 
gives workshops at his studio and gallery in a hand- 
some carriage house located behind his home. 

Orlando’s entire technique and aesthetic can be 
summed up as an interpretive translation of the 
visual world through the painting of light and color 
to create a sense of beauty in ordinary subjects that 
will evoke a corresponding reaction in the viewer. It 
is a deceptively simple, traditional goal, which, de- 
spite the renewed interest in representational paint- 
ing, is no longer fully understood because contem- 
porary life no longer values the modes of being 
necessary to its creation. 

Americans in particular have always admired 
speed, precision, and the mechanical and techno- 
logical aids that make them possible. Reflecting that 
tendency, many contemporary realists paint, often 
with photographic aids, in a style that is sharp and 
precise, with smooth, enameled surfaces and clear 
edges. It is a method that is closer in spirit to experi- 
mental painting—Hard-Edge abstraction, Pop Art, 
and Conceptual Art in particular—than to tradition- 
al realism. However, it does have historical prece- 
dents in early American still life, especially in the 
painters of trompe |’oeil, and it reappears periodi- 
cally in styles like the Precisionist movement of the 
early 1900s. Some contemporary realism of this type 

also attracts attention by the depiction of disagree- 

able, often pornographic subject matter, represented 
overtly or veiled in surrealistic imagery. Its subject 
matter, style, and technique appear stylish and up- 
to-date compared with traditional perceptual real- 
ism, which is still misunderstood and out of fash- 
ion. 

Orlando opposes such current trends head-on by 
searching for that elusive quality called beauty in an 
everyday world divorced as much as possible from 
Madison Avenue, the media, and all the superficial 
jazziness of popular culture. He is not afraid to talk 
about beauty, a word that is truly out of fashion, at 
least when applied to the arts. Just what is it? Phi- 
losophers have written about beauty for centuries 
but have never agreed on a universal definition. 
Contemporary critics almost never use the word. To 
many people, it is something of an embarrassment. 
In the wrong hands it can degenerate into the trite, 
sugary, and conventional, the existence of which 
sophisticated moderns won’t even acknowledge, let 
alone talk about. 

However, in previous eras there was a consensus 
based on the classical Greek ideal of harmony. Such 
words as ideal form, proportion, harmonious color, 
dignity, serenity, and impeccable craft come to 
mind. We know it when we see it, but we tend to 
reserve it for masterpieces of the past and are hesi- 
tant about applying it to the present. 
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Judy, 1970, 
oil, 30 x 36. 
Collection the artist. 


Sam Levenson, American Humorist and Writer, 
1983, oil, 40 x 30. 
Collection the Sam Levenson Library, 
Franklin K. Lane High School, 
Brooklyn, New York. 
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Barnyard Patterns, 
1982, oil, 24 x 36. Collection 
Mr. and Mrs. Walter Cliff. 


But that traditional beauty is still the goal of 
painters like Orlando. By working directly from na- 
ture, they have access to an endless variety of 
shapes and colors and subtle effects of light that are 
not as common in pure abstraction or work done 
from the imagination alone. An accurate rendering 
of the visual world, although it requires long and 
careful training, is only the first step, and is a level 
attained by many artists. 

The most elusive and at the same time the most 
difficult level of mastery is the subtle and harmoni- 
ous orchestration of the elements of perception in 
an expressive interpretation of reality. It usually 
appears in the late work of master painters such as 
Velazquez and Rembrandt and in artists such as 
Frans Hals, who used a free, painterly brush stroke. 
For Orlando, the paintings of John Singer Sargent 
have been his strongest influence in that vein, along 
with the work of the Spanish Impressionist Joaquin 
Sorolla, whose murals he discovered at the Hispanic 
Society of America in New York City while he was 
still a student. 

Orlando’s mature work is of special interest and 
value because he is searching for that same expres- 
sive reality. His association with Henry Hensche, 
who introduced him to Impressionism, was the key 
that enabled him to go beyond his early academic 
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training to an intuitive level of perception. He has 
adopted the Impressionists’ emphasis on light and 
color without their tendency to dissolve form, 
adapting their method to the creation of luminous 
shapes with subtly defined edges. 

As he works (and he teaches in the same way), he 
is constantly searching for the abstract shapes of 
reality; he is trying to determine their place on the 
light and dark value scale and their shape, position, 
and color, while continually working from larger to 
smaller shapes, refining, simplifying, and always 
maintaining a clear separation of light and shade 
areas. Unlike many painters of portraits and the 
figure, he does not study anatomy. In fact, he thinks 
it is a hindrance. His approach in this respect is 
closer to Greek and Roman classicism than to Re- 
naissance practice. He believes that looking at 
shapes simply and objectively, ignoring their actual 
connotation, enables the artist to see and paint more 
accurately. It is a mode of work evident in all the 
master painters and expressly advocated by Sargent. 

This same concept of seeing was applied to draw- 
ing by Kimon Nicholaides in his classic book The 
Natural Way to Draw and by Betty Edwards in 
Drawing on the Right Side of the Brain, a system 
which was derived from Nicholaides. But it is an 
extraordinarily difficult idea to communicate to stu- 
dents or to explain to the general public. It is easy to 
describe in words but very difficult to actually see 
in this mode. However, if shapes are seen and ren- 
dered accurately, detail will automatically fall into 
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place. The artist who focuses on detail alone seldom 
gets it right. 

When Orlando does a portrait, he starts with a 
careful, fully developed charcoal drawing. He says 
charcoal is the closest drawing medium to painting 
because of its fluency and subtlety in rendering 
light. Then he paints a color study in oil. For group 
portraits, he squares off a preparatory drawing for 
transfer to the larger-sized canvas. Unfortunately, 
the people who commission portraits seldom have 
time for many sittings, so he has to rely on some 
photographs to supplement the preliminary studies. 
Then he may be able to schedule a sitting for the 
final work on the painting. Occasionally, he is given 
photographs for posthumous portraits, like his 
painting of the American humorist and writer Sam 
Levenson, which was commissioned for the Sam 
Levenson Library at the Franklin K. Lane High 
School in Brooklyn, New York. 

Orlando starts the actual portrait by drawing the 
big shapes in charcoal and then establishing the 
major values and colors in paint. He sometimes 
vignettes the portrait, letting the arms and torso fade 
imperceptibly toward the frame and leaving some of 
the ground exposed. He tends to work from the 
largest and darkest to the lighter and smaller shapes. 
If the hair is dark, that will be laid in first followed 
by background and major planes of the head. Still 
thinking abstractly and avoiding any specific fea- 
tures, he places the general color, shape, and value 
‘of the eye area, and of each part of the face, by 
pulling a solid layer of paint over each section. He 
looks for color reflected onto the skin from clothes 
and background. At no time does he speak of special 
colors or mixtures for skin tones. They are rendered 
according to the requirements of each individual 
painting, with the same basic palette used for all his 
work. 

As he builds into and around the major forms, the 
artist must take special care to respect his original 
structure, being extremely careful to keep the light 
and shade areas clearly separated. Orlando has a 
very important rule of thumb, which states that the 
artist should not introduce lights into a dark area 
without first using a darker dark and, conversely, 
should not introduce darks into a light area before 
using a lighter light. The trick is to develop subtle 
nuances of value and color while still maintaining 
the simplicity of the basic light and shade. : 

The eyes, lips, etc., are simply smaller shapes that 
are floated directly into the wet paint. The original 
layer of paint helps to lock the new shapes into the 
proper value key. Working wet-into-wet has the 
added advantage of preventing hard edges and al- 
lowing the artist to be selective about where and 
when he wishes to place accents. 

Again following his mentor Sargent, Orlando nev- 
er even thinks about facial expression or individual 
quirks of personality. His portraits are strong be- 
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The Konkapot River, 
1982, oil, 30 x 25. Collection 
Mr. and Mrs. Ronald King. 


cause they respect the dignity and integrity of the 
person. However, by focusing entirely on shapes of 
color and value, he automatically achieves a like- 
ness. By a curious paradox, the inner personality 
does come through. 

It is very difficult to actually retain an abstract 
quality of perception right up to the end of a paint- 
ing, and it is particularly difficult to do so with a 
portrait because the human face is such a powerful 
subject and is loaded with associations. For the 
beginner, actually looking long and intently into 
another face, or even one’s own in a self-portrait, 
can be unnerving. The artist must train him- or 
herself to be objective. 

This same kind of detached seeing is much more 
easily applied to other subjects: informal clothed or 
nude figures in landscapes or interior settings, pure 
landscapes, and still lifes. These themes also allow 
for a greater variety of color and provide a counter- 
point to the limited range of a portrait. Orlando’s 
paintings of figures in both oil and watercolor ex- 
hibit a beautiful sense of design that relates them to 
the works of painters such as Degas. Furniture, 
clothing, the architecture of rooms, still life, and 
landscape details are all integrated by patterns of 
light and color into a harmonious whole. 

The landscapes are perhaps the freest of his paint- 
ings because they are always done on location and 

Continued on page 94 
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Carnations, Part 2, 1986, oil, 20 x 20. Private collection. 
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Jane Krey 


Living many miles from an art store and hundreds of miles 
from her best market presents a problem for this 
Illinois artist. “I accept my limitations and try to make 
the most of all that I do have,” she explains. 


Photo: Jan Mrosko Sexson 
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BY BETSY SCHEIN GOLDMAN 


JANE FREY ALWAYS knew she would be 
an artist. “I was born with the desire 
to become an artist,” she says, ‘and 
when I was ten years old, I was given 
a set of oil paints as a gift.’’ She at- 
tended Taft High School in Chicago 
and took three years of art classes 
there, “which gave me a good founda- 
tion in art,” she adds. 

Immediately after high school, Frey 
got married and started a family. She 
and her husband, Bob, have four chil- 
dren and until the two youngest (twin 
boys) were five years old, her art took 
a back seat. When the boys turned 
five, Jane decided she needed to, as 
she puts it, ‘get out of the house.” 
Her husband suggested she take a 
painting class at the local high 
school, which was given under the 
auspices of Lincoln Land Community 
College, and earn college credit. Ea- 
ger to get back to her art, this seemed 
as good an idea as any, so she en- 
rolled in the class. 

For the first six years after her re- 
turn to painting, she painted in acryl- 
ics and watercolors the usual barns, 
flowers, seascapes, etc., and was in- 
troduced to still life in a watercolor 
class taught by Betty Madden Work at 
the Springfield (Illinois) Art Associa- 
tion. Work included glass objects in 
her still-life setups. Frey found her- 
self fascinated by the color changes 
and distortion that glass afforded 
and, to this day, includes glass ob- 
jects in many of her paintings. She 
credits Work with teaching her a 
great deal about composition. 

“Painting nature was all right,” she 
explains, ‘“‘but when I discovered the 
freedom of expression that still-life 


Betsy Schein Goldman is an artist-writer 
from Chesterfield, Missouri. Her new 
paintings and drawings will be on display 
at the Capital Gallery of Contemporary 
Art in Frankfort, Kentucky, in October. 
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subjects allowed, I knew I’d found 
my niche. I was still painting with 
watercolor, but I was becoming more 
and more frustrated with the medi- 
um. I wanted my still lifes to be alive 
with color and light—to show move- 
ment from the objects and reflections 
in the foreground to the patterns and 
shadows in the background. I was 
searching for a way of expressing my- 
self in my own individual way. When 
painting with watercolor, I couldn’t 
achieve the richness and intensity of 
color I was after. With acrylic paint, I 
couldn’t achieve the smoothness | 
wanted—even when using a retarding 
medium. The paint simply dried too 
fast for me.” It was at this point that 
she switched to oil paints and includ- 
ed fabric, flowers, and shiny objects 
in her compositions. 

Frey’s studio is an 11’-x-11' con- 
verted bedroom. She combines natu- 
ral light from the windows (north and 
east) with overhead incandescent 
lights. “I never mix colors at night,” 
she says emphatically. ‘““My eyes play 
tricks on me at night, so I use only 
natural light for mixing my colors. 

“Tt is difficult to decide under 
which light to work—warm light or 
cool light,” she adds. “Most of my 
paintings will be viewed in private 
homes, so a compromise of incandes- 
cent and natural light seems most rea- 
sonable.” 


SEPTEMBER 1987 


Frey works flat almost all of the 
time. When painting on a very large 
canvas, it is difficult to reach the cen- 
ter of the painting if one is working 
flat, so to work the center she places 
the painting on an easel. Her palette 
is made up of Winsor & Newton Lon- 
don Oil Colours, and her palette con- 
sists of cadmium red light, alizarin 
crimson, cadmium yellow light, cad- 
mium yellow medium, cobalt blue, 
cerulean blue, French ultramarine 
blue, sap green, burnt umber, Dioxa- 
zine purple, raw sienna, and titanium 
white. Frey uses turpentine as her 
only medium and varnishes her com- 
pleted works with Liquitex Soluvar 
matte picture varnish. Her favorite 
brushes are from Winsor & Newton: a 
No. 3 flat, a University B, and a No. 
10 flat sable. She buys preprimed, 
prestretched canvas and uses it just 
the way it comes from the manufac- 
turer. 

A normal painting day for Frey be- 
gins around 9 AM. She takes a break 
for lunch at noon, then works one 
more hour in the afternoon and about 
an hour and one half after dinner. “I 
can’t work more than three hours at a 
time because it becomes too tedious,” 
she says. ‘“‘My eyes are at their best in 
the morning, so I save the chores I 
must do around the house for the af- 
ternoons. I work in the studio about 
thirty hours per week.” 


Zinnias, Part 1, 
1986, oil, 24 x 36. 
Collection the artist. 
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Above: Silver Ball, 
1986, oil, 30 x 36. 
Collection the artist. 


Opposite page: Plums, 


1986, oil, 30 x 36. 
Collection the artist. 
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Setting up a still life is the first step 
in a painting. Frey assembles objects 
and fabrics that appeal to her. She 
looks for varied sizes and shapes in 
the objects and good color combina- 
tions and designs in the fabrics. Most 
of the objects she uses are shiny to 
some degree. She achieves the reflec- 
tions she likes by setting up a piece of 
glass with a white fabric underneath 
it. She prefers a vague rather than a 
crystal clear reflection. That is why 
she uses fabric instead of a mirror for 
reflective purposes. 

Since Frey has the ability to visual- 
ize her compositions on the canvas, 
she does no preliminary sketching. 
Most of the time she takes slides of 
her setups using two light sources— 
one on each side—to give her double 
reflections and shadows, thus en- 
hancing the compositions. She uses 
Kodachrome 64 slide film with a 35 
mm. Nikon FM camera. She then 
projects her image from the slide onto 
the canvas. She usually paints her 
background first, giving her a ground 
on which to work the value and in- 


tensity of the objects in the fore- 
ground. Although she uses many col- 
ors, Frey feels that if she keeps the 
same intensity of the colors through- 
out the painting, she can use almost 
any color next to any other color. “I 
do not consider my work photo-real- 
istic,’ says the artist. “I carry detail 
just far enough to tell the viewer what 
he or she is looking at. I prefer to say 
more with light, color, and design 
than with every minute detail.” 

Frey is an admirer of Winslow 
Homer because he painted his sub- 
jects realistically without painting in 
every detail. She also finds the work 
of Georgia O’Keeffe unique in that 
O'Keeffe painted realistically in an 
abstract way. She credits her father 
for her inherited talent in art. ‘He 
could draw very well,” she says, “but 
he was so busy working, supporting, 
and raising five children, he never 
really pursued art. I guess he didn’t 
have a desire strong enough to moti- 
vate him.” 

Her husband is her greatest sup- 
porter and biggest fan. He has stayed 
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at home and cared for the children 
while she attended classes and art 
fairs. She teaches classes herself 
these days and couldn’t possibly do it 
without his help. “Not only does he 
do this for me,” she remarks, “but he 
does it for me cheerfully!” 

When asked about her philosophy, 
she answers, ‘God has given me the 
talent. What I do with that talent is 
entirely up to me. I feel that if a per- 
son learns the basics, such as compo- 
sition, drawing, color, etc., and is 
willing to devote time to perfecting 
his or her art, success will be limited 
only by the scope of the individual 
artist’s imagination and commitment. 
If you have the means to pursue your 
art, you should allow time for free- 
dom of expression. Find out what 
you are capable of doing best and en- 
joy doing it. Making art should excite 
you to the point where you can’t wait 
to get up in the morning and get to 
work. Do what you want to do. Paint 
what you want to paint the way you 
want to paint it—no matter what oth- 
ers expect you to do and no matter 
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what may be the popular thing to 
paint. Paint what you enjoy painting. 
True happiness as an artist cannot be 
forced. Too many artists lack the self- 
confidence to ignore what’s currently 
popular in art circles and be totally 
true to themselves. 

“J prefer realism,” Frey continues, 
“so, naturally, I like it in others’ work 
as well as my own. Paintings do not 
have to have strong messages for me. 
I want them to please me—to add 
something to my life, not upset it. I 
would like to continue to feel the in- 
ner contentment my work gives me, 
but not to the point of complacency. 
I’m always trying to better myself. I 
enjoy sharing my talent with others— 
through teaching and through paint- 
ing. I’ve taught adult painting classes, 
given demonstrations to school chil- 
dren, and volunteered to teach senior 
citizens.” 

Frey feels that living in a small 
town has been more of a plus than a 
problem. ‘‘Being somewhat isolated 
has forced me to rely a great deal on 
my own instincts,’’ she says. ““When I 


have a problem with a painting, I 
solve it through trial and error. This 
has been a very good experience for 
me because I’ve been allowed to find 
myself without outside influence or 
interference.” Living in a small town 
has also resulted in close friendships 
that have, as she puts it, enriched her 
inner self and thereby contributed to 
a more positive expression in her 
work. 

“Although I have to think ahead 
and buy in large quantities when pur- 
chasing my art supplies (it’s a seven- 
ty-mile round-trip to the art store), we 
do have a small art group in Taylor- 
ville and we often buy for each oth- 
er,” she says. “If there is any negative 
factor at all in living in such an iso- 
lated area, it is in regard to sales. The 
best market I have found for my work 
is in the Chicago area, which is a five- 
hundred-mile round-trip! I go to two 
or three art fairs a year. The Old Capi- 
tal Art Fair in Springfield, Illinois, 
and the Old Orchard Art Festival in 
Skokie, Illinois (the latter sponsored 
by the North Shore Art League of 
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Above: Zinnias, Part 2, 
1986, oil, 20 x 20. 
Collection the artist. 
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Winnetka, Illinois), are two of the 
best. I sell very well at these shows, 
so I don’t need to attend so many 
fairs. 

“At the present time,’ she contin- 
ues, “I have no gallery affiliation, but 
at some future date, I hope to sign 
with a few. Right now I’m enjoying 
going to the art fairs; I especially like 
the direct contact with the people 
who purchase my work. You usually 
don’t experience that when you are 
represented by a gallery. Art fairs are 
a nice change from the routine. I still 
have at home a twenty-one year old 
and the twins, who are sixteen years 
old now—plus, of course, my hus- 
band.” 

Public response to Frey’s beautiful 


still-life paintings has been very posi- 
tive and she feels that my ‘‘discover- 
ing” her for the magazine is an affir- 
mation of acceptance of her work and 
a terrific confidence builder, which 
will only serve to spur her on in her 
efforts as an artist. “I must be doing 
something right,” she proudly states, 
“so I am going to keep trusting my 
own judgment! 

“T believe if you keep your priori- 
ties straight and work hard,’ she 
adds, “success will come in time. I 
accept my limitations and try to make 
the most of all that I do have.” 

With that attitude and her new- 
found confidence, the successful fu- 
ture of this talented and committed 
artist seems assured. e 
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Above: Pink Vase, 
1986, oil, 30 x 36. 
Collection the artist. 


Left: Carnations, Part 1, 
1986, oil 16 x 20. 
Collection the artist. 
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THE WATERCOLOR PAGE 


William H. Condit 


William H. Condit was born and 
raised in Dayton, Ohio. Encouraged 
by a high-school teacher to make art 
his career, he entered Miami 
University in Oxford, Ohio. After 
four years of watercolor studies with 
George Richmond Hoxie, Condit 
graduated with a B.F.A. degree in 
design. Meanwhile, World War II 
had begun and within two weeks of 
his graduation, instead of traveling 
around the country with his 
watercolors, Condit was training in 
the Army Air Corps. Four years 
later, he entered the graphic arts 
business in Denver and built the 
city’s first advertising art studio. 

In 1978, Condit was able to sell 
his business and fulfill his dream of 
retiring to paint watercolors full- 
time. He bought a small house and 
began a new business named The 
Sand Dollar Studio and Gallery. 
After a few years, he began entering 
art competitions and since 1981 has 
been accepted into the Foothills 
National Water Media show in 
Denver, Colorado, three times. He 
has placed third in the Denver 
Symphony Orchestra Art Exhibit, 
has received an Award of 
Distinguished Achievement from the 
National Artist’s Seminar in 
Chicago, and was awarded the 
Judge’s Choice and James Waddell 
Memorial Award-Best Portrait by the 
Ft. Myers Beach Art Association. In 
1986, Condit was a finalist in The 
Artist’s Magazine’s Floral Painting 
Competition. 
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IN THE DEMANDING world of commercial art, one develops habits, some 
of which are helpful in working as a watercolorist. The good habits are 
the disciplines I developed to be productive and responsible to myself 
and those around me. These are of enormous value. The bad habit, on 
the other hand, is the tendency toward tightness, which causes critics 
to say, ‘“You must have been a commercial artist!”’ 

I’ve always been one who needs people around me, and after trying 
to work by myself, I realized that my work wasn’t growing as I thought 
it would. I thought I knew all there was to know about watercolor, but 
was I ever wrong! Finally, I took action—I looked to the workshop ads 
in American Artist to take up further study. My first workshop was 
with Ray Loos in Tennants Harbor, Maine. I spent two weeks there, 
and words just can’t express how much Ray inspired me. My eyes had 
finally been opened; I could hardly wait to get back to my studio and 
apply what I had learned to my own work. Ray showed me his wet-on- 
wet method of soaking both sides of the paper and blotting it almost 
dry when preparing a surface to paint on. In Maine, the Arches paper 
stays wet through most of the painting, but here in Denver, where the 
air is so dry, the paper dries almost immediately. I finally discovered 
that a few drops of glycerin in my water bucket simulate the high 
humidity found at sea level: water stays wet longer. 

Each year since I worked with Ray, I have taken workshops, and 
even though I know a great deal about watercolor now, there is always 
something to be learned from other good painters. In addition to Ray 
Loos, I have studied with Claude Crowney, Charles Reid, Tony van 
Hasselt, and Frank Webb, and have attended demonstrations by Nita 
Engle and Irving Shapiro, all since my retirement from business. All of 
these great talents have contributed to my continued inspiration, de- 
sire, and drive. 

Today I paint mostly on cold-pressed Fabriano 140-pound paper 
because it takes the pigment to a brilliant finish. It is very difficult to 
make corrections on this paper, however, since the surface is so soft, 
so I concentrate on restating as little as possible. However, I do some 
glazing over painted areas using Thalo colors to unify certain areas. I 
avoid scratching and scraping. 

I never stretch my paper. Usually, stretching requires a heavy board 
to prevent bowing as the paper tightens. I use a Y’-thick piece of 
Plexiglas and %” masking tape around the edge of a dry sheet. I 
burnish the tape to the paper and Plexiglas, and this secures the edges 
as well as any gum tape. Masking tape sticks very well on Plexiglas. 
For a half sheet, my board measures 231%" x 1534”. This size leaves just 
enough margin for taping down the paper. Plexiglas is lightweight, 
allowing me to carry two or three prepared boards with me when I go 
out on location. I usually prepare both sides, which gives me four to 
six sheets ready for work. When my painting is finished, I remove the 
tape from around the paper, leaving a clean, straight, white margin. 
The sheet will lie flat in a mat and frame. 

My palette is quite simple; I have no system that I follow. I try not to 
match color to the subject but rather set a mood to my work using 
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Only in Summer, 1986, 14 x 21. Collection the artist. 


JOHN PUKE PALETTE 
AWD PAINT KAS. 
PLING BLOCK HUST BE 
pan eer OUT DOL SILEDFLID 
See SURED MATT PAD 


FLAP INSERTED 70 
FRONT OF DRAWER 


PLASTIC CONTAINERS 
FOR ‘LEFT OVERS" 
WITH ALUMNA 
CHANEL RIV/TED TO 
NE ELGE 


TWO ADDED OKAWERS 


Condit's complete 
outdoor studio 
with modified 
Grumbacher easel 
and carrying case. 
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SPRAY WTEIDE SURFACE 
WITH CLEAR LAQUOR 
FOR WEATHER 
PROTECTION. 


WICRRYING CASE FOR PLEX PAINT BO4EOS 
AND WATERCULLE VALE - $22 SHEETS 
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Above: Saddling Up Rusty, 1986, 14 x 21. 
Collection the artist. Here | was inspired 
by the patterns that appeared when | 
looked through this old barn. 


Opposite page, top: Patterns on Gore 
Creek, 1986, 22 x 30. Collection the artist. 
| painted this underneath the bridge over 
Gore Creek in Vail, Colorado. Areas where 
the light patterns occur were covered with 
liquid masking. After lifting the masks, | 
glazed quite a bit over the untouched 
areas. 


Opposite page, bottom: Low Tide in 
Vinalhaven, Maine, 1984, 22 x 30. 
Collection the artist. This piece was 
painted in September 1984 with my friends 
Tony van Hasselt and Lee Everett. We 
worked together there for ten days. 
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many different, compatible colors. I work rather fast and try to make at 
least three color changes in each major passage of the brush. Naples 
yellow is a wonderful addition to most colors and makes a soft, 
mellow effect. I use as little Payne’s gray as possible and I leave black 
off my palette altogether. I consider myself a purist for the most part 
and try to use only transparent Winsor & Newton colors. Most colors 
that I use are pretty standard. I make many of my darks with reds and 
blues instead of black. Frankly, I really don’t want a specific palette 
arrangement because it would be too limiting and all my work could 
take on a “sameness.” I have almost every color that Winsor & Newton 
makes and I try them all. I squeeze out the tube colors onto my palette 
and let them harden. When I’m ready to start painting, I squeeze a 
little fresh, wet color on top of the hardened colors. In the actual 
painting, the fresh color makes the work richer. 

I’m a strong believer in being well equipped on location. I use a 
French easel made by Grumbacher with some modifications of my 
own. Because I carry so many colors, I have added two long drawers 
on each side of the folded center leg underneath the box itself. One 
side is for my larger brushes, which I try to use for eighty per cent of 
each of my paintings; the other side carries twenty or thirty large tubes 
of paint. In the other part of the box are smaller brushes, which I use 
for working in detail at the end of making a painting. Other items are 
pencils, a knife, a spatula that I got from Ray Loos, a couple of packs of 

Continued on page 97 
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David Jenks 


Whether David Jenks paints in Massachusetts, California, Arizona, 
or abroad, the effects of sunlight on the landscape always provide 
him with ample subject matter for his acrylic and oil paintings. 


BY DIANE CASELLA HINES 


Late Night, Self-Portrait, 
1985, acrylic, 24 x 18. 
Collection the artist. 


Day’s End, 
1986, oil, 24 x 48. 
Collection the artist. 
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THE VISUAL ARTIST has always been fascinated by the 
magical interplay of light, shadow, and color in 
nature, and it is the challenge to capture this tonal 
poetry on canvas that calls to an artist like David 
Jenks to return again and again to paint the land- 
scape that surrounds him. Whether it’s the rocky, 
windswept coast of Northern California or the red- 
rocked buttes and mesas of his new home in the 
desert of Arizona, Jenks follows an American land- 
scape painting tradition that seeks to capture na- 
ture’s beauty in order to reveal its powerful spiritu- 
ality. 

But unlike some artists whose careers have fol- 
lowed in a straight line from childhood interest 
through education and training to full-time paint- 
ing, Jenks has arrived at his chosen work by a very 


Diane Casella Hines is a contributing editor of American Artist 
and the former associate editorial director of Watson-Guptill 
Publications. She is also a California-certified litigation parale- 
gal. With her husband, son, and daughter, she makes her home 
in Malibu, California, where she runs her own editorial services 
business. 


circuitous route. Although he majored in art history 
at Williams College in Massachusetts, he was never 
able to convert his love for art into a painting career, 
due in part to financial constraints. “I spent years 
darting in and out of other doors,” recalls Jenks, 
“everything from carpentry to TV commercial act- 
ing!” 

In 1975, the artist finally began to paint seriously, 
focusing on technique and control of acrylics while 
rendering very detailed and realistic still lifes. But 
although he even sold some paintings from this 
period, Jenks’s commitment to art was still not a 
total one. 

In 1977, after marriage to his wife, Anne, Jenks 
moved to Los Angeles. With the arrival of two chil- 
dren, the artist’s desire to paint was again supersed- 
ed by the need to support his growing family, which 
he did by building sets for movie studios. But the 
urge to paint was not easily denied and in 1982, 
Jenks made a major change in life-style and moved 
his family to England. There his wife worked to 
support their family and give Jenks the financial 
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After the Storm, 1985, acrylic, 21 x 35. Private collection. 


freedom to paint on a full-time basis. The country- 
side in Somerset proved spiritually liberating to the 
artist and there he began working outdoors for the 
first time. 

Returning to the United States a year later, Jenks 
painted for a time at his parents’ home on the Mas- 
sachusetts coast. He worked outdoors every day, 
and this period provided a transition in his painting 
from his earlier emphasis on technical and formal 
aspects to a new focus on the feeling of the subject 
matter—landscape. There Jenks worked out the 
painting procedure he still follows today for his 
work in acrylics. 

Eventually, Jenks returned to the West Coast, but 
this time he settled in Northern California with its 
wild, rugged coastline and rural atmosphere, which 
proved to be an endless source of inspiration and 
subject matter for the artist. Jenks paints en plein air 
and likes to have four or more paintings going at 
once for different times of the day and different 
weather conditions. He’ll return to the same loca- 
tion sometimes six or seven times to capture these 
effects. 

Jenks always takes along his 35-mm. Canon A-1 
with both 50-mm. and 100-mm. lenses to capture 
fleeting details such as cloud formations. He always 
takes slightly overexposed shots as well to docu- 
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ment shadow detail. ‘‘But I find that I use slides less 
and less and then only for drawing details,’’ Jenks 
says. ‘Slides are such paltry versions of what the 
eye sees in nature and directs the hand to put down 
on canvas.” 

Jenks takes along a tubular metal easel that can 


. accommodate up to a 29” canvas. The artist uses 


double-stretched and triple-primed (with acrylic 
gesso) cotton canvases. He attaches cords to each leg 
of the easel to anchor it in the wind. Along with the 
easel comes a folding aluminum and canvas stool, 
and in the storage pockets beneath, the artist keeps a 
visor, cold-weather hat, and gloves. 

Jenks uses a tackle box for his paints, having 
discovered his original one in his father’s workshop. 
In the bottom of it, he keeps a roll of paper towels, 
his camera, and two pint bottles of water. The top of 
the box contains a 4” brush washer, Winsor & New- 
ton white nylon watercolor brushes (right down to 
size 000), toothpicks, Q-tips, and a perfume atomiz- 
er with water for moistening the palette. One of the 
artist’s favorite tools is a minisize Funny Brush (by 
Lesnick Art Products), which Jenks discovered ad- 
vertised in American Artist. It’s a painting tool 
made of cutoff rubber bands. ‘It’s ideal for render- 
ing rocks, surf, foliage, etc.,”’ says Jenks. “It creates 
textures more easily and in a more natural and 
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The artist painting in the landscape 
near his home in Arizona. 


The handmade viewfinder that helps Jenks 
determine the composition of his paintings. 


The artist's portable equipment for 
painting in acrylics on location. 


random way than my hand and a small brush ever 
could.” 

Finding subject matter outdoors is never a prob- 
lem for Jenks; in fact, the subject usually finds him! 
Whether it’s an interesting stand of trees or a beauti- 
ful ocean vista, the artist reacts in a visceral way to 
the beauty of nature and lets his intuitive response 
guide him when seeking a subject. ‘‘Last spring,” 
recalls the artist, “when fog closed in the Northern 
California coast where I was living, I found myself 
driving over fifty miles a day round trip to paint a 
particular vista just east of Boonville.” 

Often, as in his painting After the Storm (not 
shown), it is the quality of light and patterns of light 
and shadow that create subject matter for Jenks. In 
that painting, the artist had intended to paint a 
stand of weathered fir trees that he had always 
noticed from the coast highway. It had rained the 
night before the day he went out to paint them. 
After climbing around to capture the right view- 
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A matching tackle box filled with oil painting 
supplies and a palette of colors. 


point, the artist was struck by the clarity, purity, 
and sparkle of the light in the rain-washed sky, even 
more than by the abstract shape of the trees, which 
he originally set out to paint. It’s the quality of this 
brilliant sunlight that makes this painting success- 
ful. “For me, sunlight is a powerful symbol of the 
energy with which God sustains all life,” says Jenks. 
“Monet is the artist whose work I most revere be- 
cause it embodies that truth for me. Seeking to paint 
light first rather than form seems to leave an artist 
open to that energy, which can infuse his painting 
and move the viewer.” 

Whatever aspect of the landscape calls to Jenks 
when he’s outdoors, the artist generally uses a view- 
finder, which he carries in his folding stool. His 
viewfinder is a film positive of a 1” grid pattern that 
has been laminated. It measures 4” x 5” and has a 
border for gripping. Jenks uses this device to estab- 
lish his compositions, and because of it, the artist’s 
paintings are in ratios of, for example, 3 to 4, 4 to 5, 
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While Jenks limits his use of photographs, he does refer to 
35-mm. slide photographs of his subject while painting, as he is 
doing here. 


The artist also has a mirror positioned over his left shoulder so 
that he can see the reverse of his painting and evaluate its 
composition. 


Photo; Peter L. Bloomer 
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Winter Creek, 1986, oil, 18 x 45. Collection the artist. 
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or 3 to 5. Jenks measures off the grid on his canvas 
by drawing crosshairs at the intersections in pencil. 
Still looking through the viewfinder, he establishes 
the placement of main shapes on the canvas with a 
5H pencil. Once he has positioned the entire com- 
position in this way, he begins to paint. 

Jenks uses a palette of acrylic colors consisting of 
about sixty diluted premixed colors that he keeps in 
small medical specimen bottles (about 1” x 1”, avail- 
able from Wheaton Scientific in Millville, New Jer- 
sey). These tiny glass jars have friction-fit plastic 
tops, which the artist color codes to match their 
contents. The small surface area of the paint inside 
these jars slows drying. The jars come packed in 
neat cardboard trays with dividers, forty-eight to a 
tray. The artist uses the disposable plastic trays 
made for watercolors in which to mix his colofs. In 
this extremely full acrylic palette, he has about fif- 
teen greens—combinations of cadmium yellows and 
earth colors with Hooker’s, chromium oxide, and 
Thalo greens. “I feel that greens are the hardest 
colors in nature to paint—from the subtle tonal mix- 
tures of evergreen trees to the luminosity of sunlight 
shining through a leaf,” says Jenks. 

The acrylic paint that the artist uses is actually a 
vinyl-acrylic copolymer manufactured by Art Color 
in Arleta, California, which allows for a more fluid 


SEPTEMBER 1987 


The Chair, 1986, acrylic, 30 x 50. Collection Stanley and Susan McGee. 
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mixture than the more common brands. Its colors 
are very intense. But like all acrylics, these paints 
come matte and they dry noticeably darker than 
they go down when wet. The artist uses a gloss 
varnish (gloss medium and water mixed 4 to 1) to 
enhance color when the painting is completed. But 
this varnishing can bring out unpleasant value shifts 
not apparent when the colors were matte, and Jenks 
is as concerned about value as he is about hue. 

For example, in After the Storm, the clear blue of 
the rain-washed sky was a matter of getting just the 
right value and sense of ‘transparent infinity,” as 
the artist puts it. If the tonal values were just slight- 
ly off, the sky would take on either a chalky or a 
solid look instead of one that ‘‘snaps in” behind the 
clouds. Such tonal variations are extremely subtle. 
Often, after he has given his painting a coat of 
varnish, the artist will go back to it and correct any 
tonal imbalances or unwanted effects by adding col- 
ors mixed with the gloss medium. 

Jenks usually returns to his studio to finish his 
paintings. “To be able to paint outdoors is exhilarat- 
ing,” Jenks explains, “but I also enjoy the very dif- 
ferent process of refining the picture in the studio. 
There is a point at which I need to stop the action of 
nature and focus on the painting as a painting.” 

Continued on page 96 
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Anita Wolff's 
Portraits and 


Landscapes 


“THE BLOOMING MEDIUM”’— 
that is how West Coast 
artist Anita Wolff 
describes pastel. Well 
known for her work in 
portraiture, still-life, and 
landscape, Wolff is also 
widely recognized for her 
abilities as a teacher and 
demonstrator. She finds it 
very rewarding to be 
working in a medium in 
which she can be drawing 
and painting simul- 
taneously. Pastel 
gives the rich, textural 
effects and high degree of 
luminosity she likes. She 
is also attracted to oils 
because of the same 
qualities. She now paints 
primarily in these two 
mediums, which are very 
similar in sequence of 
application as well as in 
terminology. 

Wolff says of pastel, “I 


in Pastel 


BY MARGOT SEYMOUR SCHULZKE 


aa 
The artist in her Placerville, 
California, studio working on Eugenia. 


love to draw, and the 

glorious color goes right along with 
that. Pastel has a tactile nature; you 
can feel its impastolike quality as it 
goes on. It actually raises up above 
the surface—it moves out. I find this 
very appealing.” 

First inspired by the book Pastel 
Landscape Painting, by British artist- 
author Ernest Savage, she read 
everything she could lay her hands 


on. She experimented with different 


Margot Seymour Schulzke is an artist 
and writer who lives and works in her 
home-studio near Auburn, California. 
She is president of the Pastel Society of 
the West Coast and a member of the Pas- 
tel Society of America and the Society of 
Western Artists. 
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mediums and techniques. In 
subsequent years, she studied at the 
Otis Art Institute in Los Angeles and 
with such great painters as Frederic 
Taubes, Rex Brandt, Sergei Bongart, 
and Robert Brackman. It was 
Brackman who convinced her that 
pastel was really meant for her. ‘‘He 
lit the fire,’ Wolff explains. ‘I was 
inspired by Brackman’s great pastel 
portraits. Portraiture has been a 
challenge for me for over twenty 
years.” 

Her successful response to that 
challenge is indicated by the 
numerous prestigious awards she 
has won. It is also evident in the 
paintings on the walls of her studio, 


which is in the restored 
Victorian home she shares 
with her husband, Kurt. 
The house is located in the 
Mother Lode country of 
Northern California, in a 
region replete with one- 
hundred-year-old Victorian 
homes and crumbling 
stone walls covered with 
vines. 

“There is a lifetime of 
painting material right 
here,’ she observes. But 
Wolff goes far beyond the 
picturesque area in which 
she lives to collect 
material for her paintings. 
Often her travels are 
connected with the many 
workshops she gives in 
various parts of the world: 
“Along the Rio Grande in 
New Mexico, I’ve sketched 
and photographed in the 
pueblos from Taos to 
Ruidoso. I’ve held 
seminars in Texas and 
New Mexico—from the Panhandle to 
Pecos and Presidio—places with 
great names, like the Enchanted 
Mesa and Mule Ear Peak.” 

Beyond the Southwest, Wolff’s 
travels have taken her from the 
banks of the Hammonasset River to 
the ports of New England—Mystic, 
Concord, Salem, and Boston. Trips 
to Europe have enriched her sketch 
book and her photograph file. 
Several weeks’ painting in Paris—in 
Monet’s garden at Giverny, Southern 
France, Italy, and-the islands of the 
Mediterranean—have supplied her 
with a wealth of source material as 
well as finished works. 

Wolff studies her photographs and 
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DEMONSTRATION: Eugenia 


After completing a drawing in vine charcoal and transferring the 
lines to a sheet of Canson Mi-Teintes No. 345 Dark Gray, Wolff 
outlined and strengthened the lines with red NuPastel sticks. 
Next, the lines defining the hair, clothing, and fruit were redrawn 
with a local color. Small indications of the shading in the face, 
hands, and foreground fruit were then applied. 


The colors in all areas were then lightly blended using a stump. 
Detailing was begun using a more extensive palette, and the 
table color was blended into a solid tone with the use of a 
cotton ball. The fruit and bowl were further developed, with their 
textures and highlights being established. 
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Wolff selected a simple palette of black, grays, whites, ochres, 
and red to begin blocking in the dark values and then the lighter 
ones. Suggestions of features and some modeling on the hands 
were done next. Note that the colors of the paper will be 
allowed to show through the pastel, helping to unify the 
composition. 


The completed painting: Eugenia, 1986, pastel, 29% x 25. 
Collection the artist. The features of the face and the highlights 
were placed in the appropriate locations with the correct value 
and hue. The hair was also completed with detailing, and the 
burnt sienna background was laid in behind the figure. 
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The subject of the portrait was first drawn with a Carb-Othello 
No. 25 sap green pastel pencil on brown paper, with a few 
highlights being added in white. The drawing was lightly coated 
with Blair Spray-Fix no-odor, workable matte fixative. The back 
side was covered with vine charcoal so that the lines could be 
transferred to a sheet of buff sandpaper (Ersta P280 712E). 


Using a red Conté crayon, Wolff retraced the lines transferred 
from the original drawing, and then those red lines were 
softened and shaded by rubbing them with a stump. She used 
the same procedure, this time with a permanent green pastel, to 
redraw and begin toning the clothing. 


Using soft pastels, Wolff blocked in all the dark values and 
noted the brightest flesh tones. The darks in the model's hair 
were also drawn in the direction in which it was growing. The 
green sweater was laid in with permanent green and the face 
was further developed with crosshatched strokes of the pastel. 
The background was suggested with burnt umber. 
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The completed painting: Brian, 1986, pastel, 16 x 13%. 
Collection the artist. Wolff continued to develop the features, 
working on dark values for the eyes, mouth, and skin tone. She 
completed the ear and eyes, placing highlights carefully. Cool 
and warm colors were applied to the hair, and reflected green 
light was noted on the right cheek. 
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sketches, plus the notations she has 
made in her notebooks on color, 
mood, etc., and asks herself 
numerous questions about 
composition, color, possible changes 
in background, clothing, mood, 
value scale, size, format, and so 
forth. She then jots down the 
possibilities that occur to her on a 
worksheet. This planning is prior to 
her preliminary drawing. 

“Everything comes back to me 
when I look at my photographs, ”’ 
Wolff says. ‘All this bugaboo about 
working from cameras is nonsense. 
Rarely does the finished painting 
look like the photograph; the 
photograph provides a lot of the raw 
material. The camera obscura was 
used by Leonardo da Vinci. The 
camera is a marvelous tool. Use it. 
We mustn't be afraid of it.” 

After the planning phase of each 
painting, Wolff mounts a full-scale 
sheet of brown paper on a drawing 
board and works out the composition, 
using vine charcoal for the drawing. 
She then removes the drawing from 
the board and covers it with 
charcoal or pastel to transfer the 
completed composition to the paper. 

Once transferred, she reinforces 
the faint transfer lines with red 
Conté crayon. She prefers to work on 
paper, not premounted boards, 
because of the “‘give”’ in the paper, 
which she mounts in several layers 
to create a cushion. She generally 
prefers the smoother side of the 
Canson Mi-Teintes papers. 

Wolff frequently uses black pastel 
to create deep shadows, both in the 
figure and the background. To give 
the figure life, she then overpaints 
the black with a strong red, such as 
cadmium. In foreground and 
background areas, where black is 
used, she overpaints with whatever 
color is suitable to the local color. 
She notes that ‘‘only black can do 
what black can do; we need to know 
how to use it, not avoid it 
altogether.” 

One distinct advantage that Wolff 
sees in using the camera in 
portraiture is that models, 
particularly children, vary 
considerably in mood from week to 
week. She may see a total shift in 
the expression of the mouth and 
eyes. If, as was done while painting 
Brian, careful notations are made as 
to eye color (frequently 
misrepresented by the camera), skin 
tones, and the undertones of the 
hair, etc., working from a 
photograph can be a distinct 
advantage. 

With Eugenia, Wolff had a wide 


Continued on page 95 


SEPTEMBER 1987 


A rough drawing of the subject was done 
with vine charcoal on a sheet of brown 
paper, and white pastel was used to 
indicate the light falling on the rock and 
branches. The drawing was then sprayed 
with Morilla quick-drying fixative. 


White ink was applied to the areas of 
sky, water, and tree branches using a 
bristle brush, and then when the ink was 
dry, pastels were applied over those 
areas. Ochre, sienna, and yellow were 
drawn on the trees, blues on the sky and 
water, and a few bright hues were 
applied to the willow trees at left. A 
bright green was used here and there in 
the foliage areas. 


DEMONSTRATION: Fall River Jay 


The charcoal drawing was transferred to 
a sheet of Canson Mi-Teintes Ivy pastel 
paper and the lines of the tree trunks 
were redrawn with Rowney sepia tint No. 
3 and blended with a stump. The same 
color was used on the large willow on the 
left and on some of the other growth. 
Vine charcoal was used to accent the 
branches, shadows, and leaves. These 
dark areas were then sprayed with Blair 
Spray-Fix no-odor, workable matte 
fixative. 


The completed painting: Fal! River Jay, 
1986, pastel, 25% x 19%. Collection the 
artist. Areas of the painting were refined 
and details added by placing variations 
of warm and cool colors throughout the 
composition. The blue jay was placed 
into the picture at the last stage in the 
development of the picture, with Wolff 
referring to a photograph taken in Fall 
River Mills in Northern California. 
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Techniques of Drawing: 
Richard C. Hoff 


This Pennsylvania artist, whose drawings have been included 
in two of the national art competitions organized 
by American Artist, describes his approach to graphite. 


Above: Gas House, 1982, 
graphite, 20% x 28. 


Opposite page: 
The Ramparts Stayed Home, 
1982, graphite, 20 x 13%. 


Richard C. Hoff in his York, Pennsylvania, 
studio near his files of reference material 
and his Artograph DB400 projector. 
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BY RICHARD C. HOFF 


I HAVE BEEN working concurrently on 
three series of graphite drawings, all 
of which recall qualities of life that 
existed in this country in the 1940s 
and early 1950s. I began the creative 
process for each drawing with re- 
search material and then invented a 
scene that captured the lifestyle I be- 
lieve existed in those years. 

I was born in 1945, so I have no 
personal recollection of this period of 
time, but my understanding is that 
the social structure of the country 
was beginning to experience a dra- 
matic series of changes and that there 
were common feelings of adventure, 
romance, courage, and camaraderie 
among people as they entered into 
the global conflict that became 
known as World War II. All of these 
emotions are evident in the photo- 
graphs of the period, and it is those 
visual records that stimulate my re- 
creations of the world as I believe it 
existed. The first series includes 
drawings of corner candy stores, bar- 
ber shops, gas stations, diners, drive- 
in movie theaters, and drive-in res- 
taurants. These business establish- 
ments were gathering places where 
people talked, exchanged gossip, and 
entertained each other. 

The second series presents images 
of seaside boardwalks and amuse- 
ment parks in the early 1950s that 
were inspired by my happy child- 
hood memories of my family’s sum- 
mer home at the New Jersey seashore. 


Richard C. Hoff is a graphic designer who 
received his B.F.A. degree from the Mary- 
land Institute College of Art. His work was 
included in the 1985 and 1987 American 
Artist National Art Exhibitions. He has 
exhibited throughout his home state, 
Pennsylvania, and in Los Angeles and 
New York City. 
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I have vivid memories of the sights, 
sounds, and smells of the boardwalk 
and of amusement parks that seemed 
strange and wonderful. Most of the 
drawings depict night scenes because 
the lighting effects help to convey the 
bizarre character of the places and 
events. 

The third series of drawings in- 
cludes renderings of ordinary resi- 
dential street scenes that, in spite of 
their tranquillity, engage the viewer 
through an underlying tension within 
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the picture. The drawing included in 
American Artist’s Golden Anniversa- 
ry National Art Competition Exhibi- 
tion, as well as the drawing chosen 
for the national art competition con- 
ducted by the magazine in 1985, are 
part of this series. In No. 1 Elm St. 
Trilogy, the disturbing element is the 
baby playing unattended on a sunlit 
front yard near a street. The baby is 
crying for some unexplainable rea- 
son, and some people who have seen 
this drawing are quite distressed by 


the circumstances of the infant. Al- 


‘though they recognize that the draw- 


ing presents an imaginary event, the 
picture is nonetheless disturbing to 
these viewers. 

The drawings included in all three 
series are black-and-white graphite 
images and are complete entities. 
None of them has been used as a pre- 
liminary study for a painting or mul- 
ticolored drawing. Black and white is 
an appropriate way to express the 
1940s, and I find that these drawings 
are better expressions of my ideas 
than colored pictures would be. 

Because I want all the elements 
within my drawings to be’historically 
accurate, I have established an exten- 
sive and well-organized file of photo- 
graphs, newspaper clippings, maga- 
zines, postcards, and snapshots that 
document the clothing, architecture, 
transportation, and furniture of the 
early 1940s. Several years ago I ac- 
quired a collection of old photo- 
graphs from the sign company in Bal- 
timore. Photographs of the various 
displays, billboards, and advertising 
signs that the company has manufac- 
tured over the last forty years are 
wonderful artifacts and I use them in 
my drawings. 

Once I have.an idea for a drawing, I 
search through all of these files to 
find bits and pieces of research mate- 
rial that might be helpful in develop- 
ing the drawings. I might like the let- 
tering on one sign, the street light in 
another photograph, or a fashion il- 
lustration in a magazine. Each of 
these is drawn freehand and adjust- 
ments are made at this time so that 
the figures and objects will be better 
suited to my intentions. I never trace 
directly from photographs. These out- 
line drawings, usually done on 8%"- 
x-11” paper, can later be projected 
into position on a larger sheet of 
drawing paper with the aid of an Ar- 
tograph DB400 projector I purchased 
last year. I made that purchase think- 
ing I would be using the projector 
only for my commercial assignments, 
but I have found it to be an invalu- 
able aid in making my fine-art draw- 
ings. 

Once the idea for a drawing has 
been established and the research 
material collected, I make several 
compositional sketches in order to re- 
fine and organize the elements within 
the picture. I then make a larger, 
cleaner drawing without the aid of 
grid lines or mechanical projections 
and begin to resolve the perspective 
of the objects within the pictorial 
space. 

My drawing table is equipped with 
a drafting machine that, because of its 
spring tension, can be lifted and 
moved around without altering its es- 
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tablished angle. That is, I can accu- 
rately draw all the vertical or hori- 
zontal lines by simply moving the 
drafting machine around the paper. 

For the diagonal lines that establish 
the linear perspective of the drawing, 
I use a six-foot straightedge to con- 
nect the lines of buildings, streets, 
sidewalks, and distant objects with 
the vanishing points on the horizon. 
This may seem like a hopelessly out- 
dated procedure, but I have found 
that most contemporary perspective 
devices are not appropriate for one 
reason or another. 

Once the perspective is resolved 
and I am satisfied with the composi- 
tion of the drawing, I project the re- 
search line drawings I made earlier 
onto my drawing, positioning them 
within the composition in the appro- 
priate scale. Sometimes I will lay a 
piece of semitransparent drafting pa- 
per on top of the large graphite draw- 
ing, project the line drawings onto 
the drafting paper so that they are in 
scale with the larger composition un- 
derneath, and trace the outlines of the 
projected image. When trying to in- 
corporate a large number of figures in 
a crowd scene, for instance, this tech- 
nique is particularly useful because I 
am able to move the figures around 
and try out various placements on the 
drafting paper without damaging the 
actual drawing. 

Once I finally have everything 
worked out on this drawing paper, I 
often have a photocopy made onto a 
sheet of semitransparent vellum pa- 
per. This transferred image can be 
used to retrace the lines of the draw- 
ing so that I have a clean image to 
develop into the final drawing, or I 
can save it to use in developing a 
related picture. Since a number of my 
drawings are done as part of a series, 
this photocopy of the outline of a pre- 


vious drawing can be useful when ~ 


duplicating elements from one pic- 
ture to the next. 

Whatever procedures I have used, I 
wind up with my idea sketched out 
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No. 1 Elm St. Trilogy, 1986, graphite, 10 x 39. 


Dinner at Ms. Mary's, 1985, graphite, 13% x 14%. 


on a large sheet of acid-free Bristol 
board and begin building up the 
tones within the drawing. My method 
of shading is a variation of cross- 
hatching. Each layer of tone is devel- 
oped by laying parallel strokes of the 
graphite pencil over one another, 
with the tone being deepened by suc- 
cessive layers of graphite applied in 
various directions. A minimum of 
three layers of shading are applied in 
each area, the first being made with a 
soft lead and the subsequent layers 
applied with harder lead. 


I have been exhibiting and selling 
my completed drawings through a 
number of galleries, most notably the 
Capricorn Galleries in Bethesda, 
Maryland. I will be speaking about 
some of the more innovative market- 
ing plans I have developed, as well as 
the drawing techniques just de- 
scribed, during my lecture in St. Lou- 
is in connection with the opening of 
the magazine’s Golden Anniversary 
National Art Competition Exhibition 
during the weekend of September 
12th. e 
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Searching 
for Serigraphs 


As a result of the research she and her husband did 
in assembling a major collection of American serigraph 
prints, Reba White Williams has advice for artists 
on documenting their artwork and careers so that 
collectors will be able to discover the artists. 


BY REBA WHITE WILLIAMS 


AS COLLECTORS of American prints, my husband and 
I are always on the lookout for the unusual, the 
unexpected, the not yet collected. Many of our 
prints are from the 1930s and 1940s, and we know 
very little about a number of the artists represented 
from that period. Still, we maintain files on them, 
and whenever we can turn up a nugget of informa- 
tion, we squirrel it away. We both are dedicated 
researchers and enjoy learning about our artists. 

Occasionally, we happen onto a whole new group 
of prints or artists—new to us, that is, since their 
work may date back as far as the late nineteenth 
century. We had such an encounter with the Province- 
town printmakers, a group of woodcut artists who 
settled in Provincetown around 1916 and perfected 
the one-block method of making prints. We added a 
number of their woodcuts to our collection and 
information about their lives to our files. 

Therefore, we were very interested when we saw 
our first silk-screen prints of the 1930s and 1940s a 
few years ago. One of the first prints we bought was 
Riveter (1935) by Harry Sternberg, who was born in 
1904; another early purchase was Topping Tobacco, 
(1947) by Robert Gwathmey, born in 1903. We were 
struck by their intense colors and their powerful 
images, and we began to search for more early 
American silk-screen prints. 

Reba White Williams studied creative writing at Duke University 
and holds an M.B.A degree from Harvard University. She has 
studied art history at the Museum of Modern Art, the New School 
for Social Research, The Metropolitan Museum of Art, and Hunt- 


er College, all in New York City. She and her husband collect 
twentieth-century American prints. 
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We learned that the screen print was uniquely 
American for the first seventeen years of its exis- 
tence as an art form, and that major work on its 
history had been undertaken by Richard S. Field, 
curator of the Prints and Drawings Department at 
the Yale University Art Gallery in New Haven, Con- 
necticut. Field’s work in the late 1960s, when he 
was at the Philadelphia Museum of Art, had culmi- 
nated in the exhibition Silkscreen: History of a Me- 
dium, which opened there in December 1971. But 
other than Field’s work, the history of serigraphy (as 
screen printing was rechristened in the 1930s) had 
been relatively neglected; there was considerable 
research to be done on the period through the 1940s. 

As we began to pull together information, David 
Kiehl, associate curator of the Department of Prints 
and Photographs at The Metropolitan Museum of 
Art in New York City, suggested we put our findings 
into an article for Print Quarterly, which was pub- 
lished in December 1986. According to many of its 
readers, perhaps its most valuable section was the 
checklist of artists who made screen prints between 
1932 and 1949. 

The list was prepared in several stages. We had 
decided to try to get in touch with a number of the 
artists who were involved in the early history of the 
screen print in order to interview them about their 
roles—to capture history through those who had 
made it. But first we had to identify the appropriate 
artists—and then we had to find them. 

To compile our list, we first scrutinized all the 
early issues of Serigraph Quarterly, which was pub- 
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Haying 
by Bernard Steffan (1907-1980), 
1946, screen print, 254 x 203 mm. 
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Empire Decoration 
by Anthony Velonis (1911-_ ), 
1939, screen print, 292 x 349 mm. 


Arrangement 
by Dorie Marder (1916-_ ), 
ca.1940, screen print, 244 x 289 mm. 
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lished during the period when serigraphs were most 
popular, and examined all the early articles we 
could find. We put together a list of artists’ names 
from those sources and checked those names in 
Who’s Who in American Art and Who Was Who in 
American Art. We then turned to the print room at 
the New York Public Library to check our artists in 
their clipping files. As soon as we had any kind of 
address, no matter how out-of-date, we sent each 
artist a copy of a questionnaire we’d put together. 
Sometimes the mail was forwarded and we found 
an artist. All too often, however, the questionnaire 
was returned because the artist had moved. Our 
questionnaire asked for the names and addresses of 
other serigraphers of the 1930s and 1940s, so when 
we reached one artist, sometimes we learned the 
whereabouts of several more. 

Sometimes we found an artist because he’d kept 
up with his academic and honorary affiliations. For 
example, the address we had for Reuben Tam, who 
was born in 1916, was incorrect, but when we 
checked the records at the National Academy of 
Design in New York City, we uncovered the address 
in Hawaii where he now resides and he responded 
to our questionnaire. 

We also asked a number of print dealers for assis- 
tance. Gala Chamberlain of The Annex Galleries in 
Santa Rosa, California, was very helpful in tracking 
down California artists. One of the saddest stories 
we ran across was the story of Guy Maccoy who 
lived from 1904 to 1983. Guy Maccoy had made the 
first “artistic”? screen prints in 1932. Before that 
date, all screen printing had been commercial. Mac- 
coy became one of the leading advocates of the 
screen print in the 1930s and 1940s and he helped 
to found the Western Serigraphic Society. In 1970, a 
year after Maccoy’s retirement from the Otis Art 
Institute of Parsons School of Design in Los Ange- 
les, his home, studio, paintings, and possessions 
were destroyed by fire in Chatsworth, California. 
The Maccoys moved to Canoga Park, California, to 
start over, but Geno Pettit, Maccoy’s wife and anoth- 
er early serigrapher, died of cancer, and Maccoy 
himself succumbed to a stroke in the early 1980s. 
Today his prints are extremely rare and difficult to 
find; his 1932 prints are especially sought after. 

On the other hand, sometimes the news was very 
good. We didn’t hear directly from Elizabeth Olds, 
who was born in 1897, but because we were seeking 
her out, we learned that she had had a retrospective 
exhibition in the spring of 1986 in Austin, Texas. A 
relative wrote, “I am interested in locating any 
works of Miss Olds... . If you wish to sell, I would 
be pleased to know.”’ We wrote back that we, too, 
were interested in buying and weren’t willing to 
part with our Olds prints. 

We also made an early stop at the offices of Amer- 
ican Artist, where we pored over back issues for 
leads. One of the artists we were seeking, Philip 
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Hicken, born in 1910, was featured in the article “A 
Conversation with Philip Hicken,” by Charles Mo- 
valli, in the December 1982 issue, but the question- 
naire addressed to him was answered by his widow, 
who told us he had died in 1985. She added other 
sad news: “When we moved from Watertown to our 
wee house on the island, we destroyed a lot of the 
early prints, never dreaming they’d become collec- 
tors’ items.” 

If we had one piece of advice for printmakers, it 
would be not to discard early work. Date it carefully 
and file it away—someday it may be a treasure trove 
for collectors and income for the artist. Another 
piece of advice would be to stay in touch with a 
gallery. Artists may move or retire, or perhaps their 
work goes out of fashion for a while and they lose 
touch with a gallery that once handled their work. 
But fashion and taste change, and work in which 
there’s little interest one day can be hot the next. 
We'd advise every artist to leave an address with 
any gallery that’s ever handled his or her work—no 
matter how often the artist may move! 

Of course, a number of the artists who were active 
in screen printing in the 1930s and 1940s are very 
much a part of the art scene today—Gwathmey, Will 
Barnet, and Harry Sternberg, among others. They are 
actively represented by galleries, and those galleries 
have been very helpful to us. 

We also entered into active correspondence with 
some of our artists. The first article in Print Quarter- 
ly led to another, yet to be published, about how 
this American art form spread abroad. Dorr Both- 
well, born in 1902, who was one of those who 
helped to spread it, wrote us several letters about 
her experiences. English artist Richard Gear, who 
was born in 1915, also told us about seeing his first 
screen print in Paris in 1948 or 1949, when he met 
Bothwell there. Neither of these artists had ever 
seen each other except on that one occasion, but 
both vividly recalled the meeting. 

We’re still actively seeking serigraphs of this peri- 
od and we'd like to update the vital statistics on our 
master list. Our current exhibition at the National 
Academy of Design in New York City, on view from 
October 2 to December 6, 1987, will be traveling to 
The Reynolda House Museum of American Art in 
Winston-Salem, North Carolina, and to the Phillips 
Academy, Addison Gallery of American Art, in An- 
dover, Massachusetts, as well as other communities. 
A catalog for the exhibition is being published and 
will be available from the National Academy of 
Design. We hope that serigraphy and the serigra- 
phers won’t be lost again, and we hope that other 
artists will profit from the example of the serigra- 
phers and stay in touch. To receive further informa- 
tion about this collection or the traveling exhibition, 
or to provide updated information on serigraphers, 
write to me in care of American Artist, 1515 Broad- 
way, New York, New York 10036. e 
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The Factory 
by Harry Gottlieb (1894-  ), 
1941, screen print, 330 x 406 mm. 


Topping Tobacco 
by Robert Gwathmey (1903-_ ), 
ca.1943, screen print, 337 x 222 mm. 
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Expressing a point of view. 
This is a painting of contrasts. 
Three women sit calmly, while 

the horses and riders in front 

of them gallop at full speed 
across the field. The apparent 
symmetry of the composition 
is broken up by some of the 
details—the break in the back 
rail, the angles of the um- 
brellas, the direction of the 
chairs. Box Seat at the Polo 

Club, by Pauline Howard. Pas- 

tel and watercolor on paper. 


Hardbound. 8%” x 11”. 
144 pages. 175 color plates. 


AND FIGURES 


Developing 
Your Own 
Personal Style 


Most artists agree that nothing is more 
difficult to paint than a face or a figure. 
Unlike still lifes or landscapes, faces and 
figures have a way of changing quickly— 
often too quickly for you as the artist to 
capture the characteristic expression or 
gesture that is a part of your best .y 
portraits. Now, however, comes Painting : 
Faces and Figures, a book that replaces the mystery of figure painting with clear, instructive painting lessons. 

Author Carol Katchen examines the three most important aspects of painting the figure: technique, creating a 
likeness, and expressing a point of view. By exploring the paintings and working methods of eighteen highly 
respected artists, including herself, Katchen answers some of the most challenging portrait and figure painting 
questions. 

You will recognize many of the artists in this book from the pages of American Artist, and their styles and 
mediums are diverse enough to offer a complete range of painting ideas and solutions. 

Painting Faces and Figures is truly a book of rare intelligence and worth. From its sturdy cloth-covered binding 
and 175 color plates to its dozens of suggested projects and step-by-step demonstrations, it’s a workbook for 
your studio and your library. Best of all, it’s only $2.95 with Membership in American Artist Book Club. 


CAROLE 
KATCHEN 


The American Artist Book Club can help you overcome the creative and technical obstacles that lie between 
you and your most expressive work. No matter what your medium, American Artist Book Club brings you the 
careful, patient instruction you need to start making noticeable improvements in your work. 

How do we do it? Simply by offering the finest books in the field from all major publishers—at discounts of 
20% to 50%. Each title we bring you is beautifully illustrated and written in clear, concise language by an 
eminently qualified instructor. That means you can look forward to a broad selection of titles—from classics like 
Betty Edwards’ Drawing on the Right Side of the Brain to such recent favorites as David Millard’s The Joy of 
Watercolor. And remember, AABC is the only club with new titles from Watson-Guptill Publications, the largest art 
instruction publisher in the world. 

Now, to help us get better acquainted, we have this special introductory offer. 


Color harmony. The artist repeated col- 
ors through the painting to assure har- 
mony: yellow in the basket of fruits, the 
flowers, the single yellow apple in the 
foreground, and the plant hanger; red in 
the chair, dress, fruit, and flowers; blue in 
the girl’s dress and the vase. Midmorning, 
by Stephen Gjertson. Oil on canvas. 


Making color vibrate. The artist painted 
with soft Grumbacher and Rembrandt pas- 
tels on a textured paper that would give 
more vitality to each individual stroke. 
Before the Race, by Bill James. Pastel on 


Yours 
for only 4 value) 


with membership in the 
American Artist Book Club 


Super-realism. Says the artist, “I try to 
lay down only one layer of paint. Only ina 
few places do | have to overpaint. I usually 
start a day by picking an area I know! can 
finish in a day, and then working and 
finishing that area” Nanny and Rose, by 


Paper. Scott Prior. Oil on canvas. 
MEMBERSHIP PLAN WATSON-GUPTILL BOOKS— 
As a Member, you'll receive every three to four weeks (15 times a Exclusively Through AABC! 


year) the American Artist Book Club Bulletin. Each Bulletin 
describes an outstanding new Main Selection and many alternate 
selections of interest—all at discounts of 20% to 50%. 

If you want the Main Selection, do nothing; it will be shipped 
automatically. If you prefer an alternate selection, or no book at all, 
simply check the appropriate box on the card provided and return it 
by the date specified. If you ever receive a selection without having 


New titles from Watson-Guptill—the leading art instruction pub- 
lisher in the world—are carried exclusively through American Artist 
Book Club. No other art instruction book club is authorized to sell 
new Watson-Guptill titles—but they are regularly offered to AABC 
members at discounts of 20% and more. That's why American Artist 
Book Club is your key to the best selection of books. Don’t accept 
less! 


had at least 10 days to notify us, you may return the book for full 


credit at our expense. 

Your only obligation is to purchase 
two additional books from the many that 
will be offered to you during you first 
year of Membership. Thereafter, Mem- 
bership may be cancelled by you or by 
American Artist Book Club at any time. 


NEW BONUS PLAN! 


AABC’s new Bonus Plan now brings you 
even greater savings. After you have 
bought your minimum of two books, 
each additional purchase earns you at 
least 1 Bonus Point. Collect just 2 points 
and choose from over 75 titles in each 
AABC Bulletin at half the already dis- 
counted member's price! Compare this 
plan with those from other book clubs. 
You'll see that AABC truly offers unbeat- 
able savings! 


American Artist Book Club, P.O. Box 2012, Lakewood, NJ 08701 


YES, please enroll me as a Member of American Artist Book Club and send me Painting Faces and 
Figures—a $24.95 value—for only $2.95 (plus postage and handling). I understand the Membership 
Plan as described in this ad, and agree to buy two additional books in the coming year. After that, my 
Membership may be cancelled either by me or by American Artist Book Club. 


Name 


Address 


City =a eS See Se ee State 2 ip) 


Signature 
BILL ME CHARGE my credit card [J MasterCard Visa Amex 


Cet ING sei ae Exp: Date 

PREPAY AND SAVE. I enclose check or money order for $2.95 plus applicable sales tax in the states 
of OH, TN, MA, CA, NJ; NY, and VA. Club pays all postage and handling. U.S. Funds only. 

Guarantee: If you are not delighted with your introductory book, return it within 15 days, cancel your 
Membership, and owe nothing. 


All orders are subject to credit approval. Offer good only in U.S. and U.S. possessions. 


036200 TMIH 2906- 


Sy 2S SS CO 


Artists and Their Families, Part 
1: Families of Artists Coping With 


- : ultimate support system in the arts 
Coming In October has always been and continues to be 


Day-to-Day Problems, by Betsy J parents, spouses, and friends. These 
Schein Goldman. Six Missouri-based Rie people are most directly responsible 
families of artists were interviewed f for the creation of art. 


for this article on ways in which 
people cope with the practical 
problems in households that include 
more than one artist. 


Artists and Their Families, Part 
2: Sharing Life With an Artist, by 
Mary Carroll Nelson. Contributing 
Editor Mary Carroll Nelson 
interviewed the wives, husbands, 
and children of artists to compose 
her article on the special 
relationships that exist within 
families of artists. 


Sigmund Abeles: The Max 
Drawings, by Thomas Bolt. Unable 
to remain passive while his 
premature baby was being kept alive 
by advanced medical equipment, 
Sigmund Abeles began a series of 
drawings that became a record of the 
family’s ordeal and eventual 
triumph. 


Families—The Ultimate Support 
System for Artists, by Daniel Grant. 
Although government and 
foundation support of the arts and 
ee are vital contributions, the 


In the Holbein tradition of 
excellence, hand-crafted 
by journeymen brush 
makers, oil brushes of 
pure chinese bristle, water 
and oriental writing 
brushes of natural and 
synthetic hair, sable 
blends and the goat hair 
‘Hake’, all with fibres deep 
in seamless ferrules and 
beautifully balanced for 


years of use. 
Save on a special offer 


HK HOLBEIN INC 


Formerly Hopper-Koch Inc. 
Box 555, 


Enclosed is check or money order 


econ 


sizes 4 arid 6, with plastic brush case. 


ere 


sizes 4 and 6, with plastic brush case. 


oes 


watercolor brushes. 


ae goa 
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The Special Problems Faced by 


ARTE « Children of Famous Artists, by 


Daniel Grant. This article focuses on 
children of famous artists who grew 
up to be artists themselves. 


The Watercolor Page: Robert 
James Foose from Lexington, 
Kentucky. 


A Conversation with Maurice 
Kennedy, by Charles Movalli. 


Gary Milek, by Edward Feit. This 
Vermont artist and his wife depend 
on nature for their livelihood—she 
for the herbs and flowers that can be 
grown and sold, and he for the 
scenes that can be recorded in egg 
tempera paintings. 


ABELES 


Kay Polk: Combining Pastels and 
Watercolors to Paint Portraits, by 
Betsy Dillard Stroud. Texas artist 
Kay Polk offers a demonstration of 
her technique of combining pastels 
and watercolors to create portrait 
paintings. 


Plus our regular monthly features. 


Williston, VT 05495 Montreal, Que. H3K 3E5 


( $12.00 ($16.00 in Canada) for 4 oil bristle brushes, 2 each of 
() $14.00 ($18.00 in Canada) for 4 oil nylon brushes, 2 each of 


$12.00 ($15.00 in Canada) for ‘mini-sable’ set of 5 gold nylon 


Opaque 
Projector 


This top loading opaque projector has an all-metal body and accepts 
originals up to 6”x6”. Larger originals may be projected in sections. 
Outfitted with an excellent optically ground and polished lens for 
crisp images, and a 300-watt projection bulb that provides plenty of 
light for bright images and true color. Projects originals up to 24 
times their size, or reduces originals down to 25% by reversing lens. 


MER. NO. TLP66 JERRY'S PRICE 
JERRY'S CAT. NO. 29638 REG. $134.95 $99 95 PPD. 


REDUCING LENS extends Le STAND UNIT allows 


the reducing capability of the pro- projector to attach onto 
jector up to 50% of original size. any drawing table. 
Well suited for scaling down large MFR. NO. TLP66SU 


originals. MER. NO. TLP66RL JERRY'S CAT. NO. 29639 
JERRY'S PRICE JERRY'S CAT. NO. 29640 REG. $36.95 JERRY'S PRICE 


REG. $49.9) PPD. 
$39. 95" This onereeites 9/30/87 $27. 95 
SEND FOR JERRYS ~~ CALL TOLL-FREE FOR ORDERS ONLY 


CATALOG $2.00, 
REFUNDABLE WITH YOUR FIRST ORDER 800 = 221- 2323 
-. OR FREE WITH YOUR 


PHONED-IN ORDER! In New York State (516) 328-6633 


JERRY’S ARTARAMA 


| P.O. BOX 1105-A e NEW HYDE PARK, NY 11040 e (516) 328-6633 | 
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r@tring rapidograph 


the ultimate technical pen with pre-filled, 
disposable capillary cartridge. 


Double-helix capillary breathing channel 


spirals up inside of cartridge, then 


down outside. 


The capillary breathing channel (air vent) of most 
conventional technical pens is the area usually responsible 
for clogging and malfunction problems. But the Rotring 
Rapidograph® pen is designed with its breathing channel in 
the pre-filled ink cartridge. When the cartridge is empty, 
you throw it away... and along with it any problems of ink 
drying or clogging that might have been building up. You 
don’t have to clean what you throw away! Just replace the 
throw-away cartridge, complete with a new, clean, breath- 
ing channel. 

What makes the Rotring Rapidograph® even more 
unique is the ink cartridge design. The cartridge has a 
double-helix capillary breathing channel which allows ink 
to travel more than twice the distance provided by other 
technical pens during temperature or atmospheric changes. 
This makes the Rotring Rapidograph® leakproof. 

Non-clogging! Non-leaking! The ultimate technical pen! 
Available with stainless steel and tungsten carbide drawing 
points for use on vellum or drafting film. Send the coupon 
for information. Koh-I-Noor Rapidograph, Inc., Bloomsbury, 
NJ 08804. (201) 479-4124. 


® RAPIDOGRAPH is a registered trademark of Koh-I-Noor Rapidograph, Inc. 


Yes, KOH-I-NOOR! Show me more. Please send your compli- 
mentary literature describing in detail the Rotring Rapidograph® 
technical pen with pre-filled capillary cartridge. 


O Please send me the names of Koh-I-Noor dealers in my area. 


Name Title 
Firm 
Address 
City State Zip 
AA-9/87 


Distributed by 


KOH-I-NOOR 
RAPIDOGRAPH" 


ar@tring company 


© Koh-l-Noor Rapidograph, Inc. 1985 


TO THE WATERCOLORIST 
WHO USES PROFESSIONAL 
GRADE COLOR. 


From Holbein of Japan, the 
principal supplier to the world’s 
oldest professional watercolor 
market, a classically ground 
84-color moist transparent 
watercolor of unsurpassed purity 
and permanence and unequaled 
consistency and brillance. 


© Reproducing the characteristics 
of the hand-ground pigments 
of the Renaissance, Holbein 
grinds its pigments as many 

as 4 times in gum arabic 

to standards of perfec- 

tion at each stage of 
production which 

far exceed 

industry 

standards, 


® Our 

competitors 

no longer offer 

America's foremost 

watercolor. If you now 

use a professional grade 

color from Europe or else- 

where, you owe it to yourself 

and your work to try Holbein, 
the most exciting color line ever 
made available to the North Ame- 
rican watercolorist. Your art material 
dollar will also go farther. 


Holbein invites you to try its 
sample kit of 5 cc tubes 
of transparent watercolor. 


HK HOLBEIN INC 


Formerly Hopper-Koch Inc. 


P.O. Box 555 
Williston, Vt 05495 


and in Canada 


1261 Shearer Street, 
Montreal, Quebec H3K 3E5 
HK HOLBEIN INC 
Enclosed is $9.50 (13.00 in Canada) for 
each sample kit and color chart as 
follows: 
OJ Water (0 Oil 
Oj Gouache D Acrylic 
Also enclosed is $3.50 [] for Holbein 


catalog with color charts and color 
pigment compositions. 
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BOOKS Eien] 
Continued from page 28 


merous free art classes with remark- 
ably gifted instructors. Lawrence 
worked and studied to such purpose 
that as early as 1938 he had qualified 
for the WPA Easel Project, which re- 
quired him to deliver two paintings 
every six weeks, for which he was 
paid $23.86 per week, tax free. 

Although the eighteen months he 
spent on the Easel Project established 
his credentials as an artist, he still 
found time to pursue the aims he had 
set for himself. Even as a boy, the 
greatest impetus to creativity was an 
abiding interest in black history. The 
subject was barely touched on in the 
public schools, so he studied it on his 
own. He was particularly fascinated 
with the life of Toussaint L’Ouver- 
ture, who had led his fellow slaves to 
victory over their French masters and 
founded the Republic of Haiti. Wish- 
ing to do homage to the great man, he 
conceived the idea of memorializing 
his great achievement by depicting it 
in serial form. After careful research, 
he had worked out compositions for 
forty-one paintings, each depicting an 
important episode in Haiti’s fight for 
independence. They are all uniform 
in size (11” x 19”, horizontal or verti- 
cal) and done in tempera on paper. 
The modest size, of course, was to 
make the series manageable, but he 
also adopted a practical method of 
producing them. In preparing the se- 
ries, he laid them all out in sequence, 
and instead of completing them one 
at a time, he mixed a color and filled 
the areas in each work where that 
color was to appear, using darker col- 
ors first. By repeating the procedure 
with each color, he achieved a har- 
mony in the series not possible in any 
other way. 

Completed in 1938, the series was 
such a success that in quick succes- 
sion (1938-1940) he produced two 
more historical sequences—on the 
great abolitionists Frederick Douglass 
and Harriet Tubman. The ‘“‘Toussaint”’ 
series drew great crowds to the 1939 
exhibition at the Baltimore Museum 
of Art, but totally eclipsing it was the 
huge success of his ‘‘Migration of the 
Negroes”’ series, in which Lawrence 
graphically documented the exodus 
of blacks from the South to what they 
hoped would be a better life in the 
North. The sixty panels were shown 
in November 1941 at the prestigious 
Downtown Gallery—the first New 
York City firm to feature a black art- 
ist. 

That same month Fortune maga- 
zine ran a lengthy article on it and 
reproduced twenty-six of the panels 


EA ig ie = LAL 
for artists to vie 
color slides! 


magni-view 
No more prints, plug-in viewers, projectors! 
Paint from the beautiful color and sharp de. 
tail of your original transparency. The big, 
bright image is held exactly where you want 
i brilliantly illuminated and absolutely 
undiluted by room lights — even in your fully 
lighted studio. Nothing like it has ever been 
available before — It’s almost like paintin: 
from life. For complete information, send 
address and phone number to Dept. B. a 


MAQNI-VIEW 200-4 


983 Lake Front Rd., Lake Oswego, Oregon 97034 


DRY PIGMENTS 


(All media) 
RESEARCH HAS GREATLY IMPROVED 
THE LONG USED PIGMENTS & HAS 
DEVELOPED NEW PIGMENTS MORE 
PERMANENT, STABLE & BRILLIANT. 


NEW! Rabbit Skin glue 
Gesso primed panels 
Kolinsky Sable Brushes 


Price list & details upon request 
Interested in dealer inquiries 


PERMA COLOR DIVISION 
1626 East Boulevard, Charlotte, N.C. 28203 
Phone 704-333-9201 


AMERICAN ARTIST 


ART MATERIALS 
IMPORT 


SPECIALIZING IN 
JAPANESE HANDMADE PAPER... 
for printing, painting, collage, 
restoration, bookbinding and craft. 
PAPER SAMPLES.......... $20.00 
A bound book, 6%’ x 3’’ with 150 sheets 
and a supplementa! swatch, 5” x 3" with 

50 sheets of: 

—Masa, Hosho, Torinoko 

—Homespun (Kizuki) 

—Solid color group 

—Textured (with fiber) 

CATALOG 
—Oriental art supplies 
—Fabric dyes and equipment 

714 N. Wabash, Chicago, II. 60611 - Dept. B. 


—Designed (paper on paper) 
—Stencil designed 
—Metallic 

—Gossamer group 


NEED ANIMATION SUPPLIES? 


Everything for the professional 
or amateur; CEL-VINYL COL- 
ORS and animation supplies at 
low, unbeatable prices. Fast 
service to everywhere. 

Send for free catalog. 


9024 Lindblade Street 
Culver City, California 90230 


(213) 838-8467 
(213) 838-0703 


ART 


O—John Pike Watercolor Palette 
$15.75 ea, PP* 

— Perspective Machine 
$8.00 ea. PP* 

Ci— 40 Slides & Casette 

$26.00 ea. PP* 


*Add $2.00 postage for Canada 
N.Y, Residents add sales tax. 
Check or Money Order — No C.O.D. 


NAME 


ADDRESS 


CITY 


STATE ZIP. 


John Pike Art Products 


P.O. BOX 170, ENDWELL, NY 13780 
Dealer Inquiries Welcome 
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in full color. The series caused such a 
stir that both the Museum of Modern 
Art in New York City and The Phil- 
lips Collection in Washington, DC, 
competed for purchase of the entire 
series. Eventually the two museums 
agreed to share them; the even-num- 
bered panels went to the Museum of 
Modern Art, the odd-numbered ones 
to The Phillips. Lawrence was twen- 
ty-four at that time. 

Lawrence’s first retrospective exhi- 
bition, representing forty years of 
work, was mounted by the Whitney 
Museum of American Art in New 
York City in 1974 and subsequently 
shown from coast,to coast at five oth- 
er museums. 

A second retrospective, bringing 
his career up to date, is now in pro- 
gress. It opened at the Seattle Art Mu- 
seum in July of last year and will be 
at the Dallas Museum of Fine Arts in 
Texas until September 6 and then 
move to the Brooklyn Museum in 
New York City until December 1. Its 
significance is dramatically under- 
scored by the simultaneous publica- 
tion of this comprehensive survey of 
Lawrence’s work and career. It is all 
one could wish for, with plenty of 
large color reproductions, a wide 
range of documentary photographs, 
and a complete compendium of infor- 
mation at the end, including a fully 
illustrated checklist of the exhibition. 
Clearly, Ellen Harkins Wheat, art his- 
torian at the University of Washing- 
ton, made the most of her twelve 
years of close association with the 
artist. ; 

Lawrence has been markedly con- 
sistent in his work as well as his ob- 
jectives. His paintings, small or large, 
have always been done in a water- 
based medium (he now prefers egg 
tempera since it is more difficult and 
rewarding), and never has he depart- 
ed from his aims as an artist. In a 
letter to Josef Albers, he wrote: ‘““My 
belief is that it is most important for 
an artist to develop an approach to 
and philosophy about life; if he has 
done that, he does not put paint on 
canvas, he puts himself on canvas. 
When I paint a picture it is the last 
thought process concerning my sub- 
ject. I think the most important part 
of a painting is the feeling toward the 
subject and what the artist wishes to 
say about it.”’ FJ. 


Oskar Kokoschka, 

by Richard Calvocoressi and 
Katherine Schulz, 

248 pp., 10 x 10, 

28 b/w illus., 184 color plates; 
chronology, bibliog.; 

Solomon R. Guggenheim 
Museum, cloth, $38; paper, $26. 


| PRO ART MEDIUMS & | 
PRIMER “BIG GALLON” 

I SALE BY MAIL* | 

l List SALE ] 

| Rectified Turpentine $20.00 $1 5.00 O | 
Turpentine Substitute 18,00 1 3.50 O 

| Linseed Oil 3000 22.50 O | 
Odorless Thinner 18.00 13.50 O 
Gesso 28,00 21.00 O | 


| “Add 25% for shipping and handling on these items only. ] 


ACID FREE TAPES Ly 

Non-yellowing tapes for use with all 

artwork and papers. | 
List SALE 

Holland Cloth Tape 

(112" x 50yds.) s1200 $10.00 | 

Document Repair/ 

Hanging Tape (1” x 98’) 13.95 11 .00 | 

Hinging/Framing Tape 

(9s" x30") 13.95 11.00 | 


i SUMIOPAQUE | 


Aset of 12 colors in indivudual 
containers that can be used as 
watercolor dishes when empty. 


tis $13.00 SALE $8.80 


oS WATERCOLOR SET f 


e 


ARTIST SMOCK 


Durable, all purpose smock in sizes 
small, medium and large. 


uists18.95 SALE $13.98 


| (es) PROJECT-A-SCOPE 


Compact, portable, opaque 

projector with image quality of more 
expensive models. Made of high 
impact black plastic with internal | 
3 light source (60 watt bulb). 


$22.95 


MASTERCOLOR 
PAINTCASE 


Unbelievable oil colors that mix and 
thin with water. No need for messy 
solvents anymore. Colors are as 
brilliant as traditional oil paints. Set 
contains 12 tubes of color, 3 
brushes, 1 mixing paletfe.and 
instruction folder all in a durable 
plastic case. 


tist'$31.95 SALE $21.36 


FREE with every order 
ARTHUR BROWNS ART 
CATALOG & INTERNATIONAL 
PEN CATALOG 


ART CATALOG WITHOUT ORDER $3.00 


Send all mail orders to: PRO. Box 7820, | 
Maspeth N.Y. 11378 


IN U.S.A, add 15% for shipping and handling. Canada add 
20%. Allow 2 weeks for delivery. 


AN 
CHECK ENCLOSED MASTERCARD (a) | 
AMEX VISA DINER’S CLUB BROWN 
Charne'Acct:: 4) = eee | 
———E>>————————————————— EE 
Cliy/ Shere /Z pes a ae eS a | 
Prices subject to change without notice 
ARTHUR BROWN & BRO., INC 
/ 58-75 Queens-Midtown Expressway 
Maspeth, N'Y. 11378 (718) 79-464 
oS uiside N.Y, 1-800-237-0619 
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This is the splendid catalog of a 
splendid show that was devoted to 
the career of the cosmopolitan artist 
Oskar Kokoschka. OK, as he signed 
himself, was born in Austria, made 
his name in Germany, and spent 
much of his life in England and Swit- 
zerland, with a few brief visits to the 
United States. He had almost no 
sense of nationalism; most of that 
kind of feeling was knocked out of 
him by a near fatal experience as a 
hussar in the First World War. In- 
tensely ambitious, he moved where 
his career could have the greatest 
scope. He lamented not coming to the 
United States—“for by now I would 
have been world famous over 
there’’—and he tried to make up for 
the error by landing a commission to 
paint President Roosevelt. He failed. 
He knew how to play one dealer 
against another, and he often worried 
that his innovations were copied by 
other painters. His sense of his own 
worth was bolstered by Gustav Klimt, 
who declared him “‘the greatest talent 
of the younger generation.” His need 
to find time, “to develop my abilities 
and not be held back by painting for 
money” was made more urgent by his 
conviction, written in confidence to 
his father, that “I believe in all seri- 
ousness that now I really am the best 


painter on earth.” 

Such talk was partly the result of 
Kokoschka’s enthusiasm and his mer- 
curial temperament. A few months 
after writing his father, he decided: “I 
hate every picture I paint; I hate 
everything I am doing.” He was rest- 
less and suffered greatly during the 
World War, a war in which he saw 
Europe tear itself apart. The Viennese 
“are terribly stereotyped, like pup- 
pets,’ he complained. And the Ger- 
mans were little better: “They don’t 
have eyes, just ideas, which bear no 
relations to reality.” 

Kokoschka’s unhappiness with so- 
ciety showed itself in a number of 
““expressionistic’’ posturings. He 
shaved his head. He attended parties 
carrying an ox bone dripping with 
blood. He was the “Crazy Kokosch- 
ka,” the artist who, in 1919, went to 
soirées with a life-size doll of Alma 
Mahler, his unrequited love. 

This last experiment seems to have 
cured Kokoschka, and thereafter his 
life became somewhat more stable. 
He met a series of dealers who gave 
him the funds and opportunities to 
develop his talent. He began to paint 
panoramic landscapes, designed to 
show, as he explained it, “what Eu- 
rope still had to offer.” They were so 
popular that one dealer gave him un- 


limited credit and assigned an agent 
to travel with him and arrange his 
painting trips around the Continent. 

Toward the end of his life, OK es- 
tablished a school to teach what he 
called “‘the language of the eye.” 
Antirationalist, it placed great store 
on intuition. Yet at the same time, it 
reflected Kokoschka’s love of the ar- 
tistic heritage of Europe. He enjoyed 
Prague, for example, because, he said, 
in the 1930s it was “here for the last 
time that all Europe could meet;’’ and 
beset by the “soulless kitsch’ of Nice 
and Monte Carlo, he was happy to 
stumble on the ancient walled city of 
Avignon. ‘“‘Now I am experiencing re- 
ality,” he wrote. ‘Here I find history 
and life.” He told students that this 
“living heritage of the past confronts 
us all afresh in the creative activity of 
every talented individual.’ His 
school was uninterested in tech- 
nique, in photographic imitation, or 
in ‘“‘abstract”” movements. “I want to 
teach my students the art of visions— 
an ability greatly lost in modern soci- 
ely. 

So the present catalog is a collec- 
tion of Kokoschka’s “visions,” his 
colorful and expressive interpreta- 
tions of the land and his friends, of 
ancient myths and folktales. There’s 


Continued on page 86 
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Mail To: Name 


LITHOGRAPHY PRESSES 
Sizes from 20” x 38” to 36” x 52” 


Gear Ratio of Approx. 20:1 for greater 
ease of Hand Operation 


Heavy Steel Construction 
Precision Custom Made 


INTAGLIO ETCHING PRESSES 
Sizes from 12” x 24” to 36” x 60” 
Plus New Large 48” x 70” Bed Size 
Gear Ratio of Approx. 25:1 for greater 

ease of Hand Operation on sizes 

8” x 36” to 48” x 70” 

Portabie Table Model 12” x” 24” 

Hand Operated 

Our 16” x 30” Etching Press is also 
geared for easy hand operation. 
INTAGLIO, EMBOSSMENTS, COLLO- 

GRAPHS, COLLAGE, WOOD CUTS AND 

LINOLEUM BLOCKS CAN BE PRINTED 

ON OUR ETCHING PRESSES 


ELECTRIC HOT PLATES AND INKING ROLLERS ALSO AVAILABLE 
TEN YEAR WARRANTY AGAINST BREAKAGE ON ALL OUR PRESSES. 


CHARLES BRAND MACHINERY, INC. 


DEPT. AB, 485 York Street, Brooklyn, NY 11201 
Telephone 718-797-1887 


Please write for free literature / quotation with no obligation. 


City 


Street Address 


State 


Please check 


Etching Press 
requirements: Approx. Bed Size 


Litho Press 
Accessories AA 
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ORLANDI STATUARY 
DRAWING CASTS 


#110, ANATOMY OF MAN 
$97.00 8”x16"x29” 


#111, ANATOMY OF MAN 
$600.00 LIFE SIZE 6’ 


#510, MALE LEFT HAND 
$22.00 5x5 %2"«11” 


#284, LEFT EYE 


1 Ws. Ws, 1 “wu 
eee ee #175, SMILING GIRL 


$32.00 12”x8"x13” 


ee DAVID BUST, MED. 
$30.00 9%7"x17” 


#419, VENUS MASK #391, CROUCHING LION 
#408A, APOLLO'S MASK = $24.00 9”’x6""x12” $29.00 187x5’"x8” 
$28.00 10”x6”x16” 


THE CLASSICS COME TO LIFE 


For the past 75 years ARTISTS, STUDENTS, and TEACHERS have sought ORLANDI 
Statuary models for accurate VOLUME and ANATOMICAL STUDIES. By popular 
demand we've reintroduced a full line of DRAWING CASTS to meet those teaching 
and study needs. 


All of our fine plaster statuary is fabricated with TUFF STONE” reinforced with 
fibers making them four times stronger than ordinary plaster. The ANATOMY OF 
MAN series is 100% Fiberglass. Our wide range of ORLANDI DRAWING CASTS 
are finished in a smooth flat white surface. Neutral white enhances highlights and 
shadows, accentuating all of the detailing of the classic originals. 


TO ORDER, send $1.00 for our CATALOGUE or order right from this ad: 

Please list casting CATALOGUE NUMBERS, NAMES and SIZES you prefer. Shipping fees are: 
$9.00 for #109 or #110, F.O.B. rates for #111, and $4.00 each for other pieces shown. Make check or #109, ANATOMY OF MAN 
money order payable to: $97.00 8”x10"x28” 


ORLANDI STATUARY CO. ® 2341 W. WABANSIA, DEPT. AA ¢ CHICAGO, IL 60647 © (312) 489-0303 


WATSON-GUPTILL DRAWING BOOKS 


Order any two of these popular instruction books... 


AND WE'LL GIVE YOU 
THE PENCILS TO GET STARTED! 


GENERAL’S DRAWING PENCIL KIT No. 20 
—a $10.95 value—can be yours FREE 


when you order any two (or more) of the books in 
this ad. This twenty-one piece all-purpose sketch 
kit contains 10 colored pastel pencils, 5 charcoal 
pencils, 2 sketching, | layout, and 1 Kimberly 
drawing pencil, plus a kneaded eraser and a pencil 


sharpener. 
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THE BIG BOOK OF DRAWING 


Jose Parramon. This indispensable book, lavishly a j 
illustrated with more than 400 full-color drawings, | 
is a comprehensive introduction to every aspect of vay 
drawing. Step-by-step exercises and demonstrations 
in all drawing media, with detailed information 

about tools and materials. 00497X. $24.95 


Learn how to draw anything with Watson-Guptill books. 
Order yours today and get your free pencil kit. 


Drawing ! 
Landscapes | 
inPencil 


DRAWING ANIMALS 


Norman Adams and Joe Singer. Step-by-step lessons on 
drawing ten different animal species, from mice to 
elephants. 200 b&w illus. 013618. $22.50 


DRAWING LANDSCAPES IN PENCIL 


Ferdinand Petrie. Twelve detailed demonstrations show 
how a lead pencil can rival any other medium for 
capturing the beauty of the landscape. 200 b&w illus. 
026450. $21.95 


DRAWING LESSONS FROM THE GREAT MASTERS 


Robert Beverly Hale. The famed teacher uses 100 master- 
works—by Michelangelo, da Vinci, Rembrandt, and oth- 
ers—to show how to draw the human form in this classic 
instruction book. 200 b&w illus. 014002. $27.95 


DRAWING SHARP FOCUS STILL LIFES 


Robert Zappalorti. This step-by-step still life guide ranges 
from simple projects to complex compositions. 296 b&w 
illus. 014355 $22.50 


DRAWING THE HUMAN HEAD 


Burne Hogarth. Three hundred drawings and diagrams 
analyze every aspect of the human head from every angle 
in this comprehensive book. 300 b&w illus. 013758. $18.95 


DRAWING THE LIVING FIGURE 


Joseph Sheppard. This complete guide to surface anat- 
omy shows how bones and muscles create the forms of 
the living figure. 70 two-color illus. 112 b&w illus. 013863. 
$27.50 


DRAWING WITH AN OPEN MIND 


Ted Seth Jacobs. This revolutionary “right brain” ap- 
proach teaches artists to see things as shapes rather than 
nameable objects in order to master professional-level 
drawing. 014649. $24.95 


EXPERIMENTAL DRAWING 


Robert Kaupelis. A noted teacher presents imaginative 
drawing exercises, along with inspiring critiques of both 
master and student works. 170 b&w illus. 016188. $24.95 


FIGURE DRAWING WORKSHOP 


Carole Katchen. Nine first-rate artists teach the basic 
components of figure drawing and discuss their own 
artwork. 69 full-color illus. 104 b&w illus. 016978. $27.50 


HOW TO DRAW WHAT YOU SEE 


Rudy de Reyna. This classic bestseller focuses on the four 
basic shapes in nature—the cube, cylinder, cone, and 
sphere—to teach the fundamentals of drawing. 014606. 
$16.95 


TO ORDER, please use our convenient reply card, 

or write to Watson-Guptill, Dept. DRTW 0873, 

PO. Box 2013, Lakewood, NJ 08701. 

To receive your free pencil kit, you must order two or more 
of the books described here (other Watson-Guptill books 


are not available with this offer). Prepayment required, in- 
cluding postage and handling ($2.00 for one book, 50¢ each 
addl.) plus sales tax in the states of OH, TN, MA, CA, NJ, NY 
and VA. Offer good only in continental U.S. Expires De- 
cember 31, 1987. 


tive and abstract, landscape and still 
life. She extends the known vocabu- 
lary, adding her own interpretation. 
The result is a work of singular unity, 
and great verity and modernity.” 
John Yau analyzes her development 
and theorizes that she is experiencing 
doubt, which results in an expansion 
of possibilities. He writes, “Without 
fanfare or fuss, she makes each color, 
passage, and mark serve a purpose. A 
plain moment is celebrated.”’ 
Freilicher is a Yankee painter—in 
the same sense that Homer and Hop- 
per are Yankees. It’s a matter of light, 
subject matter, and a pared-down 
way of looking at things and painting 
them with the least possible fanci- 
ness. She confirms the notion that a 
painting tells us what an artist experi- 
ences of the world. The illustrations 
of her work reveal the latent pas- 
sion—what she calls “this rush of 
feeling’’—that directs her painting. 
Aspiring artists, as well as connois- 
seurs, will find her work exceedingly 
American and accessible. M.G.N. 


Ventilation, 
by Nancy Clark, Thomas Cutter, 
and Jean-Ann McGrane, 

" 117 pp., 9 x 6, 
Nick Lyons Books, 31 West 21st St., 
New York, NY 10010, paper, $7.95. 


Ventilation is a step-by-step guide to 
installing and maintaining ventila- 
tion systems in an artist’s workplace. 
It includes information on how to 
evaluate ventilation needs and then 
what to use. The book can be ordered 
from the above address. e 
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and Charles Sheeler. The transcripts 
for these interviews—as is the micro- 
film—are available at each regional 
office of the Archives or elsewhere 
through interlibrary loans. 

Until 1983, the Archives had de- 
voted itself primarily to building its 
collection, and its then national di- 
rector, William Woolfendon, had 
“emphasized each office competing 
against the others for the most collec- 
tions” each year, according to Sue 
Ann Kendall, the Archives’ Detroit 
regional director. There is no less of 
an interest in expanding the collec- 
tion now, but the emphasis has dra- 
matically shifted since Richard Mur- 
ray took over in 1983. From 1984 
through 1985, Murray declared a 
moratorium on collecting because the 


costs of storing and processing the 
burgeoning number of documents 
was becoming too high. He has put 
greater weight on each office more 
carefully scrutinizing potential col- 
lections, as well as doing more schol- 
arly research on papers already 
owned by the Archives. The Boston 
regional office, for instance, de- 
creased the number of new collec- 
tions by 36 percent—from 69 in 1984 
to 44 last year. 

“We're strongly encouraged to do 
research, publish articles, and hold 
symposiums,” says Stella Paul, the 
Los Angeles regional director, who 
last year staged a symposium on the 
art scene in Southern California be- 
tween 1900 and 1950, which she 
hopes to see published as a book. 
Other offices have also held public 
presentations and are planning more. 
The symposiums and other events are 
useful in letting the public know that 
this low-profile agency exists, and 
they may also serve to increase con- 
tributions of all kinds. 

“My emphasis is still to collect 
broadly, but also to control the num- 
ber of collections and be more selec- 
tive,’ Richard Murray says, adding 
that each office should do more to 
interpret documents. “It’s not just to 

Continued on page 90 


NOW! ONLY 


ACCLAIMED BY MANY TO BE 
ONE OF THE BEST 
INSTRUCTION VIDEO TAPES 
THEY HAVE SEEN. 


GOLDEN SHORES 


(warm tones) 


You can watch Wm. Blackman demonstrate an easy 
step-by-step method of painting seascapes. Everything 
shown in beautiful color with close-ups of brush strok- 
ing and color mixing. Each kit includes: video tape 
full-size sketch, supply list and color photo. 
REG. $34.50 ea. NOW $19.95 ea. 
plus $2.50 postage. Calif. res., add 6% sales tax 
Please specify title: Golden Shores or Malibu Surf, and 
format: VHS, Beta or 8mm. Send check or money order 


WILLIAM BLACKMAN PRODUCTIONS 
2369 Magda Circle, Dept. A, Thousand Oaks, CA 91360 


SEPTEMBER 1987 


MALIBU SURF 


(cool tones) 


each 


Save Money, Buy Direct! 


_Distinctive | . 


Seminars - Workshops 


TOOLS OF THE TRADE SHOW 
Pasadena Convention Center 
Pasadena, California 
October 9, 10 and 11, 1987 


HANDS-ON WORKSHOPS 


SYD MEAD 
VISIONS OF THE 
FUTURE 

Syd Mead 


CHINESE BRUSH 
PAINTING 
Ning Yeh 


INTRODUCTION TO 

FOLK ART 

IN ACRYLICS 

“TOLE PAINTING” 
Linda Buechel/ 
Chroma Acrylics 


DRAWING SKILLS 
FOR BEGINNERS 
M, Stephen Doherty, 
MFA 


DRAWING SKILLS 
INTERMEDIATE & 
ADVANCED 
M, Stephen Doherty, 
MFA 


WATERCOLOR 
CRITIQUE 
FOR INTERMEDIATE 
& ADVANCED 
M, Stephen Doherty, 
MFA 


CALLIGRAPHIC 
SIGNS, POSTERS 
& BANNERS 

Ken Brown 


CALLIGRAPHY & 
WATERCOLOR 
Lecture by Ken Brown 


CALLIGRAPHY- 
THREE GSEFGL 
STYLES 

Ken Brown 


FRIENDLY 
PLASTICS” 
WEARABLE ART 


Obtain brochure for workshop's fees and times. 


METHOD OIL 

PAINTING- 

BEGINNERS 
Sue Scheewe/ 
Grumbacher 


METHOD OIL 

PAINTING- 

INTERMEDIATE 
Sue Scheewe/ 
Grumbacher 


SCREEN PRINTING- 
A Beginner s Guide 
Mike Reed/Hunt Mfg. 


INTRODUCTION TO 
COLORED PENCIL 
Bet Borgeson 


COLOR PENCIL 
Intermediate to 
Advanced 

Bet Borgeson 


ILLUSTRATION- 

Beginner to 

Intermediate 
Carl Glassford 


INTRODUCTION TO 
CARTOONING 
Carl Glassford 


ART MARKETING- 

How to Make The Art 

Market Work For You! 
Calvin J. Goodman 


SOFT PASTEL- 
All Levels 
Susan Kuznitsky/ 
Savior-Faire 


FABRIC PAINTING 
Vince Kennedy 


SILK PRINTING 
Vince Kennedy 


SEMINARS Free with Admission 


FRIDAY 


ECONOMICS OF 
DISPLAY TYPE 
Tom MacDonald/ 
Gerber Scientific Prod. 


TOLE & DECORATIVE 
PAINTING: YESTER- 
DAY, TODAY & 
TOMORROW 
Barb Watson, MDA/ 
Binney & Smith 


DESKTOP 
PUBLISHING - Is It 
For You? 
Polly Pattison & 
Bob MacMahan 


DYES ON SILK 

& COTTON 
Vince Kennedy/ 
ColorCraft Ltd. 


DESIGNING IDEAS 
Lyn Shapiro/ 
Letraset USA 


DEMYSTIFYING 
ART PAPER 
Ellen Golden 
Andrews/Nelson/ 
Whitehead 


PSYCHOLOGY OF 
COLOR 
Leatrice Eiseman/ 
Pantone Color Institute 


THE ESSENTIALS 
OF MAT DESIGN 
& CUTTING 
Alto O. Albright/ 
Alto’s EZ Mat 


ILLUSTRATION WITH 
MARKERS 

John Gleason/ 

Berol, USA 


READY, SET GO! 

FOR ELECTRONIC 

PAGE DESIGN 
Mark Martinez/ 
Letraset, USA 


PEN & INK 
TEXTGRING 
TECHNIQUES 


INK TECHNIQUES 
FOR SKETCHING 
ANIMALS 


PERSPECTIVE GRIDS 
Don Gerds/DAG Design 


MARKERS FOR 
ADVERTISING 
Don Gerds/DAG Design 


MARKERS FOR 

INTERIOR 

DESIGNERS 
Pat Marovich/ 
DAG Design 


INTRODUCTION TO 
WATERCOLOR 
Tom Lynch 


INTERMEDIATE 

& ADVANCED 
TECHNIQUES TO 
REFINE & CREATE 
DYNAMIC WATER- 
COLOR PAINTINGS 
WITH TOM LYNCH 


ADVERTISING 
DESIGN- 
PULLING FOR 
RESULTS 
Mike Macias 


SYMBOLS LOGOS 
& TRADEMARKS- 
HOW TO PRODUCE 
THE WINNING 
SOLUTION 

Mike Macias 


ARTIST- THE 

PROFESSIONAL 

PRACTICE 

A SEMINAR 

IN SUCCESS 
Mike Macias 


DIRECT MAIL 
DESIGN-HOW TO PUT 
MONEY IN YOUR 
POCKET 

Mike Macias 


NEWSLETTER 
DESIGN 1 
Polly Pattison 


NEWSLETTER 
DESIGN 2 
Polly Pattison 


NEWSLETTER 
DESIGN 3 
Polly Pattison 


COMPUTERS & HOW 

TO WORK MAGIC 

FROM A MACINTOSH 
Bob McMahan 


NEWSLETTER 

DESIGN ON A 

MACINTOSH 
Polly Pattison 


INTRODUCTION TO 
SCULPTURE 
Robert McMahan 


MARKER 

SKETCHING- 

BEGINNER 
John Gleason/ 
Berol, USA 


MARKER 

SKETCHING- 

ADVANCED 
John Gleason/ 
Berol, USA 


JUGGLING FOR 
ARTISTS 
Tom O'Donnell 


THE PAINTER 
& THE AIRBRUSH 
Robert Anderson 


COLOR THEORY IN 
PRACTICE 
Robert Anderson 


INTRODUCTION TO 
GRAPHIC PRODUC- 
TION MATERIALS & 
TECHNIQUES 
Michelle Fiedler 


INTRODUCTION TO 
TECHNICAL 
ILLUSTRATION 

Al Grove 


INTRODUCTION TO 
PHOTOGRAPHIC 
RETOUCHING WITH 
EMPHASIS ON 
AIRBRGSH 

Al Grove 


BASIC AIRBRUSH 

TECHNIQUES 
Robert Anderson 
Peter West 


AIRBRUSH 
SPECIAL EFFECTS 
Peter Stallard 


T-SHIRT 
AIRBRUSH ART 
Cliff Stieglitz 


ARTISTS ACRYLIC 
COLORS A TO Z 
Peter Sheehan 


DRAWING 
MATERIALS 
Peter Sheehan 


PAINTING 
SURFACES, 
GROUNDS & 
SUPPORTS 
ATOZ 

Peter Sheehan 


TOLE PAINTING 
Lindy Brown 


Fora complete information brochure and advance workshop registration, write or call TOT, P.O. Box876, 
Temecula, CA 92390, (714) 676-5566. Hurry, classes fill early! 


SATURDAY 


PROJECT 

MANAGEMENT & 

MINIMUM PRICING 
Michael Macias 


MEDIUMS: A KEY 

TO CREATIVE 

FLEXIBILITY 
Wendell Upchurch/ 
Winsor & Newton 


DESIGN ON FABRIC 
Vince Kennedy/ 
Colorcraft Ltd. 


TAX TIPS FOR 1987 
Ed Young, CPA & 
Steven Gewirtz, CPA 


MONOPRINTING 
DEMONSTRATION 
Vince Kennedy/ 

ColorCraft, Ltd. 


PANTONE® 
Jack Sideman 


AEROSOL 

ADHESIVES 
Mike Faust & 
Roger Jentink/ 
3M Co. 


PHOTOGRAPHY... 
THE PAINLESS WAY 
Bob McMahan 


ART PRINTING 

TECHNIQUES 
Larry Janisse/ 
Overland Printers 


| SUNDAY 


SALVAGE 
TECHNIQUES 
FOR DISCARDED 
WATERCOLOR 
PAINTINGS 

Tom Lynch 


MODERN PRINTING 
PRODUCTION 
TECHNIQUES 
Dr. Walter Bennett/ 
Overland Printers 


CLOSE UP ON COLOR 
Bob LaVallie/ 
Butler Paper 


BUSINESS OF ART- 
FINE OR COMMER- 
CIAL, WHICH WAY 
TO GO! 

Dave Malone 


USING & CHOOSING 
ART PROJECTORS 
Don Dow & 
Michelle Fiedler/ 
ArtOGraph 


LOOKING OVER THE 
SHOULDERS OF 
ARTISTS 
M. Stephen Doherty/ 
American Artist 
Magazine 


HANDLING OF OILS 
& ACRYLICS 
John Rajanen/ 
Binney & Smith 
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EXHIBITS @ SEMINARS/WORKSHOPS @ ELECTRONIC STUDIO 


PASADENA CONVENTION CENTER 
PASADENA, CALIFORNIA 


October 9, 10 and 11, 1987 
3 DAY WEEKEND EXPO 


The Largest Exposition For Artists, Designers, Illustrators, 


Architects, Engineers, Lithographers, Photographers and Friday, October 9, 1987........... 10:00 a.m. - 8:00 p.m. 
Other Graphic Specialists. Saturday, October 10, 1987....... 10:00 a.m. - 6:00 p.m. 
Over 170 exhibitor booths allow you to experience the state-of-the-art in the Sunday, October 11, 1987......... 10:00 a.m. - 5:00 p.m. 


graphic arts industry. Come and learn Creative Magic as major manufacturers 
from across the nation share their technical and professional expertise during the 


Pasadena TOOLS OF THE TRADE SHOW! Hundreds of the latest products and 
techniques will be on display. Take advantage of the many exhibitor SPECIAL HOTELS 
SHOW PRICES! 


The following hotels are available at substantially discounted rates. 


THIS IS YOUR SHOW! Please call as far in advance as possible and mention TOT rates! 
PLAN TO ATTEND ALL THREE DAYS! 


HILTON HOTEL HOLIDAY INN 
$68.00 $65.00 
TOOLS OF THE TRADE SHOW (818) 577-1000 Ce a oe 
. 1% blocks to Center Adjacent to Center 
Spend the Weekend with TOT! Excellent Dining 
PASADENA MOTOR HOTEL 
It could take the weekend to walk the convention floor and attend the many $38.00 
workshops and free seminars. (818) 796-3121 


Over the past eleven years, TOOLS OF THE TRADE SHOW has endeavored to 1% miles to Center 
bring all the newest, best and unique products under one roof for you to see, try 


and buy. Many of the 170 exhibition booths will be introducing new products! See : : 
and try out the many tools of YOUR trade from markers and paper, to digital com- AMERICAN AIRLINES / AIR CAL 
puter art, to cameras, etc. Don't miss this opportunity to try before you buy! 


This year's seminar/workshop series has been expanded to offer you a wider Save an extra5% off any discounted, published fare or 40% 
learning experience. Learn the MAGIC OF CREATIMITY from some of the top off coach. (Based on seat availability and fare rules.) Make 
instructors in their fields. reservations at least 30 days in advance for lowest 
possible fare. 
Come for the weekend, come for a day, and bring a friend to Telephone Toll Free: 1-800-433-1790 
TOOLS OF THE TRADE SHOW. Refer to STAR *#S72548 


Your pre-registration ticket is good for all three days. 


PRE-REGISTRATION FORM (PLEASE PRINT CLEARLY) 


Copy this form if additional name space is needed OR adda a ———————_ Additional Names 


list ENCLOSE $4 PER PERSON (14 and under free). 


Address 
Registration at the door will be $5 per person. REGISTER 


NOW! Save money, waiting in line, AND receive advance City State Zip 
show information. ALL FORMS MUST BE RECEIVED BY 

SEPT. 28, 1987. Include self-addressed, stamped No. Company/School 

10 business envelope to insure prompt return of badges 

and pre-show information. Badge is good for all three days. Phone No: Day( =) ——___________ Evening() 


TOTAL EXHIBITION FEES @ $4 PERPERSON- $ 


MAKE CHECKS PAYABLE TO: 
TOOLS OF THE TRADE SHO’ 


Ww TOTAL AMOUNT ENCLOSED - $ 
P.O. Box 876 © Temecula, CA 92390 © (714) 676-5566 


(GS. Currency Only) 
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amass papers, but to find what the 
materials mean. I think there is also 
another reason for us to do scholarly 
work, which is that it helps us learn 
about more collections of papers out 
there. The Southern California sym- 
posium gave us a lot of leads to new, 
important material we didn’t know 
about.” 

The Archives is an organization 
undergoing considerable change, 
some of which is procedural—com- 
puterizing its indices and other card- 


catalog material, which will consider- 
ably speed things up _ for 
researchers—and some which is more 
philosophical. Murray noted that he 
would like the Archives to become a 
think tank for the art world; but for 
an underfunded agency that has only 
four people in each office who must 
wade through boxes of papers, let 
alone solicit more material and try to 
get the agency better known to future 
donors, that may be some time in 
coming. The Smithsonian Institution 
did increase the Archives’ publica- 
tions budget two years ago and, little 
by little, the dream is becoming a re- 


Anco Enters | 
the Space Age. 


Introducing the new Anco Storzall tabourets. One small step toward 


conquering space in your studio. 


Tubes, bottles, brushes, sketchpads -- you name it -- fit comfortably 
without cluttering. And there’s not one, but three models to choose from, 


with up to four storage areas. 


When we launched the idea of an improved tabouret, we knew it 
should be rugged and easy to maintain. So we covered ours in a washable 
space-age laminate. Included a continuous door hinge for added strength. 
Drawers that are easy to clean. And casters for mobility around the studio. 

The new Anco tabourets really put our competition to shame. 

...But then again, we always were one giant leap ahead. 


Anco Wood Specialties, Inc. 
71-08 80th St., Glendale, NY 11385 
(718) 326-2023 or (800) 262-6963 
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ality. 

Beyond this, the Archives is still 
too little known by the very artists 
from whom it will want to receive 
papers later on. Increasingly, people 
associated with the Archives have 
taken to visiting artists’ studios, at- 
tending art openings, and even invit- 
ing artists to become members of the 
agency. ‘“‘The history of scholarship 
in American art has grown side by 
side with the Archives,” William 
McNaught says, and the point is to 
ensure that future researchers will 
never again be stymied by a lack of 
documents and papers. e 
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such experimentation, the impor- 
tance of determining the degree of pa- 
per wetness appropriate for particular 
imprints will become apparent. 

To demonstrate Demuth’s tech- 
niques, I recreated one of the figures 
from one of his most famous paint- 
ings, On Stage. As Demuth always 
did, I first made a definite pencil 
drawing of the tuxedoed gentleman 
in the picture, capturing the shape, 
posture, and attitude that satirize ele- 
gance. Next I laid a light wash of vio- 
let over the entire figure and let that 
dry; I then brushed on a more opaque 
wash of dark brown on the outer 
edges of the arms and legs. Before 
that dark tone had dried, I blotted the 
edges with tissues to imply the 
rounded form. 

A reddish-orange wash was ap- 
plied to the face, permitting initial 
pencil work to remain visible, and an 
opaque black to all but a small area of 
the hat, and then a blackened brown 
was loosely applied and blotted over 
the dry body paint. More black was 
added to the hat, still preserving the 
white patch for a highlight to suggest 
roundness. More red was also added 
to the red-orange of the hair without 
obliterating pencil work. 

After the figure was completed, I 
applied wet mixtures of purple 
around the figure, blotted segments of 
the surface, and applied puddles of 
darkened brown, allowing the color 
to bleed into the shapes. 

A recreation of the painting House- 
tops, Seashore gave me an opportuni- 
ty to further describe Demuth’s tech- 
niques. The pencil drawing upon 
which the watercolor was applied 
(and which remains visible in the fin- 
ished piece) shows the artist’s atten- 
tion to sound composition. The lower 
roof leads into the picture and a par- 
allel roof imposes a halt to that 
thrust. Triangular roofs then point 


upward to the slightly defined sea- 
shore. First, to establish values that | 
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would give depth and balance to the 
painting, a graduated wash was ap- 
plied to some roofs and a dark-valued 
purple was used for a chimney. Next, 
two more chimneys were added to 
create a center of interest, and the 
repetitive use of violet-purple in the 
chimney and in the blotted tree at the 
right of the house helped to unify the 
painting. The green applied in the 
upper right performs the same func- 
tion by repeating the color in the tree 
central to the bottom of the paper. 

Note the rugged, misshapen chim- 
ney, the crude windows, and the 
rough-edged dark paint on the lower 
roof, which, when dry, was irregular- 
ly scratched. Clearly, with such rag- 
ged and seemingly inept detailing, 
Demuth intended to define the aging 
and deterioriation common to sea- 
shore homes or cottages that might 
appear bright, clean, and sound from 
a distance. 

An exhibition of Charles Demuth’s 
paintings will open on October 15th, 
1987, at the Whitney Museum of 
American Art in New York City and 
will continue there through January 
17th, 1988. A catalog for the exhibi- 
tion will be published and made 
available through the museum’s 
bookstore. A book reproducing a 
number of the artist’s watercolors 
was published several years ago by 
Watson-Guptill Publications and is 
available from retail bookstores or di- 
rectly from the publisher at 1515 
Broadway, New York, New York 
10036 ($14.95). 

Charles Demuth’s family home in 
Lancaster, Pennsylvania, has been 
preserved as a museum, and the gar- 
dens that provided so much of his 
subject matter have been restored to 
their original beauty. Information 
about the Demuth Foundation’s activ- 
ities can be obtained by writing to the 
Foundation at 114 E. King St., Lan- 
caster, PA 17602. e 


J. Ray Doyle is a retired businessman 
turned artist from New Port Richey, Flori- 
da. He was formerly a contributing editor 
of and a columnist for The Artist’s Maga- 
zine and a contributor to North Light mag- 
azine. He has exhibited his work in both 
New England and Florida, and has won 
awards in all media. His most recent 
award was first prize in watercolor from 
the Pasco-Hernando College Art Show. 
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tury. Except for a rubber raft and a 
roll-up window shade, there was 
nothing twentieth-century in all the 
pictures I saw in Washington, and on 
the rare occasions when the trees 
were in leaf, the green was chromium 
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oxide, not viridian or—God forbid!— 
Thalo. 

I mean, when I see these pictures, I 
wonder why people think Andrew 
Wyeth is a great modern realist. I 
don’t think he is a modern realist at 
all. It is true that his compositions are 
often photographic, with all those big 
heads and cutoff figures popping up 
from nowhere in the foreground and 
nothing to connect them with the 
background, which often seems to be- 
long to another picture. And of 
course his detail—every single hair 
on Helga’s head painted separately— 
is more than photographic. Yet it is 


perfectly clear that he never, never 
works from photographs, like most 
modern realists do. Instead, he works 
directly from nature. Every finished 
painting in the exhibition is accom- 
panied by eight or ten preliminary 
studies—such a slowpokey, old-fash- 
ioned way of painting a picture. 
Wyeth also never deals with the 
problems of modern city people—lib- 
erated women, Yuppies, the home- 
less, the gays—although Chadds 
Ford, Pennsylvania, where he lives, 
is only twenty-five miles from down- 
town Philadelphia, and even closer to 
Wilmington, Delaware. All he ever 
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TAPE #4: AUTUMN VINEYARDS 


FINE ART INSTRUCTION ON VIDEOTAPE 


LANDSCAPE PAINTING IN OILS 


Tape #1 — MOUNTAIN AND LAKE: 
Emphasis on structure and color as you 
watch entire painting start to finish. 
85 min. 


Tape #2 — SUNSET GLOW: Emphasis on 
sunset colors and glow effect. Entire 
painting. 80 min. 


PLEASE SEND 


TAPE #1: MOUNTAIN AND LAKE 
TAPE #2: SUNSET GLOW 

TAPE #3: CASCADING STREAM 
TAPE #4: AUTUMN VINEYARDS 


0 VISA 


MC. No.: 


Tape #3 — CASCADING STREAM: 
Started as sketch in field, completed in 
studio. Working from nature. 82 min. 


Tape #4 — AUTUMN VINEYARDS: 
Emphasis on composition. Also good les- 
son on oak tree structure. Entire paint- 
ing. 75 min. 


CHECK ONE: () VHS 


$54.00 


EACH 


SHIPPING AND HANDLING 
CAL. RES. ADD 


Expiration Date: 


6% SALES TAX 
TOTAL 


NAME 
ADDRESS 


CITY, STATE, ZIP 


CANDLELIGHT STUDIOS - 


Mail this coupon & check or money order to: 


PO. Box 627 « Little River, CA 95456 
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ALUMINUM 
SECTION 
FRAMES 


Call Toll Free: 
800-243-0386 


FOR INFORMATION 


203-677-7787 
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GRAPHIC 99 non Nielsen GRAPHIC NIELSEN NIELSEN 


Hy «COLORS Silver. Gold. Copper. 99 & 90 il 


Black shiny 
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paints is country people. It’s true that 
his country people, from Christina 
Olson and Karl Kuerner to Helga, all 
seem to be as unhappy as city people, 
but they are unhappy in such old- 
fashioned ways. People felt alone and 
exposed like Helga in the Middle 
Ages, and no doubt in ancient Egypt, 
too, whereas city people like me and 
my friends in New York City are un- 
happy in all sorts of interesting new 
ways, and instead of moping about in 
the drear December woods, we take 
up transcendental meditation or go 
out and strike for peace. Wyeth isn’t 
interested in up-to-date things like 
that. He seems to think that unhappi- 
ness is the same throughout the ages, 
which is such an old-fashioned idea. 

And then there are those pictures 
where Helga is wrapped up in a Prus- 
sian greatcoat. She seems less unhap- 
py then, but of course she is German 
and Germany was ruled by the King 
of Prussia long, long ago when Grand- 
mother was a girl. Maybe that great- 
coat is comforting to her, like Grand- 
daddy’s blue wool cardigan was 
comforting to me when I was so small 
that it dragged on the ground when I 
wore it. Remember how I wore it all 
one summer, even in the hottest 
weather, till Momma and Daddy de- 
cided not to divorce? But Wyeth is an 
American, and America fought in the 
two World Wars against Germany. 
Does he think unhappiness is the 
same, not only throughout the ages, 
but in every country, too, even Ger- 
many? 

I could, however, forgive him such 
silly ideas if only he’d brighten up 
his pictures a little with a blue sky 
now and then and some colorful 
spring flowers or autumn leaves. It 
was snowing even on Easter in one of 
his pictures, which is not a very 
Christian thing to do, and Helga did 
not have an Easter bonnet on, or a 
new coat, or even a corsage. It was 
almost as if she were a Viking’s wid- 
ow and didn’t believe that spring 
would ever come, which is not very 
realistic. 

I mean, it isn’t always winter in 
eastern Pennsylvania—most of the 
time it is spring, summer, or fall— 
and according to the Weather Bureau, 
there are more sunny days than 
cloudy ones, even in winter. So Wy- 
eth is not giving us a realistic picture 
of the place where all of his pictures 
of Helga were painted. And if a realist 
painter is not being realistic about his 
subject matter, what is he, anyway, 
some kind of expressionist? 

If Wyeth wants my vote as a mod- 
ern realist, he has to go somewhere 
like Siberia or Maine where the 

Continued on page 94 
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CASUAL E=ES aS 
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weather matches his mood, and take 
Helga with him, too. I’d like to see 
that girl running around stark naked 
on a frosty morning in Maine. 


Your art-loving niece, 
Vickie Lou e 
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thus controlled by the exigencies of 
changing light. Charles W. Haw- 
thorne’s classic Hawthorne on Paint- 
ing is an important influence. The 
same search for light and color 
shapes is augmented by spontaneous, 
calligraphic brushwork that creates a 
rich, active surface. Here, too, it is 
important to note the value of direct 
observation. There is a pronounced 
difference between brushwork based 
on perception and the kind of arbi- 
trary activation of surface that relies 
on crude formulas of color as well as 
stroke. Again, it is the variety provid- 
ed by nature that automatically gives 
richness and subtlety to the painted 
surface. 

In all his work, Orlando uses the 
same palette, trying to keep his 
means as simple as possible and not 
be distracted by material consider- 
ations. He uses Utrecht colors, believ- 
ing them to be just as good as the 
more expensive brands; fistfuls of 
bristle brushes; linen canvas, double- 
primed with oil or acrylic gesso (all 
portraits are done on canvas); gessoed 
Masonite panels; and one-hundred- 
percent rag museum board gessoed 
on both sides (to seal and prevent 
warping). Occasionally, he paints on 
luan mahogany panels primed with 
acrylic gesso or with shellac thinned 
with alcohol. He lays a raw umber 
ground thinned with turpentine over 
all white primed surfaces, and he 
likes to experiment with many differ- 
ent sizes and shapes. 

Orlando uses a large, traditional 
handheld palette and is very particu- 
lar about the arrangement of colors, 
insisting that students set them in the 
proper order. His palette consists of 
flake white, cadmium yellow light, 
cadmium orange, cadmium red light, 
raw sienna, burnt sienna, alizarin 
crimson, ultramarine blue deep, co- 
balt blue, viridian green, and raw um- 
ber. Sometimes a particular subject, 
such as clothing on a model or some 
other large area, calls for a special 
color and he will use a tube of black 
or whatever is required because, 
again in the interests of simplicity, he 
says it is easier than struggling with 
complicated mixtures. 
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Linseed oil is the only medium Or- 
lando uses. He adds a bit of turpen- 
tine to start with for paintings that 
will take more than one session to 
complete in order to insure the lean- 
to-fat-principle. He says that the Old- 
Master paintings that are in good con- 
dition are so because the artists did 
not use complicated mixtures, just a 
simple, single-ingredient oil medium. 
Many nineteenth-century and later 
paintings, by contrast, are already in 
bad shape—blistering and peeling— 
because the artists experimented with 
complicated and untested mediums 
and colors. Orlando uses a retouch 
varnish for the final varnish. He ad- 
vocates mixing generous amounts of 
paint and using brushes as large as 
possible, even for detail. He works 
with round bristle bushes because 
they hold plenty of paint and afford 
the freedom of movement needed for 
the rapid, calligraphic brush strokes, 
which are especially important as a 
painting nears completion. 

Orlando no longer has to think 
about problems of materials or tech- 
nique except when working with stu- 
dents. He has reached the level of 
experience that permits him to pur- 
sue with concentration that elusive 
goal of beauty. Despite the fact that 
his style of painting falls between the 
currently popular super real and 
wildly expressive versions of reality, 
he has an established reputation. His 
paintings have been exhibited in the 
National Arts Club and in other New 
York City galleries and are represent- 
ed in over one hundred public and 
private collections, including those of 
the Department of the Army and the 
Folger Shakespeare Library in Wash- 
ington, DC, the Supreme Court of 
North Carolina, the Seventh Regi- 
ment Armory in New York City, and 
the Berkshire Museum in Pittsfield, 
Massachusetts. e 
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variety of photographs taken, from 
which she selected a few final possi- 
bilities. The one finally chosen was 
in keeping with the subject’s dignity, 
as well as with the artist’s desire to 
present her in a classic, serene way. 
Later, the model sat again in the pose 
selected. At that time, the artist veri- 
fied the accuracy of the color and 
light effects. She noted a need to cor- 
rect the eye color. Any camera distor- 
tions in angles or proportion were 
also noted. 

As Wolff selects a palette, she is 
careful to include at least three variet- 
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creamy white, a lavender white, a 
green white, and a blue white. She 
selects such groups of hues in three 
basic values, separating the pastels 
chosen from the wide selection of 
brands she uses—Rembrandt, Grum- 
bacher, Sennelier, Rowney, and Nu- 
Pastel. The palette for each work is 
selected prior to beginning to paint. 
Only occasionally does she add to it 
once work has begun. 

The richness that can be achieved 
by these subtle variations of color 
within a value range and a hue can be 
seen in Eugenia in the warms and 
cools of the whites in the apron, 
pitcher, and blouse. Such use of color 
has prompted artist Ben Konis to 
comment that ‘‘her color shouts with 
purity—with mixtures of warm and 
cool color combinations.”’ 

At any given time, Wolff has as 
many as six works in progress. Work- 
ing on them alternately, she allows 
each to rest out of sight while another 
is under way. She may be working on 
oils and pastels at the same time; she 
feels that the change in medium 
helps to give her added insights in 
evaluating the progress of her work. 

Wolff’s paintings speak clearly of 
the artist who created them. Each 
painting must be her genuine re- 
sponse to the subject matter she has 


selected, or she feels it will not ring 
true. 

Artist Albert Handell has observed 
that Wolff's work possesses a ‘‘very 
special sense of atmosphere.” The at- 
mospheric effects are reminiscent of 
the French Impressionists to whom 
she feels most closely related. ‘‘Re- 
noir, Degas, Pissarro, and Monet— 
these are the masters whose works 
continue to impress and spark my en- 
thusiasm and imagination,” she con- 
cludes. e 


Anita Wolff demonstrates her ap- 
proach to pastel and oil painting on 
two videocassettes produced by Stu- 
dio Center Co. (434 S. First St., San 
Jose, CA 90028). In the first, Wolff 
was filmed while creating the oil still 
life entitled Harmonies in Red (90 
minutes, $59.95), and in the second 
she describes the development of a 
pastel portrait entitled Man From EI- 
dorodo (60 minutes, 59.95). The titles 
of those videocassettes are the same 
as the paintings. 
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Jenks’s studio easel is a large, fully 
adjustable, wooden easel on casters. 
His palette table, which he made 


himself, is also on casters. The base is 
a box, open in front, with a shelf half- 
way up which provides two storage 
surfaces to hold all his extra contain- 
ers, solvents, paints, etc. The tabletop 
is 1” thick, measures 32” x 48”, and is 
covered with a single sheet of 1%” 
glass. All paints, jars, brushes, 
etc., sit around the outside, leaving 
plenty of space in the middle and 
front side for mixing colors. A paper 
towel holder, attached to the under- 
side of the front edge of the table, 
completes this work area. 

The artist also has an extra outdoor 
easel set up beyond the table, which 
holds a mirror. It’s adjustable so that 
Jenks can look over his shoulder and 
see his painting in progress. This is 
equivalent to getting up and walking 
fifteen feet away to look at the paint- 
ing, thus saving time. Jenks also feels 
that the reverse image seen in the 
mirror reveals imbalances in compo- 
sition or flaws in texture that other- 
wise might go unseen. 

If Jenks could have the studio of his 
dreams, it would contain skylights al- 
lowing him to paint under natural 
light conditions. Until that day 
comes, the artist uses mostly artificial 
light—a 500-watt, 3,200-degree-Kel- 
vin photo bulb in a reflector, set up as 
high as possible—to illuminate his 
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palette and easel, even in the day- 
time. He originally chose this light for 
consistency’s sake— it’s the same one 
that he uses to photograph his paint- 
ings. 

Whether outdoors or in the studio, 
Jenks’s painting technique always be- 
gins with loose, transparent painting, 
using as little paint as possible to al- 
low the white of the canvas to shine 
through the color. If the paint goes 
too opaque in places to suit him, he’ll 
go back in with white and glazes to 
get back the required brightness. 
Acrylics have always suited this tech- 
nique because their fast-drying prop- 
erties have allowed the artist to glaze 
over his work without long delays. 

But a recent move to the Southwest 
has coincided with the artist’s experi- 
mentation with oil paint. The incred- 
ibly dry climate of that area promotes 
overnight drying of all but impasto- 
applied oils, so that the artist can 
continue to employ his technique of 
laying down transparent layers of me- 
dium-laden paint. Jenks finds that if 
his medium contains damar and tur- 
pentine, with perhaps a little cobalt 
drier, thin paint layers set up enough 
to allow overpainting during the 
same session. 

The landscapes of Jenks’s new des- 
ert home are providing him with 


SEPTEMBER 1987 
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wonderful studies of dramatic light 
and shadow effects. The artist is find- 
ing that the softness and sumptuous- 
ness of oils have encouraged (or, as 
he sometimes feels, ‘“‘seduced’’) him 
into painting in a much broader, loos- 
er, and faster manner. On the other 
hand, the hard, crystallized effect 
characteristic of acrylics (in paintings 
such as The Chair) work very well for 
capturing details and textures. 

Jenks is finding that mixing oils on 
the palette is much more enjoyable 
than working with acrylics; and the 
way the oils handle on his canvas 
makes him want to become more 
painterly—to eliminate his penciled 
layout on his canvases and go right to 
painting without drawing. The artist 
is excited about his new use of oils 
and feels that his future work will 
demonstrate more obvious brush- 
work, more wet-into-wet, and, as his 
experience with oils develops, more 
variety in the paint surface. 

Not only a change in mediums, but 
also a change in subject matter may 
be in Jenks’s future. During the year 
that he spent in England, the artist 
did some portrait work in acrylics 
and his Late Night Self-Portrait is a 
recent example of such work. The 
spiritual energy that Jenks finds in 
the natural beauty of a landscape he 


also experiences in the presence of 
the sitter. ‘Painting portraits is even 
more exciting to me,” asserts Jenks, 
“because of the challenge of trying to 
convey the sitter’s personality, his or 
her soul.” Although he has yet to 
paint one, the artist is anxious to try a 
portrait in oils because, as he ex- 
plains it, “‘oil paints seem much more 
suited to the soft, subtle tonalities of 
the human figure and skin.” 

Whether working in acrylics or 
oils, or painting either landscapes or 
portraits, David Jenks is searching for 
more than representation, more than 
the perfect luminescent sky or care- 
fully modeled cloud. As he remarks, 
“T’m trying for the spirit as revealed 
by form and light rather than form 
itself.” That statement could easily be 
a definition for good painting, what- 
ever its subject matter. e 
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tissues, a tape measure, a small bottle 
of glycerin, a kneaded eraser, a pack 
of knife blades, a sand pad, and other 
odds and ends. The large drawer is 
also full of tube colors. 

There is no way to carry this easel 
upright by the handle without all of 
its contents tumbling out of place or 
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with the right preparation, you could be part of this exciting world— 


The Art Institutes have thousands of graduates enjoying their 
careers in Commercial Art, Interior Design, Fashion Illustration and 
Photography. These people work in highly desirable positions in 
agencies and studios across the country. You could, too. All it takes 
is a phone call to start you on your way toward a successful career. 

We offer day or evening classes, financial aid, and excellent career 
placement. Why not find out more? 


Free Booklet: CALL 800-245-6710. 


(Or mail this coupon to: 526 Penn Ave.; Pittsburgh, PA 15222.) 


Send me your free career booklet. My interest: [|] Commercial 
Art [_]Interior Design [_]Fashion Illustration [_] Photography 


Yr. H.S. grad. 


Phone ¢ ) 


1 
I 
1 Address 
fl 
l 
i 
l 
] 


Campus preferred 


The Design Schools 


Art Institute of Atlanta = Art Institute of Dallas = Art Institute of Houston 
Colorado Institute of Art = Art Institute of Pittsburgh = Art Institute of Seattle 
Art Institute of Fort Lauderdale = Art Institute of Philadelphia 


i 
I 
City a A tt es Sf Zi) _ ee ee 
i 
i 
l 
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PENNSYLVANIA 


“PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 


founded 1805 


Oldest art school in America offers ma- 
jors in Painting, Printmaking & Sculp- 
ture. Admission by portfolio. Financial 
Aid available. Approved for Veterans. 
Evening & Summer programs. 
For catalog write: 
P.A.F.A. Room A 
Broad & Cherry Sts., Phila., Pa. 19102 


CONNECTICUT 


~ PATER COLLEGE OF ART 


INCORPORATED 


Degree study in Fine Arts, Graphic Design, 
Illustration, Interior Design and Photography. 


Admissions Office 
6 Prospect Court - Hamden, Connecticut 06511 - (203) 777-3851 


TENNESSEE 


SCHOOL OF ART 


Established 1973 
Commercial, Advertising, Fine Art and Interior 
Design. VA approved. Nossi School of Art. 620 
Gallatin Rd. So. Madison, TN 37115 (In Nash- 
ville). 615-865-8095 


NEW JERSEY 


SCHOOL OF 
THE ARTS 


MASSACHUSETTS 


"If youre interested 
in Design, Illustration, 
Fine Arts or Photography, 


well creativi 
po ne H. Willis. Jr. ty 


” 
to work’ President. Art Institute 
We'll make you work hard so 
you'll have an easier time getting the 
job you want. For information call 
(617) 262-2844. 


tue ART 
INSTITUTE 
“BOSTON 


700 Beacon St. Boston, MA 02215 
Well put your creativity to work. 
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falling out at the bottom. The palette 
that comes with this easel is useless 
for watercolor, but I found that the 
John Pike palette fits perfectly on the 
top of the large, inside drawer and 
makes a tight lid to hold everything 
in place when the drawer is closed. 
The fit is even better with my paint 
rag padded in the drawer below the 
palette. This is a great way to stow 
my palette, instead of my having to 
carry it separately. The two slide 
blocks in the lid that adjust the height 
of the working surface have to be cut 
down slightly for the Pike palette to 
fit. 

I carry my paper (only half-sheets) 
on location in a corrugated folder, 
which I put together myself. Scoring 
the corrugated board in half, I cut it 
to fit half-sheets. At each end, I glue a 
one-inch-wide wooden strip, which 
gives strength to the folder; spraying 
the outside of the folder with clear 
lacquer protects it against bad weath- 
er. In it, I carry three boards and a 
good deal of watercolor paper. I have 
two plastic water containers (made 
for refrigerator leftovers) that I modi- 
fied to hook onto the edge of the large 
drawer of my easel. In transit, they fit 
upside down on each outside folded 
easel leg. 

Therefore, I can carry a complete 
outdoor studio with one hand. I also 
have gear for rain. I use the same 
easel indoors in my studio with the 
legs folded and placed on my studio 
table. Whether outside or indoors, I 
always work standing, with the easel 
almost in a vertical position. I have to 
be able to move around while paint- 
ing because if I’m seated, my work 
will certainly be tight. I like what the 
color does on the paper when it drifts 
down vertically, and a tissue in my 
left hand allows me to catch a possi- 
ble run down the sheet. I place my 
palette on top of the large open draw- 
er of my easel and lay my brushes 
along one side like a fork on a dinner 
plate. 

I am not one to make thumbnail 
sketches of my subject before starting 
to paint; for me, my first impressions 
are my best. I organize composition 
in my mind’s eye and pencil it down 
lightly. Quality in pencil drawing is 
very important to me since good 
drawing in the beginning sets the 
stage for what will come. I draw with 
a clean, crisp line, keeping a long, 
sharp point on the pencil at all times. 
I leave most of the pencil lines in the 
work, since they can add a certain 
quality to a watercolor. During the 
drawing process, I am thinking all the 
time about how I will handle certain 
areas of the painting. I cannot plan 

Continued on page 100 


CALIFORNIA 


HOLLYWOOD ART CENTER SCHOOL 
2025 AND 2027 NORTH HIGHLAND AVENUE MONA LOVINS 
HOLLYWOOD 68, CALIFORNIA 90068 


Director 


FINE ARTS 
COMMERCIAL ART AND ILLUSTRATION 
INTERIOR DECORATION 
COSTUME DESIGN AND FASHION ILLUSTRATION 
CARTOONING, CERAMICS AND SCULPTURE 
phone: (213) 851-1103 


LA JOLLA ACADEMY 
OF ADVERTISING ARTS 


Training and job service in design, advertising, 


illustration, photography, public relations, 
marketing, and art direction. Financial aid. 
FREE catalog. 619-459-0201. 


TOURS, WORKSHOPS, AND SUMMER SCHOOL 
FOREIGN AND MISCELLANEOUS 


TONY aut WATERCOLOR 
Vn WORKSHOPS 
They're held in paintable locations across 


the US and abroad. For full details about 
them or how to organize your own, write 


VAN HASSELT / BOX 1418, SARASOTA, FL33578 


SSS 


WATERCOLOR WORK SHOPS 
Dallas TX, September 9-13 
Arlington VT, September 16-20 
Hotchkiss CO, September 30-October 4 
South Bend IN, October 6-10 
Wilton NH, November 3-6 
Tallahassee FL, December 7-10 
Buffalo NY, January 21-24, 1988 
Video programs and autographed copy 
of my new book now available 


WRITE: Tony Couch/ 5840 Musket Ln. 
Stone Mtn., GA 30087 / 404-934-2936 


OIL e PASTEL 
PORTRAIT 


LANDSCAPE 
WORKSHOPS 


DILLMAN’S LODGE, WIS 1987 Aug. 17-21 
BRECKENRIDGE, TX Aug. 31-Sep. 2 
RESERVE, NM Sep. 8-12 
SAN DIEGO, CA Sep. 21-25 
JACKSON, MS Oct. 5-9 


BARTLESVILLE, OK 


OKLAHOMA CITY, OK Oct. 26-30 


PERRYTON, TX Nov. 2-6 
AMARILLO, TX Nov. 9-13 
BRECKENRIDGE, TX 1988 February 
BELEN, NM March 
MAUI, HAWAII April 
RUIDOSO, NM May 
SACRAMENTO, CA June 
HOUSTON, TX June 
HCAF KERRVILLE, TX June 
RUIDOSO, NM July 
CRESCENT CITY, CA August 
AMARILLO, TX November 


Ben Konis 

712 W. 17 
Amarillo, TX 79102 
806-373-8458 


Your art group is 
invited to schedule 


a Konis workshop. 


AMERICAN ARTIST 


DANIEL E. GREENE N.A._ 
1987-1988 © Portraiture Workshops 


NATIONWIDE WORKSHOPS 


GREENVILLE S.C. Oct. 48-23 


SALT LAKE CITY Nov. 1-6 
LOS ANGELES Nov. 8-13 
SACRAMENTO Jan. 3-8 
CARMEL Jan. 10-15 
FT. MYERS Feb. 14-19 
ALBUQUERQUE Feb. 21-26 
AUSTIN Mar. 13-48 
DALLAS-FT. WORTH Mar. 20-25 
NASHVILLE Apr. 10-15 
ST. LOUIS Apr. 47-22 
COLUMBUS May 8-43 


Mr. Greene's reputation as an outstanding 
teacher has become well known. His classes 
at the National Academy of Design and the 
Art Students League in New York City were 
taught to capacity enrollments. His definitive 
books, Pastel and The Art of Pastel, are 
widely read by artists in every stage of their 
development. 

Limited enrollment in Mr. Greene's classes 
allows him to give individual instruction to each 
student with the goal of reaching his or her 
full potential as an artist. His workshops 
throughout North America and in his North 
Salem, New York studio in the summer 
fill quickly. 

All workshops begin on Sunday evening with 
a demonstration and explanation on the 
techniques of painting a portrait in oil. 
Throughout the following week, artists work 
six hours a day, under Mr. Greene's constant 
personal direction. There is also a Tuesday 
evening portrait demonstration in pastel. 
Regardless of their stage of development 
(professionals, students, beginners), artists 
are guided individually through each phase 
of creating a painting—how to proceed and 
what to think about step by step. 


“Thank you for the personal 
critiques, the demos, the 
lectures, the whole atmosphere 
conducive to artistic 
development. ..’—D.S., 
Sarasota, Florida 


For free color brochure, registration form or 
further information about Mr. Greene’s 1987/88 
schedule mail this coupon or call: Ann Korhumel, 
Studio Hill Farm, Route 116, North Salem, NY 10560 
(914) 669-5653. 


Name 
Address 


City. 
State 


Workshop location: 


ZOLTAN 


oZABOG 
WATERG 
RKSH 


Oct 11-16; Oct 18-23 
ASHEVILLE, NORTH CAROLINA 


ZOLTAN SZABO WORKSHOPS 
5014 Coronado Dr., Charlotte, NC 28212 
(704) 568-4306 


Oct 26-31; Nov 2-7 
CHITTENDEN, VERMONT 
For information write: 
ZOLTAN SZABO WORKSHOPS 


P.O. Box 26812 
Tempe, AZ 85282 


BET BORGESON 


COLORED PENCIL WORKSHOPS 
PASADENA, CALIFORNIA 
Four Half-Day Workshops 
Beginningeesaie =. Oct. 8 or 10 


Intermediate/Adv. . Oct. 9 or 11 
WRITE: 3977 S.W. Condor, Portland, OR 97201 


Dp = == cee ee es es ee ee oe Oy 


I ant INSTRUCTION VIDEO TAPES BY AHRENS. 
BRITT, EGELI, FLATTMANN, GOETZ & HANDELL_ I 
i * WORKSHOPS «* I 
ELEN OINIS sacs cacecacosesackecononcas 10/5-9/87 
he Sd 11/6-8/87 | 
.. Feb 29-Mar 4/88 
Esato tas 4/4-8/88 


HAWAII 


Feb 1-4 Workshops 
CAROLE MYERS 
MARILYN HUGHEY PHILLIS 


Contact: Chris Unwin, 6850 Brookshire Dr., 
West Bloomfeld, MI 48322 (313) 669-4736 


JAMES GODWIN 


OTT 


- 1221 LOCUST ST., #1401 
ST. LOUIS, MO 63103 314-421-1459 


WATERCOLOR WORKSHOPS 


< 
TUCSON 
FEB. 4-16 PATAGONIA 12 DAYS $462. 

Room" & 9 Day Tuition 

FEB. 17-21 BISBEE 4 DAYS $162. 

Kitchenette* & 3 Day Tuition 

BERMUDA MAR. 29 - APR. 12 $560. WK. 

Room", Breakfast, Dinner, Tuition “Dble. Occup. 


CONDI] ees) 
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the entire effort ahead of time, but I 
do take a lot time to plan the initial 
attack; I also hope for occasional acci- 
dents to enhance the work. Getting 
off to a good start is so exciting—it 
keeps me up for the rest of the effort. 
My discipline almost demands that I 
adopt the highest standards every 
time. I don’t always achieve my goal, 
but with a positive attitude, my aver- 
age has been quite good. A watercol- 
orist must have extreme confidence 
in his or her abilities because unlike 
the oil painter, the watercolorist gets 
but one chance with each stroke of 
the brush. Some correcting can be 
done, but a fresh, clean watercolor 
says to me that the artist has confi- 
dence and control. Scrubbed work 
shows indecision and frustration. 

I’m not impressed with copied 
photographs or with a tightly ren- 
dered piece that takes on the charac- 
ter of a photograph. I see no sense in 
competing with the camera. I carry 
my Polaroid with me all times to 
gather reference shots for my subject 
file so I’m never lacking something to 
paint, but I prefer painting on loca- 
tion. 

I seem to have a certain sense about 
knowing when to stop on a painting. 
When spontaneous thoughts stop oc- 
curring to me or I find myself hunting 
for things to pick at, I know the piece 
is finished. I don’t know why, but it 
is important to people who come into 
the gallery to know how long it took 
to paint this piece or that. Watercolor 
is a fast medium and I try to devote 
no more than three hours to a given 
piece; working more slowly than this 
approaches rendering. I often lay a 
mat on my work in progress to check 
the unity of the piece, which is some- 
thing that I work toward. I made a 
frame for half sheets with mat, glass, 
and a hinged back; using this I can 
check how the work looks framed. 
One should never judge his or her 
work without its being matted or 
framed. I give a workshop once a year 
and I always critique the *students’ 
work in my hinged-back frame. 
(That’s another trick that I learned 
from Ray Loos.) 

What is unusual about my work? I 
would have to say first that it is my 
wide variety of subject matter. I’m not 
necessarily a Western painter just be- 
cause I live in the West. I believe that 
everything can be painted, so I try it 
all—figures, landscapes, flowers, 
boats, water, and anything else that 
inspires me. I like to think that my 
work is characterized by its boldness, 
spontaneity, strong color, and good 


PAINTING & DRAWING 
in 
SOUTHERN FRANCE 
Semester/Year/Summer 
Marchutz School 


27, pl. de l'Université 
13625 Aix-en-Provence, France 


HEWITT 


PAINTING WORKSHOPS (since 1955) 
@ MILLARD SHEETS 


Gualala 
CALIFORNIA @ October 19 


@ JOAN & REX BRANDT 


Monterey 
CALIFORNIA @ Nov. 8 


@ DONG KINGMAN 


Honolulu 


Hawaii @ Nov. 23 
@ CHRISTOPHER SCHINK 


Lake Atitlan & Antigua 
GUATEMALA @ Feb. 2, ’88 


@ TONY SHEETS 


Guanajuato 
MEXICO @ March 14, ’88 


@ ROBERT E. WOOD 
Venice (also Florence) 
ITALY @ Sept. 15, ’88 
Write: T.H. Hewitt, P.O. Box 82266 
San Diego, CA 92138, (619) 222-4405 


VERMONT 
PINE Maxine Masterfield August 2-7 
Tony Couch September 15-20 
MOUNTAIN Milford Zornes October 11-16 
STUDIO Frank Webb October 18-23 
Contact: 
PAINTING Roma Quartana 
WORKSHOPS 2604 Gay Lynn Dr. 
ARLINGTON Kenner, La. 70065 
VERMONT 802-375-6038 © 504-733-5410 
WISCONSIN 


a CREATIVE 
) WORKSHOPS 


In Wisconsin North Woods 
announces its 1987 Artists 


C. VICKERY N. ENGLE 
S. KUZNITSKI J. SOARES 
- YOUNG M. LINN 

- BROUILLETTE 8 ALEXANDER 
T. LYNCH 

(watercolor) 

S. LAWRENCE WRSIIMON 
G. PATE ° 
G. LIPSCOMB I. SHAPIRO 
M. MASTERFIELD D. ANDREWS 
J. GRIFFITH M. MCKENZIE 


Write for complete information to 


Dillmans Sand Lake Lodge 
PO Box 98AA Lac du Flambeau. Wisconsin 54538 - (715) 588-3143 


PENNSYLVANIA 
The 


Pine Knob 


acharming country inn 


5 DAY WORKSHOPS 


MAY-OCTOBER 
Study with famous artists in one of Pennsylvania's famous 
Inns. Brochure available: Pine Knob Inn, Route 447, Box 
275B, Canandensis, PA 18325 phone (717) 595-2532. 


AMERICAN ARTIST 


ALBERT HANDELL PS.A. 


NATIONWIDE WORKSHOPS 
OIL-PASTEL, PORTRAITS & LANDSCAPES 


drawing. I don’t paint for a particular 
market, but rather I paint what ex- 
cites me. I love it when someone 


comes in the gallery and buys a Con- THE UNIVERSITY OF OKLAHOMA 
dit watercolor, because that means it ADVENTURES IN WATERCOLOR 


excites them, too; the sale is the ap- 
plause. As I used to tell my employ- 


e Visit beautiful locations around the 


world. 


ees, “Do your WEDY, best in your work © Study with dedicated teachers. 
and the rest will come.” When your © Gather unlimited subject matter. 
total concern is ‘‘What’s in it for me?”’ 1987 
the rewards never seem to come. Ozarks Adventure in Watercolor, Arkansas, 
I have always been somewhat of a Sheila Parsons, Nov. 1-7 
ham; painting a watercolor is also a Watercolor Workshop at Lake Chapala, 
kind of performance. I play a lot of Mexico, Larry Weston, Nov. 10-23 
music and do quite a bit of perform- en bene ABR 
° . aterco jacienda obano, Mi 
eee =a: eet ft the es Mexico, Milford Zornes, Jan. 5-19 on So car 
ibite attitu @ that t Sle Pre gUIne San Cristobal/Palenque Watercolor Highroad to Taos, Oils—30" x 36” 
seems to fit in with calling oneself an Workshop, Milford Zornes, March 18-April 1 
artist. Watercolor is as exciting as a Tahiti Watercolor Workshop, Larry Weston, ; 1987 
game of chess; it is a personal chal- April 5-18 bets New Mexico................. July 6-10 
lenge to get past that blank piece of Sedona Watercolor Workshop, Arizona, Wayresboei venta: Tyee see ae 
paper and explode into an exciting Eaty.Weston, Apal eo May's Nashville, Tennessee ............ Sept. 18-21 
color experience. Monterosso/Venice Watercolor Workshop, Orlando, Florida ................ Sept. 23-27 
I also have a wonderful watercolor ne ek See oe nee ne caylee rie Bago aes, ae 
. . aterc: r Retreat a edarvaie Gardens, oronto, Canada............. ober = 
collection; a eee aftet Oklahoma, Victoria Runge, June 5-10 Alexandria, Virginia ......... December 7-11 
orists grace the walls of my home an Painting in Portugal, Larry Weston, 1988 
I love looking at them every day. The June 11-25 Raleigh, North Garolina....... January 11-15 
paintings have been done by artists Watercolor Workshop in Scotland, Milford Jackson, Tennessee......... Feb. 29-March 3 
with whom I have studied, plus Zornes, July 16-30 foie: Alabama detate Nate el ateyeserete March 7-11 
friends of mine whose work I admire. For information: aril ijebins cin. Gina bet ie 
Some of my friends ask why I collect Program Development Services Arnarillo, Texastl ae Sentemt ee 
ue) : The University of Oklahoma marillo, Texas ates cleleta ee September 12-16 
paintings. I can only answer that col- 1700 Asp Avenue Morocco; /Africaiee). a peeemeeeeh ee Autumn 
lecting art pleases the soul. e Norman, OK 73037 For information write to 


405-325-6602 P.O. Box 8629 Santa Fe, N.M. 87504-8629. 


BULLETIN BOARD Phone 505-983-8373 
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PENNSYLVANIA, YORK. York Art Assoc. 17th Ann. Open 
Juried Show, Oct. 4-25. Open to all artists. Media: pntg., 
drwg., print., sculp., photo. $2700 in cash prizes. Art materi- 
als/equipment prizes. Commission 25%. Fee: $15/entry. Not 
judged by slides. Entries must be hand-delivered. Entries 


“Selling my paintings is like 
due Sept. 15-27. For prospectus and entry forms, send #10 e id e 99 
SASE. writ: York Art Assoc., 220 South Marshall St, York, PA getting p al to e at ice cream. 


FAIRS & FESTIVALS 


wACALIFORNIA, LOS ANGELES. Art LA. '87, The 2nd Bete | enol in Aarne corre- 
nternat'l Contemporary Art Fair. Organized by Andry Mont- ee é spondence pain ing course for eginners 
jomery CA, Inc. Dec. 10-14 at the Los Angeles Convention a : 2 nag 
Caner Open to galleries dealing in ieading cont. artists as jes * cin “on selling my work was the farthest thing 
ee byline Beavis Gominitioe! For details nie Any i i oe : from my mind. Then, a friend saw one of 
lontgomery California, Inc., . Sycamore, Suite , Los ie “ 4 sie fo 
Angeles, CA 90086, of 213-938-2400. ny ass one paintings and Fh to 
; oe : g uy It. oInce graduating, | ve aelignted In 
FLORIDA, MIAMI BEACH. 14th Ann. Outdoor Art Festival. “a % j . és Ff Al, 
Feb. 6-7, 1988. Arts and crafts. Juried by slides. Fee: $125. | producing over 100 paintings. Truthfully 
ce UALS eS AB eS IL Tie bee though, it’s the accomplishment—not the 
BescoMOsiok guia ie Bam Minna OF a money—that’s so rewarding about 
ees ee ae Lage oss Galery, pe. aan faa a - : ! painting. 
rts & Crafts Festival, Nov. 22, at Lighthouse Gallery, Galle! = : , int— 
Sq. N. All media, inc. glass. Juried by slides. Gast ewatde, w P if you ve always wanted to paint- for 
Entry fee: $35. Entry cards, slides due Nov. 13. For details, si sis pleasure or profit—learn from America’s 


write: Evelyne Bates c/o Lighthouse Gallery, Inc., 373 Te- Z : : foremost home study school. For color 
esta Dr., Tequesta, FL 33469, or 305-746-3562. ae 4 
* vs Mrs. Jean W. — homemaker; brochure and course outline— without 


MASSACHUSETTS, ANDOVER. Andover Artists Guild, Inc. j j inn—write: 
13th Ann. “Art in the Park,” Sept. 12 in Central Park, Andover Scottsdale, Arizona cost or obligation write: 
(raindate: Sept. 13). Outdoor fine arts show and sale in oils, 
acryl., welr., graph., drwg., photo., and sculp. Open to all 
artists. Cash awards, prizes, ribbons. Entry fee: $30. No SS SE Ce ee ee ee se 
commission. Enter by Aug. 31. Write: Art in the Park, 331 


Salem St., Andover, MA 01810, or 617-457-5518. ; KACHINA SCHOOL OF ART SINCE 


NEW JERSEY, SPARTA. St. Mary's Ann. Autumn Art Festival. j j i 

Oct. 11-18. Juried show open to artists 17 yrs. old and over. Studio 3 / 5350 N. 16th Street / Suite 102 / Phoenix, AZ 85016 | 94g 
All media except photos and crafts. Cash awards. For pro- Cynthia Datus Wilkinson, Director 

spectus, write: St. Mary's Autumn Art Festival, Box 235, 

Sparta, NJ 07871, or 201-729-3136/729-7132. 


RHODE ISLAND, NEWPORT. 27th Ann. Newport Outdoor Art 
Festival, Sept. 5-7. 9am-6pm., at the Long Wharf Mall and 
Eisenhower Park, Thames St., Newport. Open to all artists. 
Media: pntg., sculp., photo., graph., portraits, mixed media. 
Juried show, cash awards, ribbons. Fee: $45. Deadline: Aug. 


Address 


Cl —— ee rr fT) 

TUITION AS LOW AS $13.50 PER MONTH e NO SALESMAN WILL CALL. 
Please send me a free color brochure on your MASTER ARTISTS PAINTING COURSE: 
For Beginners: L) On Your Advanced Program: LJ 


1. For more info., write: Newport Outdoor Art Festival, Inc., PO 
Box 3034-Broadway Station, Newport, RI 02840, or 401-849- 
2957. @ 
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CALIFORNIA 
San Francisco 


Earth Light 
on Canvas 


ARTISTS @) 
SUITES 


Bae fib] 1902 Filbert,S.F. 94123 
BED YBREAKEAS Ul (415) 567-1526 Brochure 


CORRESPONDENCE 


teaches all phases of this exciting and 
stimulating profession in a complete 24 
lesson, modern correspondence course 
in cartooning. Write for Free brochures! 
Cartoonerama e Box 263 AA e Branford, CT 06405 


MASSACHUSETTS 


CAPE ANN 
ARTISTS 


SPRING AND FALL 
WORKSHOPS 


al FALL 1987 
Domenic DiStefano—Paul Leveille— 


Marc Moon—Charles Movalli— 
T.M. Nicholas 


WATERCOLOR—OIL—PASTEL—DRAWING 
SEASCAPE—LANDSCAPE 
STREET SCENES-BOATS AND HARBOR 
PORTRAIT—STILL-LIFE 


Gracious Accommodations 


Write for brochure: 
George and Helene Waldschlagel 


Seven South Street 
Rockport, Mass. 01966 
Tel. (617) 546-6708 
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Classified 


Reach 500,000 American Artist monthly readers. Place 
your classified ad in one of the following categories: 


Appraisals Exhibition Opportunities 
Artists Wanted C) Real Estate 
Books/Publications Services 


Business Opportunities 
Do-It-Yourself Wanted To Buy 
Help Wanted Vacations, Resorts 


Rates: $65.00 minimum per ad. $3.15 per word. 
Classified Display: $100.00 per inch. 
Discounts: 5% discount for 6 consecutive insertions; 10% 
for 12 consecutive insertions. 
Box Numbers: Count 10 additional words for box number 
and address. Add $2.00 per insertion for handling. 
Terms: Payment with order. 
Deadline: Two months prior to publication date. 
American Artist Classified Dept. 
1515 Broadway, New York, N.Y. 10036. 


Call Jim Flatley Toll Free 800/223-7524, in NY 
(212) 764-7317 


Moving, Storage 


BOOKS/PUBLICATIONS 


FREE Catalog from the world’s foremost publisher of art 
instruction books. Step-by-step instruction in drawing, 
watercolor, oil, acrylic, graphic arts, architecture, interior 
design, photography and more. Write to: Watson-Guptill 
Publications, Promotion Department, Dept. AA, 1515 
Broadway, New York, NY 10036. 


ATTENTION Watercolor Painters! WATERCOLOR 87® A 
new, annual publication from the editors of American Art- 
ist®. Exclusively watercolor ... all new images ... all 
full color ... created just for you! Available now from 
your favorite art store or newsstand. Only $2.95. 


ART Instruction Books—68 different books which give 
detailed instructions on how to complete the paintings. 
Step by step how to paint landscapes, florals, animals, 
still life in oil, pen and ink, acrylic and watercolor. Write 
Susan Scheewe Publications, Dept. A, 13435 N.E. Whit- 
aker Way, Portland, OR 97230. 


STAMPS—A Weekly Magazine for Stamp Collectors. 
News, Features, Market Tips, Coming Events. Sample 
copy free. H.L. Lindquist Publ., Inc., 153 Waverly Pl., NYC 
10014. 


“MY Book on Oil Painting’ by Dave Reid; successful 
retailer, teacher, “Classes in a book!” Illustrations; col- 
ours, mediums, mixing, etc. 90 Pages. Send $14.00 M.O. 
to Reid's Art Materials Ltd., 936 Peace Portal Drive, P.O. 
Box 8014, Blaine, WA 98203 


NEW BOOK by PAULINE EATON, NWS 
CRAWLING TO THE LIGHT 
An Artist in Transition 
(28 color reproductions) 
$10, tax incld. $2, post. and handl. 
Eaton Studios, 10 Alta Mira AA 
(415) 453-2241 


Kentfield, CA 94904 


"A Marketing Plan for Artists” 


by Sue Viders 
Nat! Marketing columnist & seminar leader 


130 pg. workbook — only *45°° 


yi G Cc Free Catalog with SASE 5 
NOS y) 
= 2651S0. Kearney Denver, CO 80222 


ART BOOKS 
American & European art reference books and exhi- 
bition catalogs—19th or 20th century—send for our 
complete listing. 


Anthony C. Schmidt, Fine Art, 112 E. Linden 


Collingswood, NJ 08108 (609) 858 4719 


PORTRAIT GUIDE & OVERLAY 


Create perfect portrait likenesses every time in any 
medium with a unique patented portrait transparency 
and instructions. A complete workshop. For artists and 
tudents. Fine gft. Prepaid $11.95 to: PGO 162 Old 


s 
Farm Rd., Pleasantville, N.Y. 10570. 


BUSINESS OPPORTUNITY 


IMAGINE $300 Extra—Or More—Weekly, By Mail! Now 
RUSH Self-Addressed Envelope for Document: CM/NA- 
AAC, Main POLB7730, Rockford, IL 61126. 
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ATTENTION All Artists! A brand new way to market your 
originals and prints. High income potential. Don't miss on 
this one. Call: Perfect Expressions, Inc. (607) 772-9571. 


MAILING LISTS 
TO MARKET YOUR ART 


Art galleries, museums, 
university galleries, art 
publishers, competitions, 
corporate collectors 


Free information, write: Art 
Markets, P.O. Box 11415-M9, 
Marina del Rey, CA 90295. 


ARTISTS WANTED 


PAINTINGS and Sculptures. All media to be exhibited 
and promoted. International Exhibitors. Call or write: 
MORIN-MILLER GALLERIES, 119 W. 57th St., Suite 805, 
New York, NY 10019. Call 212-757-7822. 


PROFITABLE Home art business. If you can draw reason- 
ably well, this proven concept can net you $200-$300 per 
week. S.A.S.E. for info. Heritage Gallery, 3800 Dewey 
Ave. Suite 5317 Rochester, N.Y. 14616-2579 


EROTIC ARTISTS 
The ist Edition of The Encyclopedia of Erotic Artists is 
coming out in March of 1988. If you are interested in being 
one of the artists who displays their erotic art work (various 
mediums) in this book, send 2 color slides of your best 
examples, a brief bio and a self addressed stamped enve- 
lope to: 


Directors Guild Publishers, 
10008 Texas Hill Road, P.O. Box 369E 
(916) 692-1355 


Renaissance, CA 95962 


SORRY! 


Our 1987 Edition of The Encyclopedia of Living 
Artists is closed. Get your slides reviewed early for 
the 1988 Edition. Send 2 color slides of your most 
representative works, a brief biography and a self 
addressed stamped envelope to: 
Directors Guild Publishers, 
10008 Texas Hill Road, P.O. Box 369E 

Renaissance, CA 95962 (916) 692-1355 


PROFESSIONAL PORTRAIT PAINTER 
IN NEED OF AGENT 


Send color photographs or slides to: 


Leon Loard Portraits, Inc., 
P.O. Box 6198, Montgomery, AL 36106 
or call: 1 (800) 235-6273 


QUALITY ART PURCHASED 
Artist agent since 1965 seeking established and emerg- 
ing artists/illustrators for representation to the trade, 
(galleries, designers, and consultants). Cash advances 
on original works of all subjects. Style emphasis 
on photo realism and impressionism. Submit slides/ 
photos, resume and S.A.S.E. to: 
Leslie Art, Inc., 3715 Benedict Canyon Lane 
Sherman Oaks, CA 91423 (818) 986-6056 


ILLUSTRATIORS 


Are you well represented in New York and Boston? 
SMART ILLUSTRATORS have more work with fewer 
hassles. Our clients are always looking for good art- 
ists. Please send samples to: 


Smart Illustrators, Attn: Edie Smart Dept. A 
4375 Congress St., Fairfield CT 06430 


FOR SALE 


QUALITY Frames—For free catalog and 10% discount 
coupon call 1-800-531-3305. In N.Y. 914-292-8248 or 
write: White Barn Frame Co., Box 204, White Sulphur 
Springs, N.Y. 12787. 


NEW Presses for sale: Printmaker combination press, 
Sturges etching press, Printmakers litho presses. For free 
brochure write: Printmakers Machine Company, PO Box 
71 AM, Villa Park, Illinois 60181. 


AMERICAN ARTIST 


TITLE plates: Professionally engraved gold satin finish on 
brass. Free brochure. ALLYSON’S P.O. BOX 210AA 
R.F.D. 3, EPPING, NEW HAMPSHIRE 03042. 


WHY Spend Your Time Cutting Mats When You Can Get 
Fast Service on Top Quality Pre-Cut Mats at Super Low 
Prices. Free Catalog. Documounts, 2500 C Old Middle- 
field Way, Mt. View CA, 94043 (415) 960-1054. 


CLEAR Polyethylene Envelopes! Protect artwork! 50 


sizes! Hundred 81 x 10% $4.25; 16% x 201% $15. Post- 


age extra! Samples 50¢. Nelson, Box 447 AA, Pleasant- 
ville, NY 10570 


FLATLANDERS | 


SCULPTURE SUPPLY 


Stone — Wood — Carving Tools — Moldin 
Supplies — Send $1 ($2 refund with first order 


for catalog to: 11993 E. US 223, Dept. AA, 
Blissfield, MI 49228. 
BEAUTIFULLY CRAFTED 


ROUND CORNER HARD WOOD FRAMES 
CUSTOM SIZES AVAILABLE 
For free corner sample and price 
list write or call: 
J.B. Frames, P.O. Box 631 
Grand View, TX 76050 (817) 866 2446 


Highest Quality 
STRETCHED CANVAS 


12x16 1.67 16x20 1.99 
14x18 1.88 18x24 2.57 
Artist's Oil & Brushes 
Frames (Gigantic Discounts) 
40% off Mfg. List 
Send for price list 
Wild West Supply 
3353 Bell 
Amarillo, TX 79106 


Dalverwood mags 


Wholesale Prices To The Public 
11 x 14 —$1.10 
16 x 20 —$1.64 
18 x 24 —$1.96 


MANUFACTURERS OF 
STRETCHED CANVAS 


BUY FACTORY DIRECT 
AND SAVE 


100% Cotton Fabric 
Double Primed 
Stretched on Pine Bars 


WE CARRY A FULL LINE 
OF ART SUPPLIES 


6820 Orangethorpe Ave., Suite G 
Buena Park, CA 90620 


Of-State 1-8 
CA Customers Call Collect 0-714-522-0500 


THE 


‘DESIGNED TO DISPLAY YOUR 
MASTERPIECES WITH PRIDE’”’ 


$75 + shipping 
5 ft. NATURAL OAK & FOLDABLE 


For one or two paintings. 


@ EASELS ETC. =m 
P. O. Box 592 Ls 


Alamogordo, NM 88311-0592 
(505) 434-4295 


EXHIBITION OPPORTUNITIES 


SIXTH ANNUAL JURIED WATERCOLOR SHOW 


Perkins Center for the Arts, Kings Highway & 
Camden Ave., Morrestown, NJ 08057. Re- 


ceiving Oct. 8, 9. Hand deliver only. Infor- 
mation: 


(609) 235-6488 


HELP WANTED 


REPRESENTATIVE WANTED 
to promote and sell exceptional art works of 
an American contemporary painter and de- 
signer. Write terms and references. 
GORDON SEABROOK 
P.O. Box 5191, Alts Road Station 
Athens GA 30604 


MISCELLANEOUS 


BRONZE FOUNDRY 


Sculptors, learn all aspects of casting your fine art 
bronze sculptures in our excellent one year pro- 
gram. Full time. VA approved. $460 tuition in New 
Mexico, $1200 out of state. 


Tucumcari Area Vocational School 
Tucumcari, NM 88401 (505) 461 4413 


FRANK WEBB 


WATERCOLOR ARTIST 
AVP Video Cassette 
VHS/Beta $69.95 + $3.50 shipping 
Visa or Mastercard 
Artists’ Video Productions 
32 Narrow Rocks, Westport, CT 06880 
Phone: (203) 226-0397 


Just Like Private Painting Lessons! 


NEW! PAINT-ALONG VIDEOS 


From the initial drawing to the final brushstroke, you'll 
follow John Michael Carter’s step-by-step instruction at 
your own pace, at your own time. Individual one-on-one 
workshop tapes are available on Still Life, Landscape, 
Waterfront and Portraiture. Write for free brochure to 
C&L Productions, Suite 2001, D-1, Brown & Williamson 
Tower, Louisville, Kentucky 40202. 


BARBARA NECHIS 


WATERCOLOR ARTIST 


AVP Video Cassette 
VHS/Beta $69.95 + $3.50 shipping 
Visa or Mastercard 
Artists’ Video Productions 
32 Narrow Rocks, Westport, CT 06880 
Phone: (203) 226-0397 


i instruction 
NEW/! VIDEO TAPE instructio 
BD p 2)4105'4 hour step-by-step FULL ART COURSES 4 
AIRBRUSH ILLUSTRATION@AIRBRUSH PHOTO RETOUCHING 
eWATERCOLOR of ANIMALS, BIRDS, FISH, LANDSCAPE & 
SEASCAPES etc.eSCIENTIFIC & HI-TECH ILLUSTRATION. 


SEND FOR LISTING NOW 
>bbDD *Dembere Arts ddd 


RO. BOX 8093 VAN NUYS, CALIFORNIA 91409 


VIDEO TAPES ON ROSES 


Introduction offer from one of Califor- 
nia’s art instructors. Video tapes on 
white, yellow, pink or red roses. Only 
$29.00 each, check or money order. 
Please specify which color. VHS only. 
Michael Brennan Studios 
17036 Casimir Ave. 
Torrance, CA 90504 


TOTE your paints and brushes with an AMERICAN ART- 
IST tote bag. Send $5.50 plus $1.50 for postage and 
handling to: AMERICAN ARTIST, Attn. Karen Munkelwitz, 
1515 Broadway, New York, NY 10036. 


100 full-color postcards of 
exceptional quality for only 
$59.00 


My Card@ is a picture-perfect new concept in 
photographic postcards and business cards in 
quantities of 100 or more. Custom-designed 
from your slide, negative or original photo, 
My Card features: 

* Fast turnaround—7 to 10 days 

¢ Rich color saturation and high 

resolution 
* 100% guarantee 


For free samples and information, call or 
write: 

AMALGAMATED TECHNOLOGIES INC. 
267 Elm Street P.O. Box 354 AA 
Somerville, MA 02144 
(617) 628-4025 


WHOLESALE 
PICTURE FRAMES 


FULL-LINE DISTRIBUTOR FOR 
FRAMERSeARTISTSeHOBBYISTS 
METALS 
Over 450 different choices 
WOODS 
Oaks e Pines « Poplar e Painted 
LAMINATES 
Today’s popular new look 
MATS 
Crescent & Bainbridge 
equipment & tools 
Full Color Catalog $5.°° 


CASH MOULDING SALES 
217 DISTRIBUTION DRIVE 
BIRMINGHAM, AL 35025 


1-800-553-2274 


WHEN YOU'RE PAINTING WITH WET PAINT 
BRUSHES, YOU CAN KEEP THEM SEPARATED 
WITHOUT MAKING A MESS. 


PROBLEM SOLVER 


bal | 


BRUSH HOLDER CAN BE USED FOR BOTH WET 
AND DRY BRUSHES. BEAUTIFUL CYPRESS 
WOOD. NO TWO ALIKE. GLOSSY FINISH. 
APPROX. 10” x 134” DEPTH. SIZES OF HOLES TO 
FIT MOST BRUSHES. HOLDS 20 PLUS BRUSHES. 


$9.95 EACH PLUS $2.50 FOR POSTAGE AND 
HANDLING. SEND CHECK OR MONEY ORDER 


TO: ARTISTIC DESIGNS, P.O. BOX 2283, 
ALTAMONTE SPRINGS, FL 32715-2283. 


BILLBOARD PUBLICATIONS, INC. President and Chief Executive Officer: Gerald S. Hobbs. Executive Vice President: Samuel S. Holdsworth. Senior Vice President: Ann Haire. 
Vice Presidents: John Babcock, Jr., Paul Curran, Martin R. Feely, Glenn Heffernan, Rosalee Lovett, Lee Zhito. Managing Director, Billboard Ltd.: R. Michael Hennessey. 


Detail, Lemons, Oranges, and a Rose, by 
Francisco de Zurbaran (not in show). 
Courtesy The Norton Simon Museum, 
Pasadena, California. 


ZURBARAN 

A retrospective exhibition of 
paintings by Spanish Baroque 
painter Francisco de Zurbaraén 
has been jointly organized by 
The Metropolitan Museum of 
Art, New York City, and the 
Musée du Louvre, Paris, 
France. Including over 70 
rarely seen paintings, 
“Zurbaran” will be on view 
in New York City from 
September 22 through 
December 13, and then travel 
to Paris. The exhibition will 
be accompanied by a fully 
illustrated, scholarly catalog. 
For more information, write: 
The Bookstore, The 
Metropolitan Museum of Art, 
82nd St. and 5th Ave., New 
York, NY 10028. 


EDITED BY VALERIE R. RIVERS 


SEPTEMBER ARTS FESTIVALS 

From September 26 until October 4, the 34th 
Annual Arts Festival of Atlanta will be held 
in Piedmont Park, Atlanta, Georgia. This 
special event was redesigned in 1986 to 
emphasize the contemporary arts, both 
visual and performing, by national, local, 
and regional artists. There are 11 visual arts 
exhibitions in a mix of the unconventional 
and the more traditional, including exhibits 
of video and audio art, sculpture (including 
site-specific works), local and regional 
artists, and quality crafts and fine arts in a 
street festival format. The 13th annual 
Lower Cape Cod Arts Festival, hosted by 8 
Massachusetts towns, will be held the last 
three weekends in September and will 
include arts and crafts fairs, special gallery 
exhibitions, demonstrations, open studios, 
and other organized events. The towns of 
Orleans, Brewster, Wellfleet, and Eastham 
will stage their primary events September 12 
and 13; Provincetown, Truro, and Harwich 
will be most active September 19 and 20; 
and Chatham will host the final weekend of 
September 26 and 27. For more information, 
call the Lower Cape Cod Arts Council at 
617-896-7682. 

The 100 finalists for the national ‘First 
Annual Arts for the Parks Competition,” 
sponsored by the National Park Academy of 
the Arts in cooperation with National Park 


Detail, The Grand Canyon of the 
Yellowstone, by Thomas Moran. An early 
image of what is now the National Park, 

which was purchased by Congress in 1872. 


Foundation, will be on display for the first 
time September 18 through October 12 at the 
Jackson Hole Fall Arts Festival, Jackson 
Hole, Wyoming. The festival will also 
feature a variety of gallery openings, artists 
workshops and studio tours, special 
presentations, and performing arts 
productions. 
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Detail, Sun and Moon, by Arthur Dove. The Regis Collection. 


THE EXPRESSIONIST LANDSCAPE 

“The Expressionist Landscape: 1920-1945,” a survey of 
approximately 100 North American paintings borrowed from 
45 collections across the United States and Canada and 
including important works by John Burchfield, Georgia 
O’Keeffe, Marsden Hartley, Arthur Dove, and others, 
documents the artists’ reactions to the landscape in the period 
between the World Wars. Organized by the Birmingham 
Museum of Art, it will open there on September 12. 
Scheduled to coincide with the exhibit, the symposium ‘“‘The 
Modernist Landscape: Nature and Spirit” will be held in 
Birmingham on Saturday, October 10. After the show closes in 
Birmingham on November 4, it will travel to the IBM Gallery 
of Science and Art, New York City (November 24, 1987- 
January 30, 1988); the Everson Museum of Art, Syracuse, New 
York (February 14-March 27, 1988); the Akron Art Museum, 
Akron, Ohio (April 9-June 5, 1988); and the Vancouver Art 
Gallery, Vancouver, Canada (June 30-August 21, 1988). A 200- 
page illustrated catalog of the exhibition is also available. For 
more information, write: The Birmingham Museum of Art, 
2000 8th Ave. N., Birmingham, AL 35203. 


Was 


“Si ge eae 
Detail, The Harbor at Lorient, by Berthe Morisot. 


BERTHE MORISOT RETROSPECTIVE 

The first comprehensive American exhibition devoted to 
French Impressionist Berthe Morisot will be open September 
6 through November 29 at the National Gallery of Art, 
Washington, DC. Organized in association with Mount 
Holyoke College (celebrating its 150th anniversary), “‘Berthe 
Morisot — Impressionist” will include more than 100 oil 
paintings, pastels, watercolors, and colored-pencil drawings 
from both American and European collections. The artworks 
were selected for quality and to emphasize the originality of 
Morisot’s work, particularly those works that anticipated 
developments in the careers of her colleagues, most notably 
Monet and Degas. After the exhibition closes at the National 
Gallery, it will be on view at the Kimbell Art Museum, Fort 
Worth, Texas (December 12, 1987-February 21, 1988) and at 
the Mount Holyoke College Art Museum, South Hadley, 
Massachusetts (March 14-May 9, 1988). A 228-page, fully 
illustrated catalog will be published in conjunction with the 
exhibition by Hudson Hills Press. For more information, 
write: Publications, The National Gallery of Art, Constitution 
Avenue at 4th Street N.W., Washington, DC 20565.¢ 
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AMERICAN ARTIST 


5,337,837 tubes’ of 


Charvoz Brera Oils have been 
purchased by American Artists ... 
in red 2Y2 bit 


Isn't it time you 
discovered America’s best 
quality professional oil value? 


*Tubes based on standard U.S. 37 ml. size. FREE Charvoz 112-page 4-color catalog. Send $1.00 for p/h to: Charvoz, 5 Daniel Rd. East, Fairfield, NJ 07006 


A Gainsborough® brush is a perfect 
example of natural material, expertly 
handled. Because Grumbacher’s master 
brushmakers know how to maximize all 
the benefits of the materials they use. 


A Gainsborough® brush is natural 
pure white bristle—resilient, durable 
and responsive. It has a unique natural 
curve. Through interlock construction, 
we shape and weave the bristle to take 
full advantage of the natural curve. 
You have a brush with a strong tapered 
shape that snaps back every time. 


We protect the natural multiple tips, 
or flags. These flags are critical, because 
they grab paint, hold it and deliver it to 
your canvas. 


These carefully crafted brushes come 
in a full range of shapes and sizes. 
They are most reasonably priced—many 
selling for under $3.00. 


The experienced hands of Grumbacher 
offer you Gainsborough*—a brush that 
is, naturally, better. 


GRKUMBACHER 


Brushmakers Since 1905 


M, GRUMBACHER, INC. Cranbury, NJ 08512 


M. GRUMBACHER (CANADA), INC. 
Scarborough, ONT MIX iC4 


A CPG INTERNATIONAL COMPANY 


